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LITCHFIELD’S Decorative & Antique Galleries. 


The above very beautiful Georgian Mantelpiece 
for sale. Price and Particulars on Application. 


The Largest Stock of Genuine Old English Marble Mantelpieces 


at prices ranging from £10 upwards. & Illustrated List sent on Application. 


Also on view at above :— 
A Magnificent Panelled Oak Room with Grinling Gibbons Carvings. 


A Carved Jacobean Room. 
A Louis XVI, Carved Oak Panelled Room. 


LITCHFIELD'S Decorative & Antique Galleries, 


Telephone 456 Mayfair. 3, BRUTON STREET, LONDON. 
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iM. HK. BIBRGE & SONS CO-- 


Wiakers Of «+: 


PAPER and 
LE AYVYHREEP WALL 
HANGINGS. 


r 


AAR 


HE PEACH BLOSSOM FRIEZE SHOWN IN THE ILLUS- 
TRATION IS SUGGESTIVE OF THE SIMPLICITY OF A 
JAPANESE TEA HOUSE. 


TS DEPTH OF PERSPECTIVE AND OUT-DOOR, SPRING- 
| LIKE ATMOSPHERE IS ENHANCED BY THE STRIPS OF 
CONTRASTING COLOURS WHICH ARE PLACED ACROSS 

THE FRIEZE. 

A GREAT VARIETY OF DECORATIVE IDEAS, IN LOUIS 
SEIZE, ADAMS, AND ALL PERIODS, WILL BE 
FOUND IN OUR BOOKLET, SHOWING COLOURED 

PICTURES OF ROOMS AND HALLS WE HAVE DECORATED. 


Booklet on application. 


Works: 
Buffalo, N.Y., 


U.S.A. 


tendons G, Berners Street, Oxford Street, W. Sere 


Showrooms : 


‘ 
aN 


Resi ats * 


A Corner of one of the Oak Rooms. 


F. W. PHILLIPS, 


The Manor House, 
HITCHIN, Herts. 


THE AGE OF OAK *-s ect" 
Post Free 1/- 
A Descriptive Priced Catalogue of old cak 
Furniture, Tapestry, Armour, Pottery, Stained 


Glass, Pictures, Metal Work, etc., made 
between 1550 and 1720, with 60 illustrations. 


April, 1908-—No. Ixxx. 


FOR SALE. 


Pali 
HK 


weeeenet™ 


GENUINE OLD CHAIRS 
(14 Small, 2 Elbow). 


Apply in first instance to 


DRUCE'S, 59, Baker St., W. 


ll. 
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Tetecrarpnic Appress: © NOVEDAD,'’ LONDON. 
TeELerHone: No. 1546, HOLBORN. 
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PEPER 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


. : ; : Pad Pe : » into 

The Register columns will be found of great assistance in bringing Readers of ‘‘The Connoisseur”’ in 
direct pace reat a with private individuals desirous of buying or selling works of Art, Antiques, Curios, etc. 
When other means have proved ineffectual, an advertisement in the Register has, in innumerable cases, 


effected a sale. 


B ill find that careful perusal of these columns will amply repay the trouble expended. 
Thechacce is 2d. per word, which must be prepaid and sent in by the roth of every month. Special terms 


for illustrated announcements. 


ed: “‘THE CONNOISSEUR” REGISTER, No. —, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose 

Meira iaeteeianewerh sent in a blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, 

the Proprietors cannot be responsible for the forwarding of same to the advertiser. No responsibility is taKen by us with regard to any 

sales effected. All advertisements to be sent to the Advertisement Manager, “‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 
SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Original Lithographs, — By well-known R.A., representative 

of Great Masterpieces. Artists’ proofs. What offers ? 

[No. K3,005 

Portrait Painter (Exhibitor R.A. and principal Provincial 

Exhibitions) wishes to hear of a dealer or other person 

who can introduce Portrait Commissions, Oil, Water- 

colour, or Etching. [No. k3,006 
Whistler Lithographs.—Six rare plates. 30s. each. 

[No. R3,007 

For Sale.—Beautifully carved rich old Spanish Mahogany 

four-post Bedstead. [No. R3,008 

Old Blue Spode Dinner Service.—For sale. Very large 

and complete. [No. R3,009 

Old Greek Lace.—Originally made for Priest’s vestment, 

2% yds. by 11 ins. Valued £8. Offers. [No. R3,o010 

Two Davenport Jugs.—Height, 64 ins. and 4} ins., similar 

to illustration in February CoNNoIssEuUR. [No. R3,o11 

Print.— Wedding Ring, after Ansell, by Scott, 1787. Original 

oval gilt frame. [No. k3,o12 

“* Connoisseur.’? — From commencement, first editions ; 

perfect condition. [No. R3,013 

Baxter Prints.—For sale. [No. R3,014 

Old English Drinking Glasses.— Collection of 500; 

Jacobite and other rare specimens. Photos. Sold singly 

or otherwise. [No. R3,015 

Beautiful jewelled Gold Cup, Spoon and Saucer, 

presented to Napoleon I. in Egypt, as per inscription ; 

ditto Bracelet, purchased as having belonged to Josephine. 

[No. R3,016 

Baxter Prints.—Amstel Dinner Service ; Chamberlain Tea 

Service. [No. R3,017 

Wanted.—Engraved, dated, or inscribed Drinking Glasses ; 

also spiral stems. Purchase or exchange. [No. R3,018 

Chippendale Bureau Bookcase.—Genuine, with elegant 

glass doors, secret drawers. Oak Jacobean Coffer, 

genuine. Photos. No dealers. [No. K3,019 


Interesting Sale. 


A SALE of some interest is taking place on 
March 3oth and following days, at the Old 
Liver Galleries, Church Street, Liverpool, 
conducted by Messrs. Brown & Rose, by 
order of Messrs. Cross & Phillips, following 
the retirement of Mr. R. R. Cross. The Sale 
is quite miscellaneous, and includes Early 
Prints and Engravings, Old Silver, Miniatures, 
Ivories, Old English China, Curios and Relics 


April, 1908.—No. Ixxx. 


Good Lustre W are.—Copper, pink, and silver. Photos 


sent. (No. R3,020 
Wanted.—Mezzotint of Lady Hamilton as ‘“ Circe,” after 
Romney. [No. R3,021 


Two-manual Harpsichord.—By Kirkman, dated 1789. 
In perfect playing order (normal pitch). Handsome 
mahogany case. May be seen by appointment. 

[No. R3,022 

Needlework Picture,—Garden scene, Charles IL, well 
preserved, framed. Photograph. [No. R3,023 

Indian Curtains.—4 yds. by 2 yds. Entire surface covered 
by silk handwork. New. £3 3s. Bargain. [No. R3,024 

Carved Ivory Chessmen.—Magnifcent set of. Offers. 

[No. R3,025 

Nantgarw Dessert Service,—For sale. [No. R3,026 

Baxter Prints.—Duplicates for exchange. [No. R3.027 

** Connoisseur.’’—For sale, from commencement. Excellent 
condition. Offers. [No. R3,028 

‘“*Country Seats.’’—F. O. Morris, Vol. I., twelve Indian 
Lithograph Views (Day & Sons) ; Gzrls Feeding Pigs, 
soft ground Etching, Morland. Offers wanted. 

[No. R3,029 


Continued on Page XVIII. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuNCAN, Glenholme. Penarth. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES (Old St. 
George’s Hall), 76, Mortimer Street, London, W. 


Ts LET.—STUDIOS or small ART GALLERIES. &c., 


near the South Kensington Art Schools, Museums, &c. 
For particulars apply to the SECRETARY, DisTRicT 
RaiLway, Str. JAMES’s Park STATION, S.W. 


FOR SALE—EN BLOC. 


Small Private Collection of 


OLD WORCESTER 


Also a few pieces of 


LEEDS WARE 


Can be seen at 


DRUCE’S, 59, Baker Street, 


LONDON, W. 


IV. 
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SIMPLICITY is the keynote of Kodak photography —that 


explains why nearly everyone who 


uses a camera prefers to 


use a Kodak: indeed you must have a Kodak if you wish to 
be independent of the darkroom from start to finish, because 
no other system adds to daylight loading and unloading the 
certainty, simplicity and comfort of Kodak daylight development. 


The simplicity of the 
Kodak method is set 
forth in the beautifully 
illustrated KODAK 
BOOK, which will be 
sent free to anybody 
naming this magazine. 


THE MISSES (Under Royal Patronage.) 


H. & I. WOOLLAN 


Satinwood Chair. 


Antique Furniture, China, Old Lace, 
Needlework, Glass, etc. 


Telegrams: ‘‘ Decoriter.” Telephone 5467 Gerrard. 
Showrooms—First Floor, 


28, Brook Street, Grosvenor Square, W. 


Kodak, Ltd., 57-61, Clerkenwell Road, London, E.C 
Branches: 96 Bold-street, Liverpool; 72-74, Buchanan- 
street, Glasgow; 59, Brompton - road, S.W.; 60, 
Cheapside, E.C. ; 115, Oxford-street, W. ; 171-173, 
Regent-strest, W.; 40, Strand, London, W.C. 


KODAKS CAN BE OBTAINED OF 
ALL THE BEST PHOTOGRAPHIC 
DEALERS. 


CARDINAL 
& HARFORD'S 


KASHGAR 
CARPETS 


are an entirely new weave of Oriental Hand-made 
Carpets, and a masterpiece of modern workmanship, 
the quality and colour being equal to the finest 
— Antiques, at about one-third of the price. — 


We invite everyone to visit these Galleries to view 
these lovely Carpets, which are offered at extremely 
low prices, considering their very fine quality. 


The Levant Warehouse, 
108 to 110, HIGH HOLBORN. 


Cardinal & Harford are the only Importers of 
these Carpets. 


Vv 


THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, iG. 


CONTENTS. | 
VOL. XX. April, 1908. No, LXXX. 
PAGE 
THE NEW DUBLIN GALLERY OF MODERN ART. By P. G. Konopy. (With thirteen a 
illustrations) - 5 : 3 é Z 2 z 2 . _ = a = 20g 
AN EXHIBITION OF WOMEN’S ANTIQUE ORNAMENTS IN ROME. By ETTORE 
MopicuLiaNni. (With twenty illustrations)  - - - - - - . - - 226 
EARLY ENGLISH LITHOGRAPHS AND THE STAGE. Part II. By Aucustus Moore. 
(With seven illustrations) —- : - - < - - - - - 235 
SOME REMARKS ON THE ARMOURY OF THE WALLACE COLLECTION. Part I. 
By G. F. Bruck. (With five illustrations) - - - - - - - - - - 244 
ANCIENT PHARMACY JARS. By Henry Watker. (With eight illustrations)  - - = 250 
JOHN JONES AND HIS WORK. By W. G. Menzies. (With three illustrations) - . - 255 


[Continued on page VIII. 


Hambert, Goldsmiths, 


Jewellers, and Silversmiths 
To His Majesty the King, 


10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


An unrivalled selection of Chalices, Ciborium, Reli- 
quaries, Monstrances, Crucifix, Incense Boats and 
Sanctuary Lamps. Antique &§ Modern. 


April, 1908.—No. Ixxx. 


CORONATION MEDAL OF CHaRLES II. 1661. 
By THomas Simon. 7/6 To 20/- 


SPINK & SON, “2 


COIN EXPERTS 


Medallists by Special Appointment to H.M. THE KING 
and H.R.H. THE PRINCE OF WALES. 


17 @ 18, PICCADILLY, LONDON. 


First Brass (Sestertius) or Nero. WiTH Port of Ostia. 
£12 10s, 
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SixoFIEED “BROS. 


Che Gast Anglian Gallery, 
Orchard Street, Portman Square, 
London, . 


19 


~ 


= 
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A DINING ROOM IN CAMBRIDGESHIRE 
. > NO DECORATED WITH ANTIQUE: JACOBEAN 


Ne 


an PANELLING BY 


HORSFIELD BROS. 


Decoration and Furnishing in Antique Oak a Speciality. 


Tel. No. 4934 Pad. 
Vil. 
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CONTENT S—continued from Page VI. 


PAGE 
PEG WOFFINGTON’S LETTER. By W. J. LAWRENCE. (With four illustrations) - - = e2Or 
ENCLISH PILLOW LACE. = harm 1. 3y M. JOURDAIN. (With eight illustrations) - - 266 
NOTES. (With fourteen illustrations) - = - - - - 2 - - = - 23 
NOTES AND QUERIES. (With two illustrations) - - . : : 2 2 a - 282 
CORRESPONDENCE : - = - = - - - - - - - - - - 285 
HERALDIC CORRESPONDENCE - - - - - - - - - - - - 286 
IN THE SALE ROOM - - - = “ 5 ‘ = : 2 : : : P - 287 

PLATES 

PORTRAIT OF THE MARCHESA DURAZZO. By Van Dyck - - - - Frontispiece 
MDLLE. ROSATI. By A. DE VALENTINI, 1848 - - - = : : : : ~ 234 
PORTRAIT OF A LADY, AFTER DOWNMAN.- ENGRAVER UNKNOWN - - - = 250 
LE TAMBOURIN. By Descourtis, after TaAUNAY - - = - é : : : - 260 
PORTRAIT OF A YOUNG MAN. By BOoLtrarrio - - - - - - - “Reiie 
NAPOLEON IN EGYPT. By Epovarp DETAILLE - - - - - : - - Si2o8 


Art Union of London 


112, STRAND 


President: THE EARL OF PLYMOUTH 


BY ROYAL CHARTER, 1846. 


Ww 


HE Council have pleasure in announcing the 
‘publication of this important Etching by 
Arthur Turrell, from the famous master- 

piece by TITIAN, in the Museum of the Prado 

at Madrid. 


The issue will be strictly limited to I50 > Artists 
Proofs on Vellum, at 85 5 0. The plate will 
then be destroyed. 


In addition to the Etching every Subscriber receives 
one chance of a Prize in the Society’s Usual Annual 


Distribution in May for each guinea subscribed. 


===) 


Prospectus on application to 


Dimensions, 15 by 18 inches. THE SECRETARY, 


ISABELLA, WIFE OF EMPEROR CHARLES V. Ii2, Strand, W.C. 


April, 1908.—No. Ixxx. WALT 
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Inexpensive Reproductions of 


Old-Fashioned Fabrics 


For Curtains & Loose Covers ({) 
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Write for Booklet ‘Old-Fashioned Fabrics’’ 
with Photographs, Prices, and Full Particulars 


LARGE PATTERN BOOKS OF CHINTZES, PRINTED 
PUNENS  PRENTHED | COLTONS, AND . CRETONNES 


. 
. 
ss 


WRITE FOR WRITE FOR 


CASEMENT SEND POST EREE CASEMENT 
CURTAIN ON ALPE LICATION 20 CURTAIN iy 
A BOOKLET BOOKLET 
196 Erc. TOTTENHAM COURT RD. W. A 
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HAMPTONS 


COLLECTORS OF FINE ANTIQUES 


Magnificent Pre-Chippendale Mahogany Arm Chairein perfect and original condition. 


Collectors are cordially invited to inspect this wonderful specimen of early Georgian craftsmanship. 


Pall Mall East, Trafalgar Square, S.W. 


April, 1g908—No. eee 
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C VICKER Goldsmith, Silversmith, 8 Jeweller 
if a g By Royal Warrants to 


179, 181, & 183, Regent Street, 
LONDON, W. 


isog |= JANUARY = 1908 


Solid Tortoiseshell Writing Table-Set inlaid with Gold, Silver, and Pearl. 
WRITING SETS IN SILVER, BUHL, LEATHER, INLAID WOOD, é&c. 


Telegraphic Address: ‘‘ NULIIFIED, LONDON.” Telephone 4424 GERRARD. 


GLENDINING & Co. =» 


7, Argyll St., Oxford Circus, London, W. 
AUCTIONEERS AND VALUERS OF 


MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 


FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. wt Valuations for probate or insurance. 


JOHN EVELYN 8 CO,, 


ae 13, EXHIBITION ROAD, 
A SOUTH KENSINGTON, 
nt 3 - - - LONDON, S.W. 


GUARANTEED SPECIMENS OF THE  CHOICEST 
OLD ENGLISH PORCELAIN. 


Swansea, Nantgarw, Longton Hall, Lowestoft, Chelsea, 


Derby and Worcester. 
VERY RARE CHELSEA DISH 
Red Anchor Mark. Perfect. £6 6 O 


EARLY ENGLISH POTTERY. 


April, 1908.—No. Ixxx. 


The Connotsseur 


THE BIBLIOPHIL 


A MAGAZINE and REVIEW for the Collector, Student, and General Reader 


Four Colour Plates Price Sixpence net 
Published Ist day of each Month , 


wuts. 


mee 


ONE OF THE HALF-TONE ILLUSTRATIONS 


A PROSPECTUS ON APPLICATION TO -—— 


WILSON BAILY, Thanet House, STRAND, W.C. 


The Bibliophile is an entirely private Company, and in no way whatever 
connected with any other Publishing Company. 
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MARK FEETHAM & CO. | 


9 Clifford Street 
Bond Si London, VV. 


Domestic & Sanitary 
“. Engineers, sc. .”. 


KITCHEN APPARATUS 
for Mansions and Clubs, Public Buildings, 


Yachts, &c., of the most approved and 
up-to-date methods 


Heating and Drainage Works, &c. 


Feetham’s is the oldest established 
Chimneypiece House in the Kingdom, 

: and their Galleries contain some fine 
Messrs. Feetham’s scheme of Kitchen Apparatus, as supplied and fixed at Sudbourne 


Hall, Suffolk, comprising large Central Range with 4 ovens, Hot Closet, Bainmarie,&c., antique examples and perfect repro- 
worked by 2 fires, Grill Stove, Powerful Roasting Range with Smoke Jack, &c., &c. ductions of the best periods 


PRELIMINARY ANNOUNCEMENT. 


OLD LIVER GALLERIES, 
50 & 52, CHURCH ST., LIVERPOOL. 


By order of 


JOHN DAVIS & SONS 


Antique Dealers, 


205 & 204, Tottenham Court Road, 


Opposite Hampstead Tube, Tottenham Ccurt Road Station. 


MESSRS. CROSS & PHILLIPS, a 


Owing to the Retirement of Mr. R. R. Cross. 


The ENTIRE STOCK of 


sine Arts 5 Furniture 


including :— 

Old English and Continental China, 
Oriental Ceramics, Ivories, Valuable Jewels 
and Bijouterie, Old Silver, Sheffield Plate, 
Enamels, Miniatures, Statuary, Bronzes, 
Armoury, Curios and Relics, Quantity of 
Cut Glass, Oil Paintings and Drawings, 
Early Prints and Engravings, Antique Fur- 
niture, Valuable Church Organ, Fixtures 
and Fittings, Safes, and other Effects. 


BY 


BROWN G ROSE 


N 
MONDAY, March 30th, and Following Days 


(Saturdays and Sundays excepted), at TWELVE 
o’clock each day, on the Premises, as above. 


Sa 


An Old English’ Mahogany 
bow front Side Table, 3 ft. 
6 in. long =4tteny 


Oval Shaped Mahogany 
Toilet Glass ®i £3 3 0 


Also on View—Antique Mahoganv Bedroom 

Furniture, comprising Hanging Wardrobes, 

Gentlemen’s Wardrobes, Chests of Drawers, 

Old Four-post Bedsteads. and a fine 8 ft. 
6 in, Mahogany Chippendale Wardrobe, 


: Large selection of Early English M ini i 
Further particulars from the Auctioneers, II, South Castle Street, All goods cinrlisd asi pute ore eee ara West bad 
Liverpool. (Catalogue on application.) prices. 


Inspection Invited. 
April, r903.—No. Ixxx. XIV, 
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON. 


Our Cl9 Booklet, Illustrated, containing selected pieces from our Antique Stock, 
is now ready, and will be sent post free on application. 


A very fine Genuine Jacobean Room, complete with fine Oak Panelling inlaid 
with Holly Marqueterie. 


GILL & REIGATE, 


73 to 85, OXFORD STREET, LONDON, W. 


The Connotsseur 
DRUCE G&G CO. fenton w. 
For Genuine Old 


Furniture and 


Reproductions 
AT COMMERCIAL PRICES 


CHIPPENDALE SHERATON 
HEPPLEWHITE QUEEN ANNE 
ADAM 


A COLLECTION OF 


Old Chimneypieces and 
Jacobean Furniture 


Old Persian Carpets & Rugs 


Walnut Queen Anne China Cabinet A VISIT OF INSPECTION SOLICITED 
8 ft. high, 7 ft. 3 ins. wide. In stock. 


Have for Sale the largest 


Dealer in collection of Embroidered 
Coins, Medals, Antiques, Pictures and Samplers in 
A & A ae 
rms rmour, Also Antique Brocades, 
Old English Pottery & China. Embroideries, Laces. 
Recent additions to Stock include very fine Sheraton Exhibition of rare Antiques 
Bookcase, Salt Glaze and Wheildon Ware, a fine series now being held. 
of old Polynesian Weapons, Bristol Figures, &c. Illustrated Catalogue gratis. 
+ The Old Curiosity Sbop, s- Wigmore St., 
33, CRANBOURN ST., LONDON, w.c. LONDON. 
(Opposite Leicester Square Station of the Tube Railways.) ; Embroidered Picture. 


ub) 
owl. This is one of many now in sto ae 


The Spinning Wheel 


FARNHAM, 


i a ris 
DECORATION 
ARCHITECTURE-ANTIQUITES 


pour les Sty les so eR = 


SURREY 


ONLY ee 


ow E Sy iS 
2.Hanover Court, 


ie areas Furniture 
Ti cee ae > “I China « ~« Glass 
Copyright ? Tous droiteireserees Bric- =a= =-Brac etc. 


April, 1903.—Ne, Ixxx. XVI 
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Antique Leather Panelling. 


EXAMPLE OF OLD LEATHER PANELLING NOW ON 
EXHIBITION AT MESSRS. MAPLE’S GALLERIES. 


THE illustration on this page is a reproduc- 
tion of a portion of a beautiful series of leather 
panellings, rich in colour and embellished with an 
admirable design in Rococo taste, and distinctly 
suitable for the decoration of an apartment of 
medium size. Messrs. Marie prefer to sell this 
series as it stands, at a moderate price, in pre- 
ference to using it for the purpose of manufacturing 


screens. 


The decorative possibilities of old leather 
in a room has long been recognised and the value 
of these objects shows every evidence of steadily 
increasing in consequence. However, even at this 
late hour, it is still possible to secure, at by no 
means exorbitant prices, fine genuine examples 
which, moreover, can be regarded in the light of 
profitable investments, since their value is certain 


to increase in the near future. 


Decorative screens, made up of old leather 
panelling, form one of the leading features of 
an exhibition of antiques arranged by Messrs. 
Marte & Co., at their galleries. Only a visit to 
this exhibition in Tottenham Court Road can give 
an adequate idea of the wealth and variety of 
antiques that have here been brought together. 
All parts of the world have been searched and 
ransacked by special representatives of this firm, 


and the result is a display of unique interest and 


fascination. 
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LONDON SHOWROOMS: 


MAPPIN &L WEBB Ee 158, Oxford St., W. 


(Mappin Bros. Incorporated.) 


TEA AND COFFEE SERVICE IN 


Prince’s Plate. 


Sterling Silver. 


Coffee Pot, r pint .. oa so ee atte} Xs) oo sesh alse) 
lea se st =a ‘fs Se S) flay 0) ts 65 1020 
Sugar Basin .. 4s oe oe Wes ea as) 2) JOO 
Cream Jug... = A So) ily ey By IAD 

ya] tay (8) EMA “ley (© 


Opposite the Mansion House, City. 
220, Regent St., W. 


CHIPPENDALE DESIGN. 


Prince's Plate. Sterling Silver. 


Tea Urn, 1 quart ae ~» 210° 40 0 ~~ BAB 10-0 
24-inch Tea Tray s Ne 13°15; (0 on 44 00 
2-pint Kettle and Stand fees betes, 6) S5 20 0 0 


‘Messrs. Shepherd’s collections are always interesting to the 
Student of English Painting.”—The Athenaeum. 


SUM eave RIDES 
EXHIBITION 


of SELECTED PICTURES by 


Early British Masters 


And EMINENT 


MODERN PAINTERS 


includes choice works by 


REYNOLDS CROME 


RAEBURN 
GAINSBOROUGH CONSTABLE WHEATLEY 
ROMNEY COTMAN VINCENT 
HOPPNER STARK WILSON, &c. 


Messrs. SHEPHERD Bros. 


Have the honour to invite Art Collectors 
to the above Exhibition, now open at 


27, King Street, St. James’s Square, S.W. 


“ Good pictures of the Early English School are becoming more and 
more difficult to find; but Messrs. Shepherd, in King Street, 
have always something which is worth the attention of the 

amateurs of that school._—The Times. 
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CONNOISSEUR REGISTER. 


Continued from Page IV. 


Reducing Collection.—Splendid Antique Eight-day Grand- 
father Clock, arched brass dial ; date working. Unrestored. 
Genuine carved Oak Jacobean Chest, perfect condition. 

[No. R3,030 

Jacobean Chest.—Two drawers, good order. \What offers ? 
No dealers. [No. R3,031 

Antique Sheraton Bow=front Sideboard.— Six old 
Chippendale Chairs; old Chippendale Dining Table. 
For sale. [No. R3,032 

Antique Sheraton Table, 48 tos. ; Chippendale Bureau, 
One [No. R3,033 

Antique Oak Refectory Table, £17; old Jacobean 
Buffet, £32. [No. R3,034 

‘Cries of London.’’—Recently published at 30 guineas, 
by Graves. Full set, thirteen, black, perfect condition. 
What offers ? [No. R3,035 

Magnificent Oil Painting, attributed to Titian, length 
Io ft. 6 in. by § ft. 7 in., almost life-sized semi-draped 
figure of maiden at fountain. Lady seated, other end, 


wearing gloves. [No. R3,036 
Prints.—Valuable collection for sale, including Rosina, by 


C. Knight, after T. Stothard ; Flora, by F. D. Soiron, 
after H. Singleton ; Zhe Market of Love, by Bartolozzi ; 
Lhe Alehouse Door and The Turnpike Gate, by C. Turner, 
after J. J. Chalon; Fox-Hunting, by E. Bell, after 
G. Morland ; also many other interesting examples in 
line, mezzotint and stipple. Good condition. State 
offers. [No. R3,037 
To Connoisseurs of Antique Furniture.—Several nice 
genuine old pieces to be sold cheap. Photos and 


particulars. [No. R3,038 
Art Gallery to Let, in central position, good light ; fitted 


and furnished for immediate use. Moderate rent. 
[No. R3,039 
Coins.—Eight Queen Anne, all silver, 4s. to Id., face value 
gs. 4d. ; perfect preservation. What offers? Write 
LNo. R3,040 
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BY, :GILLOW. 


@ DURING THE LAST 150 YEARS GILLOWS 
HAVE BEEN PRE-EMINENT IN THE WORLD 
OF FURNITURE AND DECORATION FOR 
BURITY OF STYLE AND, PERFECTION, OF 
CRAFTSMANSHIP. THAT PRE - EMINENCE 
THEY STILL MAINTAIN. 


q GILLOWS INVITE THE “ATTENTION, SOF 
THOSE WHO CONTEMPLATE DECORATING 
AND FURNISHING TO THE BEAUTIFUL 
SERIES OF ROOMS IN FRENCH AND 
ENGLISH STYLES SHOWN AT THE NEW 
GALLERIES OF WARING & GILLOW LTD. 


q THERE HAS BEEN NO CHANGE IN GILLOWS'’ 
ORGANISATION SINCE REMOVING FROM 
THEIR OLD PREMISES. 


SS 
WARING & 164-180 OX- 
GILLOW LD. FORD Save 
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STONER & EVANS, # ono 


TeELecrams: TALOFA, LONDON. TELEPHONE: 


Two very fine Old Worcester Jugs, scale blue and gold and apple green and 
gold grounds, painted with exotic birds, &c., in panels. 


6658 GERRARD. 


3, King Street, 
St. James Sau 
London, s.w. 


am 


Speciality: 


CHOICEST EXAMPLES OF 
OLD ENGLISH PORCELAIN 
AND POTTERY. 


am 


Collections arranged, valued, 
or purchased. 


BASIL DIGHTON 


One of a pair of two old Morland Engrayings finely 
printed in colours in Mr, Dighton’s Collection. 
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42, Gower Street 
Bedford Square, London 


TELEPHONE 8338 GERRARD 


Eighteenth Century Mezzotint Portraits, in 
proof states, and Engravings finely printed ia 
colours, after Reynolds, Romney, Gainsborough, 
Hoppner, Ward, J. R. Smith, Wheatley, Buck, 
Cosway, Morland, Debucourt and Taunay. 


Fine examples of English Furniture of the 
17th and 18th centuries in original condition. 
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DUVEEN 


LONDON PARIS NEW YORK 
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ELKINGTON & CO., Lt. 


22, RECENT ST., LONDON, S.W. > 73, CHEAPSIDE, LONDON, E.C. 


(below Piccadilly Circus) 


All Collectors of Antique Silver 
and Old Sheffield Plate should 
visit our Showrooms 
at 22, Regent Street 


Jewels, Watches, Clocks, Silverware, 
Elkington Plate, Bronzes, &c., &c. 


Antique Silver and Old Sheffield Plate 
Bought for Cash 


ONE OF A Pair 
CHARLES II. CANDLESTICKS. CHARLES II. Tazza. CHARLES II. TANKARD. 


Fine Examples of the Period on View at 22, Regent Street. 


BIRMINGHAM MANCHESTER LIVERPOOL NEWCASTLE GLASGOW MONTREAL & CALCUTTA 


Dare, Everitt & Co. 


TEL. No. 3884 MAYFAIR. 


A good selection of Genuine Antique Furniture in original 
condition, at moderate prices. Inspection invited. 


ANTIQUE 
FURNITURE 
CHINA 
SILVER 


and 


WORKS 
OF ART 


Established 
1829, 


BRANCH: 


10, Royal 
Parade, 


HARROGATE. 


Old Queen Anne Walnut 
Bureau, 24 ins. wide. 


W. F. GREENWOOD & SONS, Ltd., 


QO 23 & 24, STONEGATE, YORK. 


A rare example of the Chippendale period, in fine 
condition. A pair of old Sheffield Candlesticks. 
An exceptionally fine quality Sheffield Teapot. 


71, New Cavendish Street, 


(Near the 


wausce couccion) Portland Place, W 
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VERY FINE TUDOR BEDSTEAD NOW ON VIEW 


We have just purchased a large collection of Old English Oak 


REFECTORY TABLES SETTLES COURT 
CUPBOARDS HANGING CUPBOARDS 
GATE LEG TABLES COFFERS 


STORY & TRIGGS 


152 TO 156 QUEEN VICTORIA ST., LONDON, E.C. 
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NVITE an inspection of a very fine and 
| unique collection of Modern and Antique 
Art Curios from China and Japan, which 
have been secured by their Agent with con- 
siderable difficulty 
during his recent 
tour extending 
over two years in - a 
ecome priceless 
the East, at a cost J i, time.” 
of several thousand The 
pounds, and are 
now on view in 


‘*Masterpieces of 
some of the most 
famous gare 
Artists. 
Probably th e 
finest collection 
in the World.”’ 


Daily News. 


‘Marvels of an 
almost lost Art. 
They will 


Gentlewoman. 


Show. Rooms specially reserved for them at 


125 & 126, FENCHURCH STREET, E.C. 


JARDINIERES. 
BRONZE VASES. 
KOROS. FIGURES. ANIMALS. 


GOLD LACQUERED and SILVER 
KOROS and VASES with fine 
SHIBIYAMA WORK. 


SILVER BOWLS, BOXES, 
IVORY CARVINGS 
by the best Artists, viz.: 
OKAWA, TAMIMASA, 
MASAYESHI, etc. 


DAMASCENE WORKS of ART 
by O. KOMAIT. 


A Choice Display of 
KIOTO Embroidered SCREENS. 


BED and TABLE COVERS. 
KIMONOS. 

CUSHION SQUARES. 
RARE OLD NETSUKES. 
INROS and LACQUERED BOXES. 
SATSUMA, KURANCHI, IMARI, 
etc., etc. 


Included amongst them is an immense variety 
of other Curios, some of them the labours of 
a lifetime of es most skilled craftsmen of the 
East, and such as can be seen nowhere else 
=== im London, === 


The Alexander Clark 
Manufacturing Company, 


125 & 126, FENCHURCH STREET, 
LONDON, E.C. 
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WYLIE & LOCHHEAD, Ltd., 


Artistic House Furnishers, 
Decorators and Designers, 
Dealers in Antiques. 


By Special Tsocinboen! 
to H.M. The King. 


Jacobean Settle. 
DoLgpo 
Illustrated Catalogues and Price Lists Post Free. 


gGoaogsa 


45, Buchanan Street, Glasgow. 


ANTIQUES in the HIGHLANDS 


ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, and ITEMS OF JACOBITE INTEREST. 


Having exceptional opportunities of acquiring collections from their exten- 
sive connection throughout the country, Messrs. A. FRASER & Co. can 
always offer a fine selection of Antiques of all kinds, at very moderate prices. 


ee oe La 


Spinning Wheels and Highland Curios a Speciality, 


The Old Curiosity Shop, 


A. FRASER & Co., INVERNESS 
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Frederick RATHBONE, 


20, Alfred Place West, 
9 Gece Loxnone” SOUTH KENSINGTON, LONDON, 


(Near Stations and Museums.) S.W. 


By APPOINTMENT TO HER MAJESTY THE QUEEN. (PERIop 1760-1795) 


Fine Examples of the Vases, Plaques, Medallions, 
Portraits, Busts, Figures, &c., coming from the 
Sir Richard Tangye & other celebrated collections, 
including a superb pair of Mantelpieces, 1777-79. 


TASSIE PORTRAITS, &c., ORIGINAL WAX DESIGNS 


BY FLAXMAN. :: :: WHIELDON, SALT-GLAZE, 
LAMBETH, anno OLD ENGLISH POTTERY, PERIOD 
1690 ro: 1800. :: :: TURNER, ADAMS, NEALE, 


AND OTHER FOLLOWERS OF WEDGWOOD. 


Fine tri-colour Plaque, ‘‘ The Muses watering Pegasus,” 
by Flaxman. 
Green ground, border on Pink, 2% ins. by 4% ins. 


OR over thirty years Mr. RatHBone has 
2 been well-known as an authority upon 
Wedgwood and the ceramics of that period. 
He has been responsible for the formation of 
many important collections, and has added to 
every one that has existed in Great Britain, 
America, and the Continent. The Sanderson, 
Sir Richard Tangye, Wicksteed, Hankey, and 


others, were due entirely to his selection. 
Author of the folio ‘Old Wedgwood,” with 65 
plates in colour (1894); and other works upon 
Wedgwood. 


Is always pleased to show his collection to 


interested amateurs. 


Part of the Old Wedgwood Gallery. 
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OLD OAK arehe DECORATIONS. ——7 OL 1 0) AK p AN E I Ne | 


‘TLIN' MANTEL-PIECES anne 
CE I iL. IN GS and FIRE GRATES FITTED 


Beautiful Historical Oak Staircase Quantity of Simple Oak Panelling 


i igi iti arge Stock Old hi n -Pieces from 5/- ; fine 
In its Or iginal Condition. | Adams i) im. ey Pi ° f 9 , z 
old Ca ved wood Geo ‘gia ! ya , J} 

QUITE EASILY ADAPTED AND FITTED. r n Chimney-Pieces from £8 15s 


Dog Registered Log and Adams Hob Grates. 


OLD 
PANELLED ENGLISH 
ROOMS 


Fine examples of Linen Fold 


BEAUTIFUL OLD CARVINGS NOW ONJ HAND. 
Jacobean, Elizabethan, and 


Old Oak Columns, Mahogany and Oak: Doors, 
pacekt asa ian Balustrading, and Doorways. 


c. 
FINE OAK CHIMNEY-PIECE 5. OLD FURNITURE and WORKS of ART OAK FLOORING. INTERIOR DECOR 


issi Procured 
WITH A VERY BEAUTIFUL Commissions Executed | Goods ) 
OVERMANTEL. for Christie’s, etc. to meet requirements, 


BENJAMIN’S Galleries (ld St. George's Hall), 76, Mortimer Street, London, W. 


VOLUMES OF THE CONNOISSEUR 


Volumes can be obtained in four qualities of Binding, Vols. 1 to 4 from 11/6 to 
31/6, and Vols. 5 to 19 from 7/6 to 27/6. A Volume contains four numbers. 


WRITE FOR ParTICULARS TO THE PUBLISHERS, 2, CARMELITE HOUSE, E.C. 


This very fine early 16th Century Oak Panelled 
Room for Sale. 


Supreme 
Comfort. 


Most 
Wonderful 
Value. 


There is no chair 

made which gives more 

real comfort and satisfaction 
than WOOD & HEMMONS’ 


ONE GUINEA 


Easy Chair in Velvet. It combines the height of luxurious ease 
with most satisfactory materials and workmanship, and its low 
price makes it the most wonderful value in artistic furniture. 
An ideal chair for Bungalows and Shooting Lodges, and equally 
suitable for drawing, dining orbedrooms. 20 ready for immediate 
delivery, upholstered in “Old Gold,” “Crimson,” ‘ Rose,” 
“Blue,” “Smoke Blue,” ‘‘Marone,” and “Green” Velvet. 
WOOD & HEMMONS (c. £. HEMmons), 
Cabinet Makers & Antique Furniture Dealers, 
Canynge’s House, 97, Redcliff St., Bristol. 
(ESTABLISHED A CENTURY.) 
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| Che ‘Oxford’ Sectional Bookcase 


—Invented and— 
Manufacturediby 


WM. BAKER 8 C0. 


Designers and Makers 
of Artistic Furniture 


The Broad, Oxford 


Carriage Paid to any 
Railway Goods Station 
in the British‘ Isles. 


ILLUSTRATED BOOKLET 
CN APPLICATION. 

The four sections 
illustrated make’ a 
useful Bookcase. 


Price £4 6 6 
or £2 19 6 


without doors. 


Locking 
attachment 2/3 per 
section. 


HE only Sectional Bookcase claiming the following important 
advantages :—It is English made by skilled cabinet makers, and 
is not a cumbersome bookcase suitable only for office use; 
in all respects it is superior to other sectional bookcases. The 

doors are of best polished plate glass, entirely without wood framing; 
thus the end books are not hidden from view, but the entire contents 
of the bookcase are fully displayed. It is dust-proof. There is no 
waste of space. The sections are connected by an extremely simple 
process, which nevertheless makes the bookcase so perfectly rigid that 
it cannot fall, or be pulled, apart. There are no unsightly bands at 
the ends, nor tongues, nor dowels for joining the sections.” One lock 
secures all the doors, and the bookcase cannot be taken apart, nor can 


books be removed, when locked. It is made throughout of solid oak, 
fumed and polished. 
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MALL S.W., 
Henry Graves 8 Co., Ltd. Este busted sites + ie Sn ieMINGHI & PARIS. 


WINNER 


OF 


WINNER 


OF THE 


Grand Prize 


ST. LOUIS. 


Gold Medals 


ST. LOUIS. 


Size of Work, 162 in. by 28 in. 
HIS MAJESTY KING EDWARD VII. (In Robes of the Garter). 


From the Original in possession of His Majesty, painted by TENNYSON COLE, 
————_————_ = od MenesravedsDULOwAROOLLIL Rh inepure 62206 ——<—<—— 


FL REWER ECS RAR TO 
HERE have been many portraits of His Majesty since his acces= 
i sion, and previously, when Prince of Wales; but we claim for 
Mr. Tennyson Cole’s portrait that it is the finest and best 
portrait ever painted of His Majesty, and the nearest approach made 
by a living painter to the work of that prince of portrait painters of 
the eighteenth century, Sir Thos. Lawrence, P.R.A., and in our judgment 


will be the portrait His Majesty in the height of his popularity as the 
**“ Peacemaker” will be remembered by. 


There will be a strictly limited edition of Artist’s Proofs, and we 


now invite subscribers to send us their orders on form hereunder 
without delay. 


a NN —EEE 


Connoisseur Order Form INSTALMENT PLAN 
Messrs. HENRY GRAVES & Co., Lid., 
Please reserve me Artist Proof Cop at €8 8s. Od. of “His Majesty King Edward VII. 


(12 Robes of the Garter),” by Tennyson Cole, engraved in Mezzotint by C. A. Coppier, and for which 
I enclose 20/- to secure same, and covenant to pay the balance, £7 8s. Od., by payments of 20/- 
per month until completed. : 


Name 


Address | 
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wo Beautiful Downmans 
By JULES PAYRAU, in Pure Stipple. 


Size 6} x 8} in. Size 62 xX 8% in. 


MISS ABBOTT. MISS BULTEEL, FROM DEVON. 


HESE two Downmans are the first of a series which will 
be issued in pairs, forming, when completed, the most 


important publication of Downmans ever put before the public. 


JOHN DOWNMAN, A.R.A., was the most pleasing of the eighteenth century painters of 
beautiful women, and within the next year or two his fascinating drawings will be the great fashion 


in high quarters, and prices quite unheard of will be realised for his ORIGINALS. 


Connoisseur Order Form. INSTALMENT PLAN. 


Messrs. H. GRAVES & Co., Ltd. 

I enclose 10s. each to secure an Artist’s Proof (limited to 350) at £3 3s. Od. each 

of ee Bee and covenant to pay the balance by payments of 105. each per month until 
completed. 

Name __ 


Address | haste Bd Wh eR LOOK, Aa ae IE AL OOS CV SPU ERD: 


* If only one is required strike out the other. 
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WOMAN ’S DESTINY, after J. R. 


w 


SMITH (see next page). 


sebnocaasieas ot 


Size 11 x 142 Size 11 x 143 in, 
A MAID. A WIFE. 


Size ll x 143 in. 


A WIDOW. 


Size 11 x 143 in, 
April, 1908.—No. Ixxx. 
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WOMAN'S DESTINY 


— AFTER — 
“A Maid.” 


J. R. SMITH... 
“A Wife.”’ e e e@ ‘What You Will.”’ 


Engraved in Stipple by EUGENE TILY. 


Illustrated on previous page. 


300 SETS ONLY 


Printed in Colour. No other state. Plates to be destroyed. 
COMPLETE SET ON 
£15 15s. Od. INSTALMENT PLAN. 


A SPLENDID INVESTMENT 


Connoisseur Order Form INSTALMENT PLAN 
Messrs. H. GRAVES & Co., Lid. 
Please reserve me set of “ Woman’s Destiny,’ by Eugene Tily, after J. R. Smith, 


in four Plates at £15 15s. Od. the set, for which I enclose 20/- to secure same, and covenant 
to pay the balance of £14 15s. Od. by payments of £1 per month until completed after delivery. 
Name 


Address 


PEEL HEIRLOOMS 


MESSRS. H. GRAVES G&G CO. 


AVE the honour to announce they will show from the above 


Collection, for a period of Two Months during the season, 
at their Galleries, 6, PALL MALL, S.W., a choice selection 
of Oil Paintings of Portraits of celebrated personages, including 
@ @ @ Nine Prime Ministers of Great Britain. D9 FD @ 


Exhibition opens 26th May and closes 26th July 


ADMISSION ONE SHILLING Se we 88 ie oe 33 5 INCLUDING CATALOGUE 
One 
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[THORNTON-SMITH| 


ANTIQUE 
FURNITURE 


: AT 
| MODERATE PRICES. 


Oxford Street. 


SOHO SQUARE 
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THORNTON-SMITH 


Cromwellian 
Chairs. 

Set of Twelve, 
in old Tapestry, 


£60 


Queen Anne 
Chairs. 


Set of Six, 
Write for £35 
our Second 
Illustrated 
Booklet, 
just Chippendale 
published— Chairs. 
Set of Six, 
“The $16 
Furniture 
of our 
Forefathers. 
IJ.—English Chippendale 
Antique Chairs. 
Furniture Set of Six, 
for the £18 
Dining 
Room.” 
Hepplewhite 
EChairs. 
Set of Six Small, 
Two Arm, 
£40 
Mahogany 
Cane-seated 
Chairs. 
Set of Six, 
£24 
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W. H. PECKITT, 


DEALER IN 


Telephone : 
3204 


Gerrard. 


Price List 

a 
a Sree on 
» We application. 


7 


SINGLE 
STAMPS 
AND 
GOLLEGTIONS 
PURCHASED. 

| NA, Large and Choice Stock, ranging from CURRENT 
l/ ISSUES to the GREATEST RARITIES, always on view. 
Inspection invited, 

Monthly List of Bargains wand ebay Offers will be forwarded 


NZ, STRAND, LONDON. 


S X— age 
4 Th 


Telephone 


Station Buildings, (7°, 
181, Earls Court Rd., S.W., 


Beg to draw the attention of Collectors and others to 
the following pieces :— De 
Antique Mahogany Circular Writing Table - 9 15 


Serpentine Sheraton Chest of Drawers 
(with writing slide) - 13 10 


Fine old Chippendale Upright Bureau 


20 drawers and pigeon-holes, original condition - 14 10 


Inspection solicited. Large and varied stock of Antiques, in many 
cases at prices less than cost of reproductions. 


WRIGHT & 
HUNTER, 


Antique 


Dealers, 


ARTHUR ST., 
BELFAST. - - 


Genuine Antique Buffet. 
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DAVIS G&G DAVIS, 


ANTIQUE FURNELURE GALLERIES, 


HIGH STREET, 
WESTON- 
SUPER-MARE. 


A large collection oy 
Antiques, including 


Grandfather Chairs, 
Settees, Sideboards, 
Court Cupboards, 
Pictures, Engravings, 
Oriental & English 
China, Glass, &c. 


Telephone No. 81. 
Early Closing Day— 
Thursday, 2 o'clock. 
All goods packed 
free,& sent carriage 
paid, at our risk. 


French Gilt Settee in Tapestry. The Trade supplied. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


New Oxford Street (Near Mudie'’s Library and 


the British Museum). 


ANTIQUE FURNITURE 


Large Stock. 
Low Prices. 
Genuine Bargains. 
SOR 
Photos., &c., on application. 


ENQUIRIES SOLICITED. 


@. ANGELL, 


8, Abbey Churchyard, 
BATH. 


Pair of large Garved and Gilt 
Chippendale Glasses for sale. 


Genuine Old Mahogany 
Secretaire Bookcase, 8 ft. 
high, 3 ft. 8 in. wide, in 
perfect condition, price 
£17. Old Oak Gate Leg 
Tables. Bureaus in Oak, 
Walnut, and Mahogany 
always in stock, An 
inspection invited, 


ARTHUR GOXHEAD 


100, High Street 
MAIDENHEAD 
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JOSIAH WEDGWOOD & SON S,=* 


“TUDOR ROSE” 


A New Pattern designed in the 
old style. 
Three effects, Viz. :— 
Green and Purple. 
Pink and Brown. 


Green and Brown. 
In all Table Ware Sets. 


a 


EARTHENWARE or CHINA. 


ae 
Prices. Earthenware Dinner. 
54 pieces = eee 1 Ise 
70L Wi 2iieus 
101 ‘s = - 415 0 


ASK YOUR DEALER FOR PRICES OF OTHER SETS. 


IMPORTANT ANNOUNCEMENT 
to Antique and Picture Dealers. 
R. CORKE has made a study of Photographing 
CHINA, PICTURES, LACE, FURNITURE, &c., 
and will be pleased to submit terms or specimens. 


A Good Photograph, showing the real beauty of a piece, will effect 
a sale where an inferior picture would fail. Send a post-card to 


ERNEST CORKE, Talbot House, SIDCUP. 
GEORGE NEILSON, Holyrood Square, EDINBURGH. 


All Kinds of Antique Furniture in its Original Condition. Chairs and 
Sideboards of the Best Periods and Styles in great variety. Tracings 
sent. On Hand—Genuine Sheraton 4-door Wardrobe, circle ends. 


AS 
E. FOUNTAINE- BRODIE, ‘THE NEUK,” 26, PORTUGAL STREET, LINCOLN’S 
9 INN FIZLDS, LONDON, and 288, RENFREW ST REET, 

CHARING CROSS, GLASGOW.—Collector of ‘Antique Furniture, China, Silver, S} ieffield 
Plate, Pewter, Brass, Jewellery, and Lace. Specialities:—Georgian Silver Tea Set ; 

Blue and White marked Spode Supper Set, in original Mahogany Circular Tray; Queen 
Anne Wigstand and Washstand; Sets of Queen Anne, Chippendale, and Sheraton 
Mahogany Chairs; Jacobean Carved Oak Buffet and Settle; Elizabethan Refectory 
Table; small Sheraton Sideboard ; Jacobean and Queen Anne Dressers, 


: The finest English Lever Watch on the market. | 


The PREMIER WATCH 


In I8 carat Gold demi-hunter or hunter case, finest lever 
movement, fitted with all the latest improvements, 


25 OFsO 


Money returned if found unsatisfactory within a month. 


Illustrated Catalogue free on application. 


W. EGAN & SONS, Ltd., 


32, Patrick Street, CORK. 


ARPER, 


ASHFORD, 
Kent, 


Has the Largest 
Stock in the 
South of England 
. of . 


Jacobean, g 
Queen Anne, 
Chippendale 
& Sheraton 
Furniture. 2 


9-ft. Chippendale Bookcase. 
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VAN VEEN G&G CO. 


‘ Damrak 90 
= AMSTERDAM 


=o 
Rare Stock of Antique 


japanese 


Curios 
An No N Export of Dutch Curios 
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BELL 
Patent Basket 
Grates, 


UNRIVALLED FOR 


EFFICIENCY, 
ECONOMY, 
CLEANLINESS. 
No Cinders. No Sweeping Up.?? No Dust. ,,' 
BEAUTIFUL DESIGNS. FINE WORKMANSHIP. 


Price from 45/- 


Bell Range & Foundry Co., Ltd., 


70, MORTIMER STREET, 
REGENT STREET, W. 


Catalogues free. No. 2032. 


JAS. SHOOLBRED & CO. 


By visiting 


Shoolbred’s 


and inspecting their 


ADDITIONAL 
SPECIMEN ROOMS 


you can see how it is 


possible to 


* Furnish with :: 
Caste §& Elegance 


at a 
minimum of expense 


Illustrated Booklet post free 


A charming CLASSIC HALL, to be seen at Tottenham House. Inspection Invited, ! 


TOTTENHAM COURT ROAD, LONDON, W. 
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Auction Sale Prices 


SUPPLEMENT TO “THE CONNOISSEUR” 
An Illustrated Quarterly Record of Prices Realised at Auction 


Ww 


PRICE FIVE SHILLINGS NET oxtyposr > > #1 te 


eS til 


be eG 


IN | 

Pa! 

OF | in | 
AL AT AL 


SPECIMEN ILLUSTRATION. 


SPECIAL ANNOUNCEMENT. 


WING to the great expense incurred in the preparation of ‘AUCTION SALE PRICES,” 

the Proprietors are compelled to increase ‘the price of the Quarterly issue to 

FIVE SHILLINGS. This change will, however, confer considerable advantage 

to the subscribers, as in the future all the subjects recorded will be dealt with 

in an extended form, and greater prominence will be given to objects of smaller price. It is 
well to point out that, even at the increased price, “AUCTION SALE PRICES” is 


considerably cheaper than any similar publication, especially as it is more complete and 
covers a far greater scope. 


The First Five-Shilling Part is Now Ready 
OF ALL BOOKSELLERS AND BOOKSTALLS 
9—— 
Editorial Offices: 95, Temple Chambers, Temple Avenue, E.C. 
Publishing Offices: 2, Carmelite House, Carmelite Street, E.C. 
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Art in the Garden. 


The accompanying drawing embraces 
a number of the specialities in garden 
ornamentation designed and manufactured 


at the Pyghtle Works, including 
GARDEN SEATS 
SUNDIALS 
TUSCAN WARE 
LEAD & STONE FIGURES 
PALM BOXES and 
TREILLAGE 


ILLUSTRATED HANDBOOK 
on Garden Furniture sent Free 
on Application. 


JOHN P. WHITE, 
The Pyghtle Works, Bedford, 


and 
134 NEW BOND ST., W. 


SWE 


- 


KIN 


SW 


WGN 


WK 


Sarpy. 1s ak A TARR TAS | 


J S. HENRY” 


(Collections or Single Spocknens Purchased.) 


LAW, FOULSHAM & COLE, Ltd., 
7, South Molton Street, Brook Street, Ww. 


1 THE BELVOIR 
| WICKER ARBOUR 


§ = With let-down flap table, 

basket for books, needle- 

work, &c. Being light it 

is easily turned in 

any position. 

Sheitersfrom wind 

» and sun. 

Price complete, in 
Striped Tick, 

: £3 5 0 


Me Shower-proof, 
£4 


eee (eee! §=WOODEN 
arent, 1 14 0 yy | ELECTRIC LIGHT) 


Illustrated 


Catalogue free. OLD STREET, FITTINGS JAMES’ ST. 
GORRINGE & Co., 23a Dept., Queen’s Walk, NOTTINGHAM. LONDON. E.C. PALL MALL.S.W. 
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FROM THE YOUNGEST UPWARDS 


All are delighted with the “ Children’s Encyclopaedia.” 
Only two parts have as yet appeared, but the work is 
already stamped as one of the signal successes of the 


present generation. 


T was a bold idea, certainly, to attempt to explain the 
world from the beginning so that a child might 
understand, but the chorus of praise with which the undertaking 
has been greeted by those who speak with authority in every walk 
of life, and the eagerness with which the parts have been bought 
by the public at large, show exclusively that the calculations of 


the creators had not miscarried. 


2 SUPPOSE the ponderous word ‘ Encyclopaedia was unavoidable,” 
wrote Sir John Kirk, “but once past that you enter the gates of a 
positive fairyland. The child who can resist the temptation to pass from 
page to page with rivetted attention on picture and story must be 
unnatural and hopeless.” 


Perret no book ever issued has made such a universal appeal as the 

“Children’s Encyclopedia,” which is intended to be read by children and 
to children. Those who have no little ones of their own should not be at a loss 
to dispose of copies. There is always some little relation or friend, some lonely 
inmate of an orphanage, some sick child in a hospital who would be grateful for 
a book whose purpose it is to bring a new light into the world of childhood. 


BART Se he. Goa 
NOW ON 
SALE 


7d. 
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If I Had Made Myself 


I couldn’t be better made—if I had made myself. 


No wonder I am so popular—I’ve points enough to make a Cattle 
Show prize winner look foolish. If you were one of the tens of 
thousands of good men and true who bought me last year, stop here, 
don’t read more—unless you want to confirm what you know, or this 
reminds you, you meant to give me away. I am made in England by 


British labour. 


I am the fountain pen— 
—that never splutters nor scratches 
—that fills itself in a flash from any ink supply 
—that does not leak 
I clean myself in filling—am perfectly balanced—write easily. You can regulate 
my ink supply to suit your style of writing. 
] am “it” in pens. 10/6 (a little more to have me larger if you like) makes 
me your lifelong slave. 


Everyone should own me—father—mother—son—business man—clerk—and the ‘“‘kings of commerce” we hear so much about. 


10/6 is little enough to give for a perfect pen that really wants a 
home in your waistcoat pocket. Ask any Stationer for me by name— 


‘““PEN POINTS-—a booklet for the ready wniter.” 


Free on application to 


T. DE LA RUE @& CO., Ltd., 
223, Bunhill Row, London, E.C. 


Ze 


“ite _ 
warrant ma 
Mrne 


(| 1904,/905 81906 


GOLD MEDALS 


If you cannot call at our Show- 
rooms to learn the very real 


advantages of adopting the ; ce 

R.Ajb,6. . 
WELL FIRE | pondonaneet 
Sout EE Be ee ECO 


.SILVERMEDAL 


( 
10} 


) 


fou 


throughout your house, our Well eae 
Fire Book will convey the infor- Royal a 


mation at your leisure. ; 
uticultwral 

May we send a copy? Bi And 

The Well Fire is made in a great variety ? oe 
of styles, to suit rooms large and small, 

public halls and cosy sanctums. 

WELL FIRE CO., Ltd. (Sole Makers), 

33, Dover S8t., Piccadilly, London, W. 
Also at LIVERPOOL and MANCHESTER. 


= 


lie 


enton a months free tria 
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NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
hippendale Chairs, Dressers, Quaint Tables and 
Settles from JamMES W. PartripcE, The Bank, 
Alvechurch, Woicestershire. 


VISITORS TO BELFAST should call at 
SINCLAIR'S ANTIQUE GALLERY, I8, Castle Lane, 


to inspect the magnificent collection of Antique China and Works of 
Art. The finest collection of Old China in Ireland always on view. 
Orders and enquiries by post carefully and promptly attended to. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
% Dealers in Antiques, Old Prints, Sc. 


GENUINE EXAMPLES ALWAYS ON HAND. 


BOOKS —Tiffin’s Bow, Chelsea and Derby Porcelain Manufacture, rare, 35 
i 5 


Williamson’s George Morland, large paper, 63/- net for /-; 
Menpes’ Whistler as I knew Him, 42/- for 12/6; Hartshorne’s Old I:nglish Glasses, 45/-: 
Who's Who, 1907, 2 vols., 11/- for 5/-; Lady Dilke's French Engravers and Draughts- 
men of the 18th century, 28/- for 14/-; Oscar Wilde's Poems, 21/- for 10/6; Woman of 
No Importance, 21/- for 10/6; Sporting Books, Rare Books, First Editions, &c., 100,000 
in stock, 1 can supply anything, Please state wants. 


List Free. BAKER’S GREAT BOOK SHOP, 
14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t., Birmingham. 
Established 1845. Telegrams: ‘* Bibliopole, Birmingham.” 


™==Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


SCARCE MODERN ARTISTS’ PROOFS, 
ETCHINGS and MEZZOTINTS. 


WRITE FOR CATALOGUE. 


MATTHEWS & BROOKE, Market St., BRADFORD. 


A SHORT HISTORY OF Post Free 7d. (P.O., not stamps). 


OLD BRISTOL POTTERY and PORCELAIN, 


With Illustrations of Delft Pottery and China, Full list of Marks, &c., &c, 
J. P. WAY, Antique Art Gallery, Park Street, Bristol. 
st yUES EERE EEpeieeememeeeeeeeeeneeeese ee 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


TO YE LOVERS OF ANTIQUES. 
W. A. TOWNSEND, Shakspeare House, Bromsgrove, 


Has always on hand a good stock of Genuine Old 
ENGLISH FURNITURE, CHINA, CUT GLASS, 
etc., etc.,, at Country Prices. 


Special this Month—Genuine Queen Anne Bureau Bookcase. 
Original glass doors, 


N.B.—-MoDERN FURNITURE TAKEN IN EXCHANGE. 


R. &6 W. CLARKE, ———«-— 


ls Antique and Fine Art Galleries, 

=~ 40 & 41, Grand Parade, CORK. 
—————— 
Genuine Antique Furniture in original condition, guaranteed to 


be without faking, always on hand. 


The Trade Supplied. Photographs forwarded. 
J. BURGESS HILL (Son of the late JAMES HILL), 
Collector of Antiques, 7 & 8, Bachelor’s Walk, DUBLIN. 
—_—_—_————— 


The “*Edyna ’” Watch, 12/6 In Black Gunmetal Case, 
Thin ‘*Dress” Shape. Non-Magnetic. Perfect Timekeeper. 


T. SMITH & SONS, 47, George St., EDINBURGH. 


Chronometer Makers to the Admiralty. 
In Solid Silver Case, 25/- The ‘‘Miranda’’ Watch. 


Specialities.—Genuine old Louis Oak Wardrobe. 
— =e  _—Beautiful old Chairs (6 and 2 arm). 


Photos, on application. 
R. ANDERSON, 7, Drumsheugh Place, EDINBURGH. 
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GRINDLEY & PALMER 
LIVERPOOL 


Pictures. Original Etchings 
OLD NANKIN CHINA 


OLD CHINA.—Marked pieces of Worcester, Crown Derby, Salopian, 
Davenport, Newhall, &c., from 5/= to 60/= 


BAXTER OIL PRINTS.—Fine and rare examples always in stock. 
Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


OSEPH LYNCH, HAS A FINE COLLECTION OF 
: Hntique Dealer, ANTIQUES and CURIOS. 
St. Columcelles, Bedford Row, LIMERICK. 


Two Sheraton Sideboards; handsome old Dutch Bureau and upper part lined through 
with oak; handsome old Inlaid Marble Mantelpiece; Set of Cromwellian Armour. 


STAMPS.,—Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
BRIDGER & Kay, 71, Fleet Street, London, E.C. 


SAVAGE CURIOS, “*otoman, 77, Brixton win, London. 


E. HARRISON, 47, Duke Street, 


Manchester Sq., W. (Close te Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


NORMAN & CO., 23, Regent Street (ist 
floor), Waterloo Place, S.W. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


Telephone, 1419 Victoria, 


Russian Depét, 115, Ebury Street, Victoria, $.W. 


OLp Erkons, OLD LAcE, OLD BROCADES, BEADWORK, 
TARTAR JEWELLERY, CURIOS, ETC. 


KATE FRESCO, 68, Lincoln's Inn Fields, W.C. 


Invites inspection of her collection of choice old China, English Pottery, 
Delft Ware, Dutch Tiles, old Pierced Brass Fenders, &c. 


Special—An Important Pair of Brass Pricket Candlesticks, 50 ins. high. 


EDGAR LINCOLN, 14%, Kensington Hist st. w. 


Dealer in English & Roman Coins. 
PRICED CATALOGUE OF ENGLISH COINS (260 Illustrations), post free 7d. 


CONGO & KING LEOPOLD.—Copper Coins issued by him of the 
Congo State, 1, 2,5 and 10 centimes, 1/-. List of other Coins, 1d. 


GALLERY VAN BRAKEL, 36, Albemarle Street. 
April Exhibition.—LONDON VIEWS and SEASCAPES, by Mary 
L. BREAKELL, followed in May by Second Exhibition of Unframed 
Sketchés and Cabinet Pictures. For particulars address in full 
to DireEcToR. (Stamp for reply.) 


THE CRAVEN ART GALLERY 


(RUSSELL STANTON), 
23, Craven Street, Strand, W.C. 
EXPERT PICTURE RESTORING. 
Reyerences and Testimonials given. Fine collection Hogarth prints in stock. 


THOMAS CUBITT, 283. Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .°. .*. .°. 
Speciality this month:—Set of 8 very fine Old Hepplewhite Chairs, in perfect 
condition, £48. Large Old stuffed back Chippendale Elbow Chair, bold claw and 
ball feet (back and front), 15 gns. 


NEW BOOKS.—“‘ Decorators’ Symbols,’’ 3/-;  ‘* Wall 
Paper Decoration,’’ 7/6; ‘‘Church Decoration,”’ 3/-. 


\E@ Send for free Catalogue of Books. “@g 
Office of ‘‘ The Decorator,’’ 365, Birkbeck Bank Chambers, London, W.C. 


Antique Furniture. Olid English, Oriental, and 
Continental China, Curios, Works of Art, &c. 
J.“ALEXANDER, I7, Garrick St., Covent Garden, W.C. 

TEL. No. 14730 CENTRAL. (Near Leicester Sq. Tube Station). 
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QJ Established 1794. 


Messrs. PUTTICK & SIMPSON, 


Fine Art Auctioneers. 


47, Leicester Square, Condon. 


(Formerly the Mansion of Sir Joshua Reynolds, P.R.A.) 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
——AND BUILT FOR THE PROPER DISPLAY OF —— 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


SALES DAILY. THROUGHOUT THE SEASON. 


Messrs. PUTTICK & SIMPSON are always pleased to advise clients as to the mate of property they wish to sell. 


Experienced Valuers call on receipt of letter or telegram. 


OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensington, LONDON 


CARYED OAK STAIRCASE; ditto, plain; Mahogany and Oak Doors; two 
> Recess Mahogany Sideboards; Chippendale and Sheraton ditto; large Mahogany 
Secretaire, with glazed Bookcase, quite original; unique pair of Black Wedgwood 
Vases, 20 ins. high; Old Brass Handles and Brasses, large stock; quantity of Oak 
Balusters, Boards, Panels and Panelling; also China, Weapons, Elephants’ Skulls, &c. 
W. M. DEARMAN, Antique Dealer, 20, South King St.. MANCHESTER. 
(Established 36 years.) Expert opinion given. 


MATHER'S 


Millions of Garments Saved Yearly by using this Splendid 

Black Marking Fluid for Linen, Cotton, etc. In bottles, 6d., 1/s, 
2/6 and 5/s, of all Chemists and Stationers. 

WwW. MATHER , Ltd., Dyer St.,. MANCHESTER. 


NIGRINE== 


CURIOUS OLD JUGS AND TEAPOTS 
YE BRIC-A-BRAC 


Opposite Museum 
4, BLAGRAVE STREET, READING 
Wife TO PURCHASE, by a collector, willing to give high 
prices, Old English Engravings, £100 offered for Mrs. Curtis, 
after Walton. Also Wanted a few fine pieces of Old English Furniture 
unrestored. Write “‘COLLECTOR,” c/o Willings, Advertise- 
ment Offices, 73, Knightsbridge, London, S.W. 


WHEN YOU VISIT sade 
YOURE WELCOME, AT 


THE SAN THQVARY ==! 


(oe eS 
6.SHOWROOMS REPT] OLD ST ) ST ANNES 


Wit HONEST O18 GOODS ICMURCH YARD ¢ 


Specialist in the Restoring of Old and Valuable China, Enamels, etc. 


LOST PARTS CAN BE REPLACED IN REAL CHINA. 


HENRY VAN KOERT, 38, Hanway St., Oxford St., London, W. 
pe 


Old English Furniture avo Antique Works of Art 


GENUINE SPECIMENS ONLY. Most REASONABLE PRICES. 
Collectors and Trade Buyers Cordially Solicited. 


E. TYLER-JEW, 2 & 3, Worcester Street, OXFORD. 


T. HOLLAND, Antique Dealer, 58, Parliament Street 

(near General Post Office), NOTTINGHAM. 
Just Purchased :—Pair of fine Sevres Vases, 31 ins. high, painted in 
panels on rich Bleu de Roi ground; also a fine Carved Ivory Frame 
Mirror, now on view. {| Restoration of customers’ own Antique 
Furniture undertaken by expert workmen. Estimates given free. 


Reference No. 


For Office use only. 


—FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 


ANSWERS TO CORRESPONDENTS. 


The Clock Tower, : 
SOUTHSEA. m l th 

t Finest 

n es Selection of 

r Antique Furniture 

in South of England. 


Handsom2 Queen Anne Kingswood Chest of Drawers. Photo. on application. 


APRIL, 


EN2UIRY COUPON. aes 


Name (State whether Mr., Mrs., or Miss)........ 
PAROLES EIB) [UUs ase ea sk eee apes eye <2 
Sbjeck Of CNQUETIT Ren Sogo ees ce teens 
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MAGGS BROTHERS 


Dealers in Fine and Rare Prints, Books and Autographs, 


109, STRAND, LONDON, W.C.,) 
Make a Speciality of 
Portraits] and Decorative Engravings (chiefly XVIIIth Century), Fine 


Examples of Masters of Etching (Durer to Cameron), and Drawings. 


Old Time Literature, Illuminated MSS., Rare Sporting Books, Original Editions and Presenta- 
tion Copies, Specimens from Private Presses, Americana, Travels, Natural History, Topography, 
Heraldry, Biography, Art, &c., &c. Autograph Letters, Original MSS., &c. 


In the Press.—ILLUSTRATED CATALOGUE OF BOOKS ON ART AND ALLIED SUBJECTS. 


Classified Catalogues sent post free to N/ Customers’ ‘‘ Desiderata ’’ searched 
all parts of the World on application. dt for and reported free of charge. 
ountess Gowen and her Daughter. 
eee er ene nn ————————— 
V. RAMIN, I7, Rue Hoche, VERSAILLES, France. WANTED.—FINE OLD SILK PICTURES. 


Collection of old Miniatures of the 18th Century, Empire, 


: pierce : =teee. PICTURES ON GLASS. OLD INSCRIBED WINE GLASSES. 
and 1830 periods. Curiosities. Inspection invited. 


ScotcH Dirks, TARGETS, PISTOLS, OR CLAYMORES. 


A charming genuine old original Sheraton Sideboard, beautiful front, 


6 ft., £25. Dark mahogany Chippendale Table, claw and ball feet, MUIRHEAD MOFFAT & Co., 


cabriole legs, carved shoulders, 2 ft. 10 ins. by 1 ft. 10 ins. Also a very 
superior Queen Anne Tallboy, original handles, walnut, very fine set, w 
£15. The above are offered exceedingly cheap. 134, Douglas Street, Glasgo . 

GEORGE ALBERT SMITH, ST. IVES, HUNTINGDONSHIRE. 


Mrs. RUDD, St. Catherine Terrace, Southbourne-on-Sea 


Set of eight Claw and Ball Chairs; three Grandfather Clocks; two o. ee 

Bracket Clocks; set of four fine old Coloured Sporting Prints; large ANTIQUES (Only authorised pieces). 

Chippendale break front Bookcase; lot of Sheffield Plated Goods ; large Trams pass the doors from Bournemouth or Christchurch. 

quantity of Worcester and other China. TRADE SUPPLIED. 

FRANKS s: ST NEOTS and BEDFORD FOR SALE.Quantity of Old Furniture, Original Condition and 
: : : Cheap. Books bought. Books sold. All wants supplied. 

Unique set of 10 early Chippendale Chairs, period 1755, formerly the ARTHUR MUSCUTT, The Old Bookshop, NUNEATON. 


property of the ninth Baron Blantyre, whose crest is painted in the back 
of each; wheel backs, with hollow seats and a rare type of X legs. A 
rare and perfectly authentic set. 38 guineas. Photographs. 


G. R. COOPER, Dealer in Antiques, MANSFIELD. 


Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, Wardrobes, etc. TRADE SUPPLIED. 


R. E. TREASURE, Crooked Lane, Preston. 
G. O. HUGHES, Invites enquiries for Old China, 


Furniture, Silver, Sheffield Plate. 

A MODERATE PRICES. 
2a, The Pantiles, WANTED.—Old Silver and odd Jewellery. 
TUNBRIDGE WELLS, Sena parcel, with price; if accepted, cash 


by return. 


Chrome, 


1 


Gold Preparations. 


Lead & Leadless Glazes. 
PREPARED ENAMELS FOR IRON, 
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English 
Price List, 
No. 17. 


Apply for 


8 ft. 6 in. Sheraton Table, with brass rail and sconces and wine cooler, 
in good condition. Set of eight genuine Chippendale Chairs and 3-back 
Settee, claw and ball. Two Massive Carved Oak Arm Chairs, 


E. J. MORRIS, Antique Dealer, 
46 and 47, CHAPEL ASH, WOLVERHAMPTON. 


SCHOOLS SUPPLIED. 


Manufacturers of 
ARTISTS & TECHNICAL 


Uranium, Cadmium, Selenium, &c. 
COPPER & JEWELLERY. 
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Underglaze & Enamel Colours. 


OXIDES ;—Cobalt, Tin, 


Old Carvings wanted, by Grinling Gibbons. All 
particulars to BENJAMIN’S GALLERIES (Old St. George’s 
Hall), 76, Mortimer Street, London, W. 


SPECIAL NOTICE. 


nquiry Department is conducted by the ‘‘ THE ConNoISSEUR ”’ to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
Se Oey of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. As far as possible, objects sent to 
us will be returned upon the day of receipt, together with expert’s opinion. Pictures and drawings, however, are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our ‘* Notes and Queries ’’ page, upon which questions difficult of elucidation are 
printed in order that our readers may assist in solving them, Photographs of pictures for identification will be inserted on 
this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent by 


post or inserted in a subsequent issue. All communications and goods relating t i 
i ; : 2 Q o the Enquiry Department should be 
addressed to the Enquiry Manager, 95, Temple Chambers, E.C. i : ae ‘ 


See preceding page for Enquiry Coupon. 
April, 1908.—No. Ixxx. XLIV 
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FOR SALE 
THIS CELEBRATED EXHIBITION PICTURE 


Soo we CONSOPER 


BY 


RUDOLPH BLIND 


The work cost originally £750, and the Engraved Plate £100. The owner iS 
prepared to sell the Picture, Engraved Plate, and remaining Stock of Guinea Plates, 
together with Travelling Packing Case and special Lighting Apparatus for Exhibiting, 


Be. a0 cash 


the Picture, for the sum of 


Apply in first instance to 
AZ cfo-EDITOR. OF “ CONNOISSEUR,” 95, TEMPLE CHAMBERS, LONDON, E.C. 
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HANDSOMELY BOUND BOOKS 


FORM THE BEST 


WEDDING GIFTS. 


They are Effective, Welcome, 


and comparatively Inexpensive. 


—— JOHN AND EDWARD —— 


BUMPUS 


Booksellers by Appointment to H.M. the King, 


350, OXFORD ST., W.., 


Have always on view an extensive selection of Illustrated 
Books, Volumes of Poetry and Essays, and Collected Sets 
of the Works of Standard Authors in History, Fiction, &c. 


All beautifully bound in best leathers, artistically, 
tastefully, and most carefully gilt-tooled in the 
highest style of the Bookbinder’s Art. 


All in doubt as to what to give at forthcoming Weddings should call 

upon Messrs. BUMPUS, when their difficulty will be solved, easily 

to themselves and with gratification to the recipient, as in thousands 

of cases assurances haye been given that the Books received as 

Wedding Gifts have proved the most permanently interesting and 
pleasing of all presents. 


James Rimell G Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


A Large Stock of Books and Engravings, 
including the CHromos of the ARUNDEL SOCIETY, 


always on View. 
JUST PUBLISHED. 
Catalogue of the Topography of Great 


Britain and Ireland, including County His- 
TORIES, LocaL Books, VIEWS, WATER COLOUR 


DRAWINGS, etc. (1,800 Items). 


Catalogues of Books and Engravings post free on 
receipt of two stamps. Valuations made for Probate, &c. 


Books and Engravings of all kinds Bought for Cash. 


WANTED TO PURCHASE. 


Old Books or Collections of Plates (English or French) 
published between 1700 and 1800, dealing with 
Furniture, Ornament, Decoration, Chimney-pieces, 
Ceilings, Metal-work, Gardens, &c. Good prices 


given for fine copies of important books. Report 
titles and prices to 
B. 40 BATSFORD, Bookseller, 


Established 1843. 


94, High Holborn, LONDON. 


Wanted to Purchase.—Original Drawings of Old English 
Mansions, by Joseph Nash. Send full particulars and prices to 


B. T. BATSFORD, 94, High Holborn, LONDON. 


GOWANSS ART BOOKS 


HIS Series, published at a very low price, and con- 
taining Sixty beautifully-printed reproductions 

of the best pictures of the great masters, is intended to 
give the lover of art a general idea of the style and 
characteristics of the most famous painters of the world. 


No. 15.—The Masterpieces of Raeburn 
No. 14.—-The Masterpieces of Veronese 
No. 13.—The Masterpieces of Holbein 
No. 12.—The Masterpieces of Velazquez 
No. 11.—The Masterpieces of Wouwerman 
No, 10,—The Masterpieces of Murillo 
No, 9,—The Masterpieces of Franz Hals 
No, 8,—The Masterpieces of Titian 
No, 7,—The Masterpieces of the Early 
Flemish Painters 
No, 6,—The Masterpieces of Teniers 
No, 5,—The Masterpieces of Reynolds 
No, 4,—The Masterpieces of Raphael 
No, 3,—The Masterpieces of Rembrandt 
No. 2.—The Masterpieces of Van Dyck 
No. 1,—The Masterpieces of Rubens 


Others in Preparation. 


PRICES: PARCHMENT COVERS, 6d. net. CLOTH, Is. net. 
LEATHER, 2s. net. POSTAGE, Id. each. 


GOWANS & GRAY, LTD., LONDON & GLASGOW 
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SIR HUBERT VON HERKOMER 


and 
Public Opinion 
Sir Hubert Herkomer, the distinguished artist, writing 
from Bushey to the Editor of PUBLIC OPINION, 
says on February Ith, 1908 :— 

Dear Sir,—It gives me great pleasure to tell you how your 
paper, ‘‘ Public Opinion,’’ answers a purpose in my life. 
Although I read a great deal, I find-it impossible to keep abreast 
of the trend of higher thought that is going on around me, which 
can only be gathered from various articles and letters in the 
newspapers, and articles in the magazines. But your paper 
gives me the assurance that I miss nothing which could be of use 
to me in the train of thought upon which I may just be engaged, 
and seldom does a weekly issue of ** Public Opinion ”’ appear 
from which I cannot cull some useful suggestion. As a lecturer 
on art, I need all the suggestions on life that I can get into my 
hands, for I treat art in all its phases popularly. From ‘*‘ Public 
Opinion ’”’ I get to know certain modern authors with whose 
methods of thinking I am in sympathy, and those I follow up 
further, Your paper does me the service to point to them. 

Your selection of current thought is worthy of all praise, for it 
gives one the wholesome feeling that the world is after all not 
going to the devil, but contains thinkers and good men and women. 

I wish you with all my heart continuous success with your 
paper. Yours very truly, . 

(Signed) HUBERT VON HERKOMER. 


“PUBLIC OPINION.” A Weekly Review of Current 
Thought and Activity. Edited by Percy L. ParkErR. 
EVERY FRIDAY, PRICE TWOPENCE. 

The purpose of ** Public Opinion”? is to provide information 
by means of a weekly review of current thought and activity 
as they are expressed in the world’s newspapers, magazines 
and books, and to put on record the ideas and activities which 
make for religious, political, and social progress. 

“Public Opinion” can be obtained from any newsagent or 
bookstall, or will be sent post free for one year to any address 
in the United Kingdom for 10s. 10d., and to any place 
abroad for 13s. per annum. Orders should be addressed to 


“Public Opinion,” 30 8 31, Temple House, 
——— Tallis Mreet, London, E.C. ——— 


Percy L. PARKER. SPECIMENS FREE ON APPLICATION. 
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Antiques & Reproductions 
Son 


Some clever reproductions of Charles II. Furniture. These 
reproductions are exact copies and made from well-seasoned 
English Walnut. A few typical examples are shown, but 
further illustrations will be sent on receipt of full particulars 


For other illustrations of Antiques see the special announce- 
ment of John Barker & Co. in the January “ Connoisseur.” 


Refectory Table, 6 ft. by 2 ft. 6 in., £8 I5s. 


i aa Charles I]. Chair, 
£2 12s. 6d. 


Stuart Chair, 


ems JOHN BARKER ¢,° 
KENSINGTON HIGH STREET, W. 


THE 


Fourteenth Yeas of Publication. A | ohn (iooch Collection 


° e A (FIRST PORTION). 
Wisitation of 


@ngland and Wales Messrs. PAIBA & PAIBA 


EDITED BY Have been favoured with instructions to 


Frederick Arthur Crisp, F S.A SELL BY AUCTION, on the Premises, 
A COMPLETE AND ILLUSTRATED Garden Lodge Gallery, 5, Addison Road, 


REGISTER OF MODERN PEDIGREES KENSINGTON, W., 
On Tues. & Wed., 5th & 6th May, 1908, 


Volume 14 now ready, containing Pedigrees of— f 
At 2 o’clock precisely, 


Ancaster, Earl of Elliot Poynter, Baronet 


“hs meso DR ee THE MAGNIFICENT COLLECTION 


Barry Fitzwilliam, Earl Rugge-Price 
Bodington Gidley Stapleton 


Brassey, Baron Griffith Talboys 
Clay Harwood Tennyson, Baron 
Comber Helps Thursfield 


Courtenay Jalland Vincent Se RE AG ‘ - . 
Crisp Mawdesley Wiseesnke Comprising Masterpieces and Cabinet Gems by 


1 Whit 7 
pare peeks Wiediend Velasquez, Dow, Raffaelle, Murillo, Rubens, Watteau. 


Dent Pickersgill-Cunliffe Wright 
Disraeti Potts : Several Important Works by Rembrandt. 
Reicha et pavereet en ore Also Fine Examples by Vandyck, Hobbema, Teniers, 
Veronese, Dow, Claude, Poussin, Van Huysum, Maas, 
Subscription Price One Guinea. Van der Heyden, Ruysdael, Ostade, Wouvermans, 
J e Panis: Snyders, Cuyp, F. Hals, De Hooch, Hondekoeter, Mieris, 
fA SILLS Ee ie dill Van der Neer, and many other excellent works. 


Printed and Published at the Private Press of the Editor— Private view Saturday, May 2nd, 1908, by cards from the Auctioneers. 
“6 ” Public view day prior to and morning of sale. Illustrated catalogues 

Grove Park Press, (price 1/6 each) may be obtained from Messrs. Stooke-Vaughan and 

270, Walworth Road, London, S.E. Co., Solicitors, 42, Bedford Row, W.C.; and of the Auctioneers, 


No. 24, Chepstow Mansions, Westbourne Grove, London, W. Telephone 
575 Western. 


XLVII. 


The Connoisseur 


25, 27 & 29 
Brook St., W. 


And 251 
FIFTH AVENUE 
NEW YORK 


Louis Quinze Ormolu Mounted Lac Commode. 


SPANISH ART GALLERY 


Wee ee ee eee were ee 
y ¥ 


50, Conduit Street, a al 


A Collection of 
Renaissance 
Furniture 


Now on View. 


RARE MUSEUM OBJECTS. 


Art Dealers and Importers of Antiquities from Spain. 


RENAISSANCE? CABINET. 
Sexe vai 
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PORTRAIT OF THE MARCHESA DURAZZO 
BY A. VAN DYCK 


FROM THE KANN COLLECTION 


By permission of Messrs. Duveen Brothers 


APRIL, 1908. 


at 
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COLLECTIONS 


VISITED 


WILL*UD 


: ‘, 
PITTI ea 


The New Dublin Gallery of Modern 


Wuen, a few years ago, Mr. Hugh P. Lane 
conceived the idea of founding a Gallery of Modern 
Art in Dublin that was to include examples, not so 
much of that academic art with which the Tate 
Gallery and most of our municipal collections are 
filled to overflowing, but of those phases of the 
modern movement which since the thirties of last 
century have been really significant in the develop- 
ment of modern art, it was, strange to say, the 
present keeper of the National Gallery of British Art 
who referred to this 
project as “the first 
real attempt at a re- 
presentative collection 
of modern art to be 
found in the British 
Isles.” The project to 
which Mr. 
for several years been 


Lane has 


devoting his time and 
energy be- 
come an accomplished 
fact; and the collection 
temporarily housed at 
17, Harcourt Street, 
Dublin, may, without 
fear of contradiction, 
be pronounced to be 
unique of its kind, not 
only in Britain, but 


has now 


in the world. Some 
department or other 
may be better repre- 
sented elsewhere, but 
there is surely no other 
collection that can 
boast of so many repre- 
sentative examples, 
under one roof, of the 
Barbizon men, the 


French impressionists, AN AUSTRIAN LADY 


VoL_. XX:—No. 80.—N 


“JENKING..- 


Art By P. G. Konody 


and other leading Continental painters, of independent 
modern British artists, and particularly of artists Imsh 
by birth or descent. The collection comprises 282 
works, which include an important selection from 
the Staats-Forbes collection, bought by private sub- 
scription; Mr. Hugh Lane’s gift of sixty-two British 
pictures and drawings, and Rodin’s Z’ Age ad’ Airain ; 
Mr. Lane’s collection of Impressionist works, the free 
gift of which will depend upon the building of a 
permanent gallery on Cork Hill within reasonable 

time ; a number of 
contem- 
porary Irishmen and 
Irishwomen, which will 


portraits of 


in due course be ceded 
to the Irish National 
Portrait Gallery ; and 
a number of works 
presented either by the 
artists themselves or 
by generously disposed 
private Owners. 

‘he Irish painters 
fill the first room, and 
one cannot but be im- 
pressed by the distin- 
guished appearance of 
these walls, even though 
the pictures represent 
isolated manifestations 
of admirable artistry 
rather than a national 
school connected by 
kindred aims and ideals. 
There is a masterpiece 
of inimitable distinc- 
tion, elegance, and good 
breeding, Am Austrian 
Lady, by J. Lavery, 
who, notwithstanding 
his Irish nationality, is 


LAVERY 
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CHINA AND JAPAN: REFLECTIONS BY Wi. 


known the world over as one of the leaders of the 
Glasgow school. Of William Orpen, again, whose still 
life, China and Japan : Reflections, presents that rare 
combination : easy breadth with impeccable accuracy 
and perfect tone values; and of Gerard Chowne, whose 
Anemones jastify the title of “the British Fantin,” 
given to him by criticism, we are accustomed to think 
in connection with the New English Art Club. And 
so itis with Bellingham Smith, and with Mark Fisher, 
whose Bathers, which won the gold medal at St. 
Louis, is rightly described in the catalogue as 
“probably the artist’s most famous work.” 
other painting has he so 
realised the 
flicker of sunlight, the vibra- 


In no 
completely 


tion of atmosphere, and the 
appearance of nude figures 
in a setting of nature. Then 
we have the two Shannons ; 
the A.R.A., American by 
birth, but of Irish parentage, 
and C. H. Shannon, the 
member of the International 
Society. Both are repre- 
sented at the very height of 
their artistic achievement, 
the former by the portrait 
of a lady occupied with her 
embroidery—a beautiful clear 
harmony of colour that has 
more concentration upon the 
chief motive, and purer flesh- 
tones, than the majority of 
this artist’s recent pictures ; 
the other by the superb condo, 


THE BATHERS 


ORPEN 


The Bunch of Grapes, Venetian almost in 
the sumptuousness of the colour-scheme. 

Of the more local celebrities, Nathaniel 
Hone, the veteran landscape painter, has 
a noble, largely handled evening scene on 
Malahide Sands, whilst quite a group of 
fantastic pictorial inventions, that more 
than once recall the spirit of 
Blake, stand to the credit of George 
Russell. Walter Osborne’s Fishmarket is 
painted with that vivacity and sense of life 
which testify to.Parisian training. Frank 
O’Meara, Dermed O’Brien, J. V. Duffy, 
Alexander Roche, and several others, 
complete the Irish contingent. 

If the next room, which is devoted to 
the British schools, had been: arranged 
with a special view to complement the 
Tate Gallery collection, it would have 
been difficult to have made a more suitable selec- 
tion, for here will be found the very masters to 
whom the short-sighted policy of the Chantrey 
Administration has denied recognition. 
of the two masterpieces by Watts, the full-length 


Even one 


portrait of Mrs. Louis Huth in a garden rich with 
flowering rhododendrons, represents a phase of his 
art of which the Watts rooms at Millbank contain 
no example. It is curiously Early Victorian in 
and yet, in sentiment and execution, 
infinitely above the mawkish taste and academic 


tendency of that period. 


character, 


D. Y. Cameron’s romantic 


William 


Dublin Gallery 


vision and summary style are exemplified by his view 
of Braxfield, next to which hangs the delicious 
Whistlerian Stormy Day, Brighton, by C. Conder, 
and the same artist’s more decorative, and therefore 
more characteristic, Venetian colour fantasy, Zhe 
Gondolier. Whistler himself is to be studied in a 
portrait sketch of Walter Sickert, and in the smaller 
sketchy version of his famous picture of Zhe Artist's 
Studio. And to illustrate, as it were, the influence 
of Albert Moore upon the American master, who 
never concealed his admiration for his work, there 
hangs, close by, that artist’s infinitely subtle colour 
arrangement Aza/eas—a decorative figure study of 
conventional design which, when first shown at the 
Academy, led the critic of a leading daily paper to 
the extraordinary comment: “A strange wild per- 
formance daringly eccentric in design and 
a piece of ultra pre-Raphaelitism ” ! 

Thoroughly Whistlerian in the easy poise of the 
figure is G. F. Kelly’s full-length of Mrs. Harrison. 


execution 


THE YOUNG MOTHER BY MRS. SWYNNERTON 


lo 


of Modern Ari 


BY ALBERT MOORE 


AZALEAS 


In Augustus John’s Portrait Study, the Dublin 
Gallery possesses one of the few complete expressions 
of that wayward artist’s genius. His crayon drawings 
in another room help to explain his extraordinary 
reputation as a masterly draughtsman. ‘There is a 
firmness of design, a daring richness of pigment, and 
a virile force of handling in Mrs. Swynnerton’s Ze 
Young Mother, that hold no suggestion of feminine 
hesitation, and fully justify the bold claim made for 
her in the catalogue—‘ the most powerful and ac- 
complished woman-painter of the day.” Of the 
English landscape painters who have been powerfully 
influenced by the Impressionist movement, Wilson 
Steer is the one who has been the most personal, 
the most independent in his investigation of the 
effects. of light and atmosphere beneath the open 
sky. He has ever been an experimentalist, not always 
quite successful, but invariably interesting. The three 
examples of his art at Dublin have been chosen with 
rare discernment, and give an excellent idea of his 
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CONCERT AUX TUILERIES 


power. The same number of works help to advance 
the posthumous fame of James Charles, one of the 


glories of the English 
landscape school. Other 
prominent artists repre- 
sented in this room are 
C. Ricketts, W. Rothen- 
stein, G. Clausen, W. 
Sone, Of Oldman, el St 
Tuke, and Sir Wm. Quil- 
ler Orchardson ; whilst 
a magnificent group of 
small paintings by 
Constable illustrate the 
early days of English 
landscape art. 

The staircase leading 
to the first floor is hung 
with a series of portraits 
of contemporary Irish 
men and women, most 
of which are recorded 
by W. Orpen’s facile 
and objective brush, 
others being contributed 
by J. B. Yeats, Count 
Markievicz, and A. Man- 
cini. It is, however, in 


LA DOUANE 


MA 


NET 


the third room, among the 
and others,” that Mancini's 


MANCINI 


“French Impressionists 
splendid gifts are -more 
fully displayed. Here 
he is seen first in the 
early Za Douane, which 
in technique has more 
in common with the 
Belgian Alfred Stevens 
(of whose art the 
collection contains a 
characteristic example 
in Zhe Presen?), than 
with the thick glittering 
impasto of his own 
later work. Of this 
later manner the room 
contains seven superb 
examples, each of which 
fills one with new 
amazement at the extra- 
ordinary realism of his 
art, the sense of life that 
is embodied in his paint, 
and makes the sitters 
breathe and speak from 
the canvas, the daring 
of his furious brushwork 
that oversteps what the 


ordinary painter would 
regard as legitimate 
means, and with it all 
the faultless accuracy 
of his colour values. 
In the French Im- 
pressionist group are 
a few paintings of 
which it can be truly 
said that they have 


made history. Such, 
at least, 1s Manet’s 
wonderful Ze Concert 
aux Tutleries, which 
in the guise of what 
might almost be called 
a genre scene, records 
the personalities of 
the leaders of French 
dur- 


intellectual life 


ing the second Empire 


—Baudelaire and 
Théophile Gautier, 
Manet himself and 


Tantin-Latour, Offen- 
bach and his wife, 
Lepic, Chap- 


lin, and many others. 


Baron 


Almost of equal 
importance is that 
classic of Impression- 
ist portraiture, Manet’s 
full-length of Lva 


Gonzalez at her easel. 


scribed as Impressionism was of a twofold nature— 


Dublin 


LES PARAPLUIES BY RENOIR 


The movement vaguely de- 


Gallery of Modern 


Art 


a plea for the place 
of contemporary life 
in art, freshly seen 
and seized, as against 
the vogue of the dull 
laborious studio con- 
coctions ; and a tech- 
nical reform which 
is concerned with the 
analysis of light and 
chromatic principles. 
What Manet did for 
fines inst clade 
Monet did for the 
second; and his 
Vétheutl: 
and Snow, at the 


Sunshine 


Dublin Gallery, is one 
of the most perfect 
examples of glittering 
sunlight being-ex- 
pressed in paint 
through the “division 


5 


of tones” into their 
spectral constituents. 
The Waterloo Bridge, 
London, 1S a more 
recent, but scarcely 
less important ex- 
ample of the master’s 
art. 

Renoir’s prodigious 
activity is connected 


with both sides of the movement, with the additional 
element of decorative grace which is the chief feature 
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COROT 


of his unique masterpiece 
Les Parapluies, a picture 
that indeed has little in 
common with “ Monetism.” 
This glimpse of Paris life, 
with its apparently confused 
mass of figures and umbrel- 
las, is really a unique tour- 
de-force, in which every 
line, every touch of colour, 
are carefully weighed and 
considered, though the 
seriousness of the work is 
effectively concealed under 
the cloak of nonchalant 
ease. 

It is impossible here to 
discuss the further ramifi- 
cations of the great move- 
ment represented at this 
gallery by Degas, Pissarro, 
Vuillard, Le Sidaner, and 
other artists of world-wide 
renown, for other equally 
important phases of nine- 
teenth century Continental 
art invite attention in the 
fourth room, where masters 


WOMAN MEDITATING 


BY 


FEEDING THE BIRD 


B. COROT 
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A NAVAL 'OFFICER 


of the Barbizon School 
hold sway, led by a half- 
score Corots, nearly all of 
which are of perfect 
quality, from the much 
disputed and still debate- 
able Meszély-Corot, which 
is supposed to be the work 
of his student days, to the 
sunset landscape which he 
painted in 1875 on his 
death-bed. The whole 
evolution of his art can 
here be followed, from the 
formal stateliness of the 
Avignon and Rome, from 
the Pincio, painted when he 
was under the spell of Italy, 
to the tender lyricism of 
The Fisherman, A Summer 
Morning, and The Punt. 
Quite unique in its way is 
Corot’s Woman Meditating, 
which in luscious richness 
of colour, and in the dreamy 
thoughtfulness of expres- 
sion, shows a more than 
superficial kinship with the 


BY ‘J. L. "GEROME 


Dublin Gallery of Modern Art 


portraiture of the old Venetians, and _ particularly 
of Giorgione. Daubigny alone is absent from the 
Barbizon group, but the brilliant examples of Troyon, 
Diaz, Rousseau, and Harpignies afford consolation 
for this shortcoming. 

In the same room is to be seen the only important 
example of Puvis de Chavannes as a decorator that 
is to be seen in Europe outside France—the 
Decollation of St. John the Baptist. It would be 
difficult to find a more overwhelmingly impressive 
representation of the relentless force and cruelty of 
nature in her sternest mood than the magnificent 
Snow Storm by G. Courbet, the founder of the 
realistic school in France. Of Ingres, the greatest 
of the classicists, the gallery holds nothing ; but the 
perfection of his distinguished craftsmanship is sug- 
gested by J. L. Géréme’s portrait of a Naval Officer, 
which Ingres himself need not have felt ashamed to 


sign. The Orientalist, Eugene Fromentin; the king 
of flower-painters, Fantin-Latour ; the master of still 
life, Bonvin ; the romantic colour-poet, Monticelli ; 
and Daumier, upon whose shoulders the mantle of 
Goya had descended—they all are adequately repre- 
sented in this room, together with such modern 
Dutch masters as James Maris, A. Mauve, and 
H. W. Mesdag; with Alfred Stevens, and José 
Weiss, Charles Cottet, and Alphonse Legros. Nor 
does this list exhaust the treasures of the new 
Dublin Museum, not the least attraction of which 
are the little sculpture gallery, dominated by Rodin’s 
bronze figure of Z’Age d’Atrain, and the three 
rooms filled with carefully selected modern drawings, 
etchings, lithographs, and water-colours, from J. F. 
Millet’s study for his famous G/eaners at the Louvre, 
to the ultra-modern artists whose names are the ‘talk 
of the day. 
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An Exhibition of Women’s Antique Ornaments in Rome 


By Ettore Modigliani 


THE spirit of charity has suggested to a 
group of intellectual ladies of the Roman aristocracy 
a work which, on the one hand, cannot fail to benefit 
has led to 
a result of extraordinary interest to all art lovers who 


the object in view, whilst, on the other, it 


take pleasure in the revival of the memories of the 
of 


the Renaissance to 


past. I am referring to the exhibition women’s 


antique ornaments from the 


middle of the nineteenth century rellery, fans, 


gems and cameos, lace ¢ € nidery, miniatures 
s and cameos, lace and embroidery, miniatures, 


reticules, purses, boxes, vinaigrettes, pocket books, 


che combs, seals, 
every description—an exhibition that has brought 
before our eyes the little trinkets adored by our 


grandmothers, and their mothers and grandmothers, 


lorgnons, and _ bibelots of 


and has conjured up a rapid glimpse of the customs, 
tastes, and refined elegancies of olden days, to the 
glory of fashion and of woman. 

The old palaces of the most illustrious families of 
the Roman patriciate have opened their doors to allow 
the exit of the little treasures which were hidden in 
cupboards and cassones from inquisitive eyes; old 
and noble Italian houses that had preserved, together 
with some masterpieces of great art, some trifle of 
past feminine fashion, have enthusiastically responded 
and the 


if not very extensive or complete (owing to 


to the invitation, result is an exhibition 


which, 
lack of space), is composed of a collection of objects 
that, in addition to their artistic value, are interesting 
for their unassailable for 


historically, authenticity, 


FAN WITH VIEWS OF 


NAPLES, FORMERLY THE PROPERTY OF QUEEN GIULIA 
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LENT BY DONNA M,. GOTTI BONAPARTE 
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OLD DRESDEN BOXES 


their provenance, for the personages to whom they 
once belonged, and for the recollections which they 


now transmit to us. 


A small suite in a Roman princely palace, the 
Palazzo Rospigliosi, on the Quirinal, is the locality 


where this delightful exhibition 
is held in the limited space of 
three rooms which form an 
ideal setting to a show of artis- 
tic elegancies ; a large salon, 
decorated with stucco, with 
antique statues, and a colossal 
tazza of verde antico filled with 
flowers; another room with 
frescoes by Orazio Lomi de’ 
Gentileschi, a follower of 
Guido Reni; anda third room 
covered by Paolo Brill’s brush 
in a manner recalling the 
famous Sada delle Asse in the 
Castello Sforzesca at 
Milan. 

In these exquisite 
surroundings Princess 
Bonaparte Gotti, the 
Marchese di Rocca- 
giovine, and Prince 
Gabrielli, direct de- 
scendants of the family 
of the great Napo- 
leon, show some rare 
objects belonging to 
the Bonapartes; Prin- 
cess Borbone-Mas- 
simo a collection of 


be) 
women’s ornaments EARLY IQTH CENTURY 
LENT BY PRINCE GIOV 
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THE ONE IN THE CENTRE HAS A PORTRAIT OF AUGUSTUS IIII., 
LENT BY PRINCESS BORBONE-MASSIMO 


ELECTOR OF SAXONY 


names of Marie Antoinette, the Duchesses of Berry 
and of Angouléme, daughters-in-law of Charles X:; 


and of other ladies of the royal house of France, 


which alone would form an important exhibition. 
The Queen Mother has sent her famous collection 


GOLD BOXES WITH ENAMEL AND PEARLS 
ANELLI AND COUNT P. ANTONELLI 
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of fans; the Marchesa Longhi 
Serventi hervaluable collection 
of lace. Then there are the 
miniatures of the Rospigliosi 
family; the chased and en- 
amelled watches of Prince 
Giovanelli; the old bindings 
of Prince Pignatelli; the jewels 
of the Chigi family ; the fans, 
from Louis XIII. to the 
Empire, of the Marchesa 
Dubojani, and so forth. 

To describe everything in 
the limited space of this 
article would be absolutely 
impossible. I must, 
therefore, content my- 
self with mentioning 
some of the most pre- 
cious objects of the 
show, some of which 
I am able to illustrate 
in these pages. Thus 
I do not propose to 
dwell on Queen Mar- 
gherita’s fans, some of 
the best of which have 
already been repro- 
duced in THE Con- 
NOISSEUR (see June, 
1907), but shall merely 
mention a few examples 


The Connotsseur 


ENAMELLED GOLD SNUFF-BOXES 18TH CENTURY 
LENT BY PRINCESS BORBONE-MASSIMO AND PRINCE CHIGI 
painted by Parmentier, by Alexandre, one signed _/oseph 
Anetrianus, 1741, and among those of more recent 
date one with gold sticks set with 
brilliants, given to Queen Margherita 
on the occasion of her marriage by 
the ladies of Turin, and another 
which has a certain pathetic interest 
at the present moment—a tortoise- 
shell fan on which Queen Maria 
Pia of Portugal, Queen Margherita’s 
sister-in-law, has painted a panoramic 
view of Turin. 

The ninety fans of the Dubojani 
collection include every description 
of mother-o’-pearl, ivory, wood, 
lacquer, fretted, carved, enamelled, 
inlaid with gold, mother-o’-pearl, and 
silver, of parchment, silk, paper, and 
lace. There are numerous valuable 
Vernis Martin examples, curious 
specimens of the Revolution and 
Directoire periods, with repre- 
sentations of the assignads, with 
proverbs, conundrums, etc. 
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The fan section, in which I must 


SNUFF-BOX 
STONE 


NAPOLEON’S SNUFF-BOX, WITH 
MINIATURE OF THE KING OF ROME 


DONNA MARIA GOTTI BONAPARTE 
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MADE FOR NAPOLEON FROM A VIENNA PAVING- 
LENT BY MARCHESA DI ROCCAGIOVINE CAMPELLO 


still mention the pieces lent by the Duchess of Mondra- 
gone (one an exquisite example attributed to Van 
Loo), those of the Queen Maria Carolina of Naples, 
others that belonged to Queen Giulia, wife of Joseph 
Bonaparte (among which is the one here reproduced 
with views of Naples, the Blue Grotto, and Vesuvius) 
—the fan section, important as it is, cannot compare 
with the lace and embroidery section, for which it 
would be difficult to find a match. Laces of every 
part of Italy, France, Flanders, Spain, and England, 
Sicilian drawn thread work, Abruzzese relief reticella, 
embroidered linen from the Marshes, punto in arta 
and rose-point from Venice and Burano, Alencon, 
Malines, Guipure, and Valenciennes lace all have 
their share in the elegant show cases filled with 
specimens that in themselves could make it possible 
to trace the history of this delicate 
art from the fifteenth century to our 
own days. 

Among the other varied classes 
of objects that contribute to the 
riches of the show, particular value 
is attached to some pieces that once 
belonged to personages famous in 
the history of the French mon- 
archy—the magnificent Rospigliosi 
pearl necklace which Louis XIV. 
gave to his mistress, Maria Mancini 
(niece of Cardinal Mazarin), who 
married in 1661 Prince Colonna, 
Grand Constable of Naples, and 
had a most adventurous life; a 
tortoiseshell box with gold and 
mother-o’-pearl incrustations, con- 
taining flacons of crystal and gold, 
once the property of Marie 
Antoinette, and a red morocco 
letter-case embroidered in gold by 
Marie Thérese Charlotte of France, 


LENT BY 
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TUSCAN PEASANT CROSS AND EARRINGS I8TH CENTURY 


LENT BY COUNTESS AGOSTINI MARCELLO 

Madame Royale, daughter of Louis XVI., for her 
husband, the Duke of Angouléme. From the same 
collection—that of the Princess of Borbone-Massimo 
—come three objects that formerly belonged to 
Maria Carolina, and Duchess of Berry, daughter of 
Francesco I. of Naples: a bracelet with a miniature 
of that duchess ; an étui with enamelled gold scissors 
and knife; and finally, the ivory letter-case with lilies 
carved in relief, which is here reproduced. It was 
made at the ivory works at Dieppe, which were 
founded by the duchess, and was given to her as a 


GOLD BRACELET, JEWELLED AND ENAMELLED WITH THE 
MEDICI ARMS LENT BY DONNA MARIA BONAPARTE-GOTTI 
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I8TH CENTURY REPOUSSE SILVER-GILT MANICURE CASE 
LENT BY MRS. PARDO ROQUES 

18TH CENTURY MOTHER-O’-PEARL AND SILVER SCENT 
BOTTLE LENT BY MRS. SERVENTI LONGHI 

I8TH CENTURY VENETIAN ENAMELLED ETUI 

LENT BY PRINCE GIOVANELLI 


souvenir of her first visit to that town. On the 
scroll is the inscription: ‘‘ Son premier pas est pour 
Dieppe, et pour Dieppe un bienfait. Mademoiselle, 


4 Septembre, 1827.” 
But far more numerous are the ornaments which 


EMPIRE COMBS, SILVER-GILT REPOUSSE AND CHASED 
LENT BY MRS. HERBERT 


recall the names 
of the ladies of 
the Buonaparte 
family. From 
the memories 
Hi Mew awiA 
Buona parte— 
Madame Mere 
— (among 
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which is a gol- 
den snuff box 
with a minia- 
ture of her hus- 
band, Carlo, 
left to her son 
Joseph) to the 
souvenirs of the 
great Napo- 
leon’s sisters, 
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there is an ex- 
quisite Brussels 
lace fichu; of 
Car ole 
Murat, a me- 
dallion of gold 
and precious 
stones, and an 
inkstand of cry- 
stal and metal ; 
ot Elortegsic 
Beauharnais, 
Queen of Hol- 
land, a crystal 
and silver scent 
bottle ; of Alex- 
andrine dé 
Bleschamp, 
wife of Lucien, 
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NECKLACE, EARRINGS AND LOCKET WITH CAMEO PORTRAITS OF THE 
BUONAPARTE FAMILY LENT BY MARCHESA DI ROCCAGIOVINE CAMPELLO 


sisters - in - law, an étui with a 


and nieces is a 


long series of objects that cause to live before our 


eyes once again the whole feminine Napoleonic world, 


and conjure up an echo of 
their tastes and fashions, 
showing us the things which 
they loved and which they 
touched with their hands, and 
putting us almost on terms of 
intimacy with these ladies who 
have passed like meteors 
across history—satellites of 
the sun of the victor of 
Marengo and Austerlitz. 

Of Giulia, Queen of Naples 
from 1806-7, and 
then Queen of 
Spain, there are 
bracelets and 
chains with 
cameos of the 
Emperor, and an 
onyx snuff box, 
mounted in 
enamelled gold, 
given her by Pope 
Pause Vol igeson 
Pauline Borghese 
(who, by the way, 
iveures in this 
show in a me- 
dallion with an 
exquisite minia- 
ture by Isabey), 


DALMATIAN I8TH CENTURY EARRINGS 
LENT BY COUNTESS POSSENTI OTTONI 
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miniature of the 


King of Rome; of Charlotte, her daughter, a bracelet 


given her by her husband, with portraits of the heroes 


IVORY CARD-CASE, PRESENTED TO THE DUCHESS OF BERRY 
LENT BY PRINCESS BORBONE-MASSIMO 
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of the Greek struggle for in- 
dependence. ‘Then there are 
buckles of the Empress Marie 
Louise, scent bottles of Elise 
Baciocchi, various objects that 
belonged to Princess Zeniade, 
a watch given her by the 
Emperor, a nécessaire of 
mother-o’-pearl and gold given 
her by Marie Louise, neck- 
laces and bracelets, among 
which is one of gold and 
black and white 
enamel made for 
the Princess an 
1821 when she 
was in mourning 
for Napoleon I. 
Most note- 
worthy among all 
these mementos 
is a préece of 
jewellery made by 
order of Cardinal 
Fesch for Letitia 
Buonaparte, 
mother of the 
Emperor. It con- 
sists of a neck- 
chain with medal- 
lions formed of 
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REPOUSSE GOLD WATCHES 


cameos, signed A/ore/iz, and with the portraits of the 
Cardinal, of Carlo Buonaparte, Letitia’s husband, and 
of all children except Caroline Murat, whose cameo, 
with that of Pauline Borghese, probably formed the 
car-rings which have either been broken or lost. 
Most likely the fascination exercised by Napoleon’s 
name induced the committee to extend the range of 
the show by including a few masculine ornaments. 
Among many objects that belonged to the Corsican, 


LENT BY PRINCE GIOVANELLI 


MARSHALL DE LA TOUR’S GOLD WATCH 
LENT BY MARQUISE DE LA TOUR 


I must mention four snuff boxes, one of gold with 
the portrait of King Joseph ; another, also of gold and 
enamelled, with the miniature portrait of the Emperor 
himself, signed A/7/et, 7872; and, finally, the two 
which are here reproduced—one of tortoiseshell and 
gold, with a miniature representing the King of Rome 
holding a flowering branch, signed /sabey, 7877—a 
box used by the fallen giant in his sad exile at 


I8TH CENTURY MINIATURES 
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LENT BY PRINCE GIOVANELLI AND MRS, SERVENTI-LONGHI 
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St. Helena; the other made for Napoleon as a 
record of his entry in Vienna from a stone of the 


coins and a com- 


paving of that city, two old 
memorative gold medal let into the lid bearing the 
inscription: ‘‘ Wapoléon fit faire cette tabaticre avec 
une pierre du pave de Vienne et sen servit en souvenir 
de la conquéte de cette ville”’ And since we are on 
the subject of Napoleonic souvenirs, I must mention 
a picture with nineteen miniature portraits of Euro- 
pean sovereigns given by the sovereigns themselves 
to J. B. de Mompere, Comte de Champagny, Duc 
de Cadore, Minister of Foreign Affairs from 1807 
i@ STi, 

With this account of objects that belonged to 
personages who occupied an eminent position in the 
world’s history, I have by no means finished my 
task: I ought to speak of the many other things 


which form the larger part of the exhibition—objects 
that belonged to less illustrious persons, even to the 
vast crowd of anonymous people, but which are no 
less precious to us as artistic relics of the past. But 
perhaps it would be impossible to give an adequate 
idea of the wonderful interest and of the emotions 
aroused by so extraordinary a collection. I say 
forms of 


because the many of these 


‘emotions ” 
objects do not belong to a past so far removed from 
our own days as not to allow us to remember the 
time when they were still the fashion. And to many 
of us these miniatures, these fans and bracelets, and 
laces and drve/ogues will suggest the smile of some 
beautiful face framed in white hair, the memory of 
which has been ineffaceably inscribed in our youthful 
minds, and has accompanied us, as tutelary spirit, 
through the struggle of life. 
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Early English Lithographs and the Stage 


By Augustus Moore 


THoucH it has “never been denied that a 
taste for art improves the work of a lithographer, 
Senefelder, the inventor of lithography, was not a 
draughtsman at all, and Michael Hanhart, the greatest 
of all chromo-lithographers, and the founder of the 
famous house of M. and N. Hanhart, never had the 
smallest pretensions to pose as a draughtsman, though 
his fine taste for colour and the delicacy of the 
methods he employed to bring chromo-lithography to 
perfection, place him in the first rank of reproducers 
in colour, and the work he did has never been equalled, 
even by the best of the modern chromo-lithographers. 
Though Lane was an exception to this rule, it must 
be conceded that his 
fame was greatly aided 
by having such an 
artist as Chalon to 
work with. 

Alfred Edward 
Chalon came of a good 
French family that had 
migrated to Switzerland | 
at the time of the edict 
of Nantes. He and 
his brothers were born 
at Geneva towards the 
end of the eighteenth 
century. Alfred Chalon 
was still a little lad 
when his family came 
to England, and his 
father obtained the 
post of French master 
at the Royal Military Z, 
College at Sandhurst : 
and settled at Kensing- 
ton. After a good E 
middle-class education, 
Alfred was told that he 


= a, ™ 


MARIA F. MALIBRAN 


BY R. J. LANE, AFTER A. E. CHALON 


235 


Part II. 


must start to make his own way in life, and that his 
But the 
boy was an artist in every fibre of his being, and, 
being encouraged thereto by his brother, John James 
Chalon, he openly defied his father, joined the 
Academy Schools and perfected his undoubted gift 
for colour and drawing. This was in 1797, his 
brother John, meanwhile, taking to subject and still 
By 1808, Alfred 
Chalon had made sufficient mark to be elected a 
member of the Society of Associated Artists, and that 
same ycar he and his brother founded the Evening 
Sketching Society, to which the best known artists 
for the following forty 
years were proud to 
belong. Alfred made 
his debut at the Royal 
Academy in 1810, and, 


road lay in the direction of commerce. 


life pictures of considerable charm. 


only two years later, 
justified his early am- 
bitions by being elected 
From 
that moment his par- 


an Associate. 


ticular form of work, 
which was portraiture 
in water-colour, began 
to creep into notice. 
This was before photo- 
graphy had attained its 
hold on society and 
the stage, and it be- 
came quite the fashion 
among great ladies, as 
well MING TAO PE 
famous of the singers 
Saad of the opera, and 
actors, actresses, and 
creat dancers of the 


day, to have Chalon’s 


as 
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portraits of themselves produced in lithography by 
Lane. These the great ladies signed and gave 
among their friends, while the portraits of the pro- 
fessionals were sold. Many scores of these litho- 
graphs were published at Mitchell’s Royal Library, 
in Bond Street. By 1816, Chalon was not only a 
full-fledged R.A., but had acquired great fame as a 
miniature painter, and many of his portraits on ivory 
were ranked with Cosway’s work. But the water- 
colour pictures soon ousted the smaller works, and no 
woman, whether princess, peeress, or stage favourite, 
could afford not to be painted by the popular and 
graceful artist. ‘The majority of these famous por- 
traits, which Chalon painted by hundreds during the 
next twenty years, were about fifteen inches high, 
and were handled with dashing grace, his draperies 
and accessories being drawn with great spirit and 
elegance. 

So well was Chalon known and appreciated in the 
highest circles that all his best known portraits of the 
Royal family were faithfully reproduced by his devoted 
friend, Richard Lane, and the two artists together 
were responsible for much of the best of the early 
Victorian portraiture. For the next fifteen years, 
Alfred Chalon floated on the high seas of prosperity. 
Every new opera and ballet brought out a crop of 
pictures painted by Chalon and lithographed by Lane. 
He also, at this time, did a great deal of oil painting, 
and appears to have exhibited at the Academy and 
elsewhere over three hundred paintings in that 
medium. 

During all these years the Chalon brothers were 
undivided in affection and art. They lived together 
at the Old House, Campden Hill, and though the 
elder brother’s work became less popular as_ his 
younger brother was more run after, they only gained 
greater admiration of each other’s work. Neither 
married, for each was devoted to the other, and the 
sight of these two French bachelors growing older 
and more devoted to each other was very pathetic. 
The introduction of photography discounted the fame 
of the younger brother in his turn. Photography 
became the fashion, and the fickle public grew tired 
of the sylph-like grace which Alfred Chalon imparted 
to the vulgarity of the Victorian hoops. In 1854 
the elder brother died, and in the following year 
the younger brother brought together a collection of 
his own and his brother’s works. But the exhibition 
attracted little public attention. The fame of Alfred 
Chalon was gone. Solitary and broken in health, 
he lingered till 1860, when he faded out of life 
leaving but one request behind him, that he should 
be laid by the side of his adored brother at Highgate. 
For years after his death the name and work of 


Alfred Chalon were forgotten; but now that photo- 
graphy has vulgarised everything, and the early 
lithography which idealised so much is again be- 
coming popular, the work of the neglected Chalon 
is once again being thought of in connection with the 
romances of the graceful ladies whom he has handed 
down to us. 
“ * *# 

Rose Cheri was that great actress of whom Dumas 
fils said : “ C’est la seule actrice a laquelle les femmes. 
du monde accordent le droit de les representer.” 
Yet few women were of humbler parentage and 
education than the famous.Rose Cheri. 
born Rose Marie Cizos in 1824, her father being 
Jean Baptiste Cizos, one of a troupe of strolling 
players, among whom he was known as Cheri. Little 
Rose quickly tired of her father’s methods of doing 
business, for she was only five when she ran away 
and joined another travelling company that played 
comedies, vaudeville operas, and dramas through 
Brittany, the middle and the south of France. 

She was about eighteen when Mlle. Louise Puguet 
saw Rose Cheri at Perigueux, and brought her to the 
notice of M. Romieu, the prefect of the Dordogne, a 
A fortnight later the little 
strolling actress made her first bow at the Gymnase 
before a Paris audience, in a vaudeville, and was. 


She was. 


man of influence in Paris. 


retained at the theatre at a salary of 75 frs. a month 
to understudy Mlle. Nathalie. Six weeks later she 
was cast for the striking part of “ Henriette” in “Une 
Jeunesse Orageuse,” made an enormous success, and 
at once sprang into the first rank of French actresses. 
She was immediately engaged by the Gymnase manage- 
ment at 4,000 frs. a year, and Scribe, Dumas /i/s, 
Emile Augier, and other authors wrote special parts. 
for her. The Parisians took the charming young 
woman to their hearts, and the Gymnase entered on 
a career of immense popularity, for Cheri was faithful 
to her first “house,” and refused splendid offers from 
the Odeon and the Theatre Frangaise. 

While playing at the Gymnase she was living very 
modestly with her family, going but little into any 
kind of society. Her friend Scribe at this time 
became the intermediary between her manager, M. 
Lemoine-Montigny, and herself, and in due time 
arranged a marriage between the pair, which took 
place on May rath, 1847. 

The most brilliant and the most unfortunate woman, 
who ever thrilled an audience by the exquisite charm 
of her voice, and the indescribable magnetism of 
her personality, was Marietta Garcia, the most gifted 
of all Manuel Garcia’s children, and the one whom 
he treated the worst. When Garcia used to beat 
his little ones till they screamed, the neighbours, 
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remarked that he was teaching them to sing. Garcia 
treated his child Maria even worse than his other 
offspring, for when she was just sixteen he literally 
sold her to an old man named Malibran, whom she 
married and divorced, only retaining his name, which 
she had already begun to make famous in the world 
of music. Her second marriage was a love match, 
for it is certain she adored De Beriot, the violinist, 
with all the ardour and passion of her southern 
He was careful of her reputation, her 
Malibran was, however, 


nature. 
popularity, and her money. 
so prodigal in her generosity, and so childlike in her 
disposition, that she never troubled about mundane 
matters, and practically romped through life like a 
laughing child. Her remarkable genius was not 
confined to music, for she painted delightfully, danced 
like a fairy, and was possessed of a keen, though 
ill-natured wit. Her type was absolutely 
southern. She was small and slight, with fine eyes 
and a wonderful flush through her dark skin. Her 
mouth was so large that she made jokes about it. 
Her personality was strongly attractive, though, like 
all the Garcias, she had a gift of temper and strong 
language that nothing could assuage when she was in 
a fit of passion. Like all southern women, too, she 
aged rapidly, and before she was five and twenty had 
lost the outline of her face and the delicacy of her 
complexion. 

Her repertoire was varied, and she was at once 
the principal “‘ Zerlina” of her day—scored triumphs 
in Balfe’s “‘ Maid of Artois” and Macfarren’s “ Devil’s 
Bridge,” and in Bellini’s three best operas. Her 
activity was almost neurotic, and she astonished her 
greatest admirers by the extraordinary things she 
could do. She would breakfast on the stage during 
a rehearsal, wear out two horses by the frenzy of 
her gallops in the Park, visit her friends and sing 
to them till dawn, play like a madcap with children 
whom she adored, compose songs, learn new parts, 
study the piano, and paint pictures. On one occasion 
when she was away on a journey, she started one 
burning July day in male attire and drove a pair 
of horses over miles of rough country. Arrived at 
Sinigaglia on the Italian coast, she jumped at once 
into the sea and took a long swim. <A few hours 
later she travelled post haste to Brussels, where she 
sang, and leaving for Paris travelled through the Brie 
country clad like a peasant and raced back to 
London. Malibran was noted for never missing an 
engagement, and on Sunday she gave her voice and 
her wit to her friends. 

Her method of life induced many accidents, and 
twice, at least, she suffered greatly from falls from 
her horse. ‘The last time she had hurt her head, 
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but, having been forbidden to ride by De Beriot, 
she never mentioned the circumstance, and started 
in due time for Manchester to sing at the Festival 
there in 1836. Though feeling ill, she appeared and 
sang gloriously, and winning an encore she sang 
with even more than her usual vigour a duet from 
Mercadante’s “Andronico.” At the end of the 
performance she was overcome by convulsions, fell 
to the ground, and was taken to her hotel and bled. 
Weak as she was she sang the next day, but news 
of her illness reaching London, an Italian doctor, 
Belluomini, came to Manchester to see her. She 
cried out to him: “I am a dead woman; they have 
bled me.” A few hours later, at the early age of 
twenty-eight, Marietta Malibran was at rest. Before 
the breath was out of her body, her worthless hus- 
band, De Beriot, and the doctor left her to the charity 
of the managers of the Manchester Festival to bury 
her. The shocking scandal attaching to the display 
of her dead body to the public on payment of a small 
fee by the manager of the hotel has been denied ; 
but, unfortunately, there is too much reason to believe 
that the allegation was true. 

Jeanne Sylvaine Plessy was born at Metz in 18109, 
made her debut at the Francais as ‘‘ Emma, Fille 
d’Honneur,” and was considered worthy of inclusion 
among the socze¢aires at the end of 1834, when she 
was just sixteen. But like all geniuses Jeanne Plessy 
was erratic, and inclined to be discontented with her 
lot. In 1845 she ran away from the famous French 
theatre, and coming to London married M. J. F. 
Arnould, whose name she afterwards hyphened with 
her own. Long fourparlers with the Comedie 
Frang¢ais followed. But nothing came of these efforts, 
and Plessy was fined 100,000 francs. This large sum 
she earned with ease in St. Petersburg, where she 
became a huge favourite in classic French drama. 
During those years of prosperity she only once 
returned to Paris, and that was to play “ Amarinthe” 
in “Fausses Confidences” at the retiring benefit of her 
old manager, M. Samson, in 1853. The following year, 
Amould, who was well known as a dramatic author, 
died, and a year later the much sobered Mme. Arnould- 
Plessy returned to Paris and the Francais, being 
enrolled as a pensionnaire, and having a secured 
engagement for eight years. She continued acting 
at the Francais till she was quite an old woman, 
passing, as the years went by, through every range 
and age of parts. She finally retired from the stage 
in 1876, leaving behind her a long and wide range 
of excellent work. 

Of Rachel, that extraordinary actress, who till now 
stands unrivalled in the annals of the stage, so many 
widely differing accounts have been given that it is 
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impossible to reconcile certain of the statements con- 
cerning her. It is certain, however, that her origin 
was humble, and that she was a Jewess. But that 
she was ignorant, untaught, stupid and rapacious, as 
some chroniclers would have us believe, has been 
strongly contradicted by other unbiassed students of 
the stage. It seems certain that she was never really 
as beautiful as she appeared, and that her small figure 
was lean to attenuation. This particular defect, how- 
ever, she concealed with great art on the stage, wear- 
ing in the classic drama of the Comedie Frangaise 
her Greek draperies 
with consummate skill, 
while in other plays or 
in private life, she wore 
rich, stiff silks, scarves 
of rare embroideries 
or quantities of lace 
swathed about her. 
She never wore a low 
gown, and the fashion 
in which she dressed 
her hair—in heavy 
black braids closely 
plaited round her face 
—helped to hide the 
excessive thinness of 
her throat and neck. 
Her eyes were mag- 
nificent, and were 
singularly hollow, her 
hands very small and 
tipped with very pink 
nails. 

When Rachel was a 
girl, and first went tothe 
Trang¢ais, she asked M. 
Prevost, the secretary 
of the theatre, humbly enough to give her a few lessons 
in declamation. ‘‘ Run away, my girl,” cried Prevost 
roughly ; “go and sell flowers.” A few weeks after- 
wards Rachel appeared in “Hermione,” and fairly 
electrified her audience, being at the end of the play 
smothered with bouquets. After the curtain had 
fallen she went to Prevost with her arms full and said, 
“See, I have taken your advice. I have brought 
you some flowers to buy.” Prevost, with the sense 
of what was due to a rising star, apologised, and 
became her great friend. 

Even the greatest admirers of Rachel were at a loss 
to understand her reception in London by the most 
straight-laced ladies of the time, for the actress had 
never been too careful in her way of living. She was 
clever enough, however, to assume in drawing-rooms 
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a very charming and retiring manner, and, in fact, was 
one of those types of women who have two distinct 
personalities. Her admirers had to pay heavily to 
satisfy her extravagant and rapacious tastes, and yet 
she kept half-a-dozen members of her shiftless family 
in affluence. 

Everyone remembers handsome George 
D’Alroy wooed and won simple Esther Eccles, the 
little ballet dancer, and how after much opposition 
on the part of his stately mother, Esther was received 
with open arms, and all lived happily ever after. 

~. Few, however, ever 


how 


guessed from what 
source Tom Robert- 
son took the name of 
George D’Alroy, and 
the inspiration for his 
most human and mov- 
ing play of “Caste.” 
He took it from a 
romance that happened 
in real life, and the 
hero of the story was 
a Duke of the Blood 
Royal, and for many 
years next heir to the 
English Throne, while 
the heroine was a 
burlesque actress sing- 
ing and dancing dur- 
ing the thirties of the 
last century at the 
Lyceum, Theatre? 
When Prince George, 
Duke of Cambridge, 
-first saw Louisa Fair- 
brother, she was a 
singularly lovely woman 
with a fine presence, a sweet voice, and a great talent 
for dancing. He was just out of his teens, but Miss 
Fairbrother was his senior by four years. She was 
still living in Exeter Court, where her father, S. G. 
Fairbrother, printed “songs, duets, choruses,” etc 
of musical plays. 


“> 
During the wooing of the popular 
favourite, her Royal lover waited every night at the 
stage door to offer her his escort home, from which 
humble spot he had to return to the glitter and 
ceremony of Queen Victoria’s court. When Her 
Majesty married, and the Princess Royal was born, 
the Duke of Cambridge, the handsomest man of his 
time, married the actress in Ireland, and as in “Caste” 
they set up house in that Queen Street house, Mayfair, 
where the Duke spent the happiest years of his long 
life, and where his children—the FitzGeorges—were 
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born. Mrs. FitzGeorge still remained on the stage, 


however, and Brandard’s lithograph of her was made 
some time after her marriage. For many years the 
Queen refused to receive her cousin’s wife, but later 
a sincere friendship sprung up, as it will among 
women of all classes, over the cradles of the children. 

To the end of her days Mrs. FitzGeorge retained 
her love of the 
theatres where she 
had charmed the 
townin Albert 
Smith’s burlesques, 
and danced and sung 
with the Keeleys. 
When serious illness 
overtook her she 
used to be wheeled 
Marto the pits. of 
theatres in her bath 
chair, from which 
she could not be 
moved. She retained 
her beauty to the 
last, while her gra- 
cious charm not only 
preserved the adora- 
tion of her Royal 
husband, but won 
for her troops of de- 
voted friends. The 
Royal “George 
D’Alroy” and the 
loving faithful 
“ Hsther Eccles,” the 
printer’s daughter, 
lie side by side in 
Kensal Green Ceme- 
tery. 

In the winter of 
1844-5, Jenny Lind 
was considered the 
great musical phenomenon of the day. She had 
appeared that year in Berlin, and made a huge suc- 
cess in “ Das Feldlager von Schlesien,” written for her 
by Meyerbeer. The opera was later remodelled and 
called “ L’Etoile du Nord.” Bunn, of Drury Lane, 
travelled to Berlin, and, with the aid of the English 
Ambassador, persuaded her to sign a very advan- 
tageous offer for her to sing Meyerbeer’s opera in 
English. But an English lady, whom she met at 
Frankfort, told her that if she appeared in England 
it should be at Her Majesty’s, and, accepting this 
doctrine, she broke with Bunn. In 1846 Benjamin 
Lumley followed Jenny Lind half over Europe, trying 
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to obtain her promise to come to England. Was 
there ever such a contract? She was offered £4,800 
for the season of 1847 (reckoned from April 14th 
to August 20th), with a house free of charge and a 
carriage and pair. ,£800 more if she felt inclined to 
spend a month in Italy resting prior to her appear- 
ance in London, and the option of cancelling the 
contract if she did 
not feel pleased with 
her first reception. 
After many delays 
made by Jenny Lind, 
who was fearful of 
being annoyed by 
Bunn, she arrived in 
town in April, 1847. 
All London was ex- 
cited, but she made 
no sign of rehears- 
ing, nor could any 
announcement be 
made of her appear- 
ance. At last all was 
fixed, and a night 
early in May settled 
for her début in 
“ Roberto il Dia- 
VOlO-28 At tne dase 
moment the Lord 
Chamberlain refused 
to license the opera. 
It seemed as 
though the promised 
début would never 
come off, for the 
“Swedish Nightin- 
gale” was supersti- 
tious. Jenny Lind 
had very little voice, 
and had twice lost it 
altogether. She had 


recovered it in “Alice,” which unpopular part has 
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only one avia, and having proclaimed “Alice” as her 
favourite part, she would appear in that or nothing. 
Through immense efforts on the part of Lumley and 
of many noblemen interested in the fortunes of the 
opera house, the Lord Chamberlain was induced to 
license the libretto, and Jenny Lind duly appeared 
before an immense audience that included the 
Queen, the Prince Consort, the Queen Dowager, and 
all the Court. The expression, a “ Jenny Lind crush,” 
passed into the talk of the day, and always occurred 
whenever she was billed to appear. 

Jenny Lind’s re-appearance on May 4th, 1848, was 
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old woman, begged to hear her once before she 
died. Jenny sang to the great delight of the once 
great prima donna the whole evening. A few weeks 
afterwards Catalani died of cholera. Jenny Lind 
was as perfect a pianist as she was a singer, and 
Her style 


remarkable for bringing into public Queen Victoria 
and the Court, who since the serious Chartist Riots 
on April roth, had kept entirely to the Royal palaces. 
A year later the great singer made her last appearance 
on the operatic stage, taking her farewell of her 
adoring operatic public in “ Roberto.” Barnum paid accompanied herself with infinite taste. 


all her expenses and £30,000 for 150 concerts in was extremely pure and classical, and of the finest 
old Italian method. She was the 


last great exponent of Mozart, whose 
delicate technique she understood to 
perfection. On her retirement from 
the stage she married a musician, 
Julian Goldschmidt, and lived to be 
a very old and positive lady in South 
Kensington. 

Mme. Doche, zée Marie Charlotte 
Eugénie Plunkett, was one of the very 
few great French actresses who never 
“trained ” at the Conservatoire, or 
served an apprenticeship at the 
Comédie Francaise. She simply 
started to act when she was fourteen, 
appearing at Versailles in 1837 under 
the name of Eugénie Fleury. She 
came of a family of actors, and her 
brother was then appearing success- 
fully at the Vaudeville, for which 
theatre little Eugénie was soon en- 
gaged by M. Arago. At the mature 
age of sixteen, she married M.Doche, 
the chef dorchestre at the Vaudeville, 
and thus as a mere child began her 
long and brilliant career as Mme. 
Doche. Her first parts were zmgénwes, 
and as she sang extremely well, she 
Was given songs On every opportunity. 
Added to this talent, she was, for a 
French girl, an extraordinarily good 
dancer—her sister Adeline made a 
great success as a dancer at Covent 
Garden in 1843. These qualifica- 


JENNY LIND Bare Jien Se ACNE: 

tions gave her a training granted to 
America, and she was heard afterwards at concerts, few actresses in Paris, who in those days were des- 
and frequently sang for the Queen, who made a tined by their masters either for tragedy or comedy 
sincere friend of her, but she retired altogether in 1856. largely on physical attributes. Leading parts played 
Jenny Lind was a woman of extraordinary character in Paris, the provinces, and in her native town of 
and will. She was of unblemished reputation, a fact Brussels enormously increased her versatility, which 
that in those days singled her out from the rest of the enabled her to score a triumph in a lag called 
artistic world, and her charities were immeasurable. “Satan,” in which she filled six different characters 
In many ways she was timid and nervous, but she which goes to show that the Protean style of 
never forgot her own value as an artist, and always entertainment in vogue nowadays is not so new as 
refused to sing in any private house where she was it professes to be. 
being entertained as guest. She broke her rule once, But Doche’s grand chance came by accident, as 
however, in Paris, when Catalani, then a decrepit chances will. Alexandre Dumas //s had writtenetite 
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masterpiece, ‘La Dame aux Camélias.” For some 
years the play was interdicted in England, but it is 
not generally known that M. Leon Faucher censored 
the play in Paris, and only after considerable difficulty 
was permission obtained to play it at the Vaudeville. 
The leading lady of the theatre, Mme. X——, was 
cast for the frail heroine, but after hearing the play, 
she sneeringly refused the part on the score that she 
had no experience of “that sort of life.” Dumas 
replied cuttingly: ‘Then, madame, I am afraid that 
you will never now have the opportunity of learning 
what it is like,” and offered the part to Mme. Doche, 
then at the zenith of her beauty and of her fame as 
the best dressed woman on the French stage. Charles 
Fechter, then young and handsome, was the Armand, 
and the play entered upon a career of prosperity and 
popularity that time has never dimmed, for after fifty-six 
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years it is new, and is still played all over the world 
with success, though the camellias have never so 
well become any woman as the exquisite Doche. 

Rosati was a delightful dancer, whose first season 
in London, that of 1847, was greatly overshadowed 
by the appearance of Jenny Lind ; and it says much 
for the cleverness and excellence of the dancer that 
she was able to make a place for herself, and to hold 
the affections of the British public at the very time 
that the popularity of ballet as an entertainment was 
on the wane. “Giselle” was one of Rosati’s best 
impersonations, and an adaptation of the famous 
“Ondine” was made for her under the name of 
“Coralia.” Rosati disappeared from England at the 
end of Lumley’s tenancy of Her Majesty’s in 1856 ; 
but like many other dancers she lived to a great age, 
and only died two years ago. 
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Some Remarks 
Part I. 


Any continental art student or connoisseur 
visiting London and its numerous public and private 
museums and collections will hardly fail to take the 
opportunity of inspecting Hertford House. But this 
palace being such an unique treasury of art, and its 
contents being of such high interest for any earnest 
lover of beauty in art, no visitor will be content with 
a single visit. Therefore an art student ought to 
spend months to work through the sections which 
especially interest him. Such an application of time 
will repay him for life. 

My time not allowing a more protracted sojourn, 
I could only spend some few short days in London ; 
but more than half of them were devoted to Hert- 
ford House and its collections, and my catalogues 
and note-books are full of notices testifying to the 
deep impression made on me on this occasion. 
Accidentally these catalogues fell into my hands 
again, and by turning over the leaves all the glittering 
splendour of this unique collection of the armourer’s 
art and craft is revealed to my mental eye. The art 
of the armourer being peculiarly German, and of 
particular interest to me, my cursory notices refer 
almost exclusively to German weapons, the aim of 
many a zealous collector in his Fatherland, repre- 
sented in this collection by so many important pieces 
of the first order. 

A sure guide to the treasures of this collection is 
the catalogue by Guy Francis Laking, F.S.A. I can 
find only words of the highest praise for this most con- 
scientious, expert and exhaustive, but concise work : 
anyone familiar with such a task must acknowledge 
his careful labour, so very distinct even from many 
official guides of continental museums. Some smaller 
mistakes might be excused by the hurry in which 
such works are usually compiled. The object of the 
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on the Armoury of the Wallace Collection 
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following notes is not to criticise the catalogue, but 
to serve only as suggestions for a future edition. 

The numbering of the catalogue begins in Gallery 
VII. My first note refers to No. 3 in this room, 
described by the catalogue as follows : 

No. 3. “Partisan of a Papal Guard. Flamboyant 
blade and lateral projections. Dec. with deep etching, 
gilt, with coats of arms and bordering, studded haft. 
About 1610.” 

Curiously enough, it is, at least according to my 
German notions, no Partisan at all, but a pronounced 
halberd, which never belonged to the Papal Guard, 
but, as the arms indicate, to the household gwardia 
of an ecclesiastical person of episcopal rank at the 
end of the 17th century. 

No. 21 is a Tilting Suit—not a half suit—of unusual 
completeness, in German called “Stechzeug.” At the 
end of his notice on this suit Mr. Laking mentions 
that “in the ear/ier suits the heavy tilting heaume 
‘Stechhelm’ is replaced by a form of sa/ade, an 
example of ‘which is in the Musée d'Artillerie, 
No. H. 46.” Here again is a small mistake: the 
salade mentioned never belonged to that kind of tilting 
called das deutsche Stechen, but, as its German name 
Rennhut denotes, to the kind called Scharfrennen. 
This Scharfrennen was contemporary with the Svechen, 
and was especially popular at the tilting-yard of the 
Electoral Court at Dresden until the end of the 
16th century, the Electors of Saxony being the greatest 
promoters of this knightly sport. 

No. 24. “Hand and a Half Sword. German, 
about 1505.” This sword has a real good old blade 
of the 15th century, but the hilt hardly belongs to it, 
if it is old at all. 

No. 32 is one of the well-known orion helmets 
of the Zrabanten Guardia of the Electors of Saxony. 
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They do not belong to the beginning of the 17th 
century, but to the latter half of the 16th, especially 
the specimen in question. Hundreds of these 
helmets yet in clearly show a good 
many differences in their workmanship, so we have 
reason to believe that the familiar pattern may also 


existence 


W, a riband beneath with initials D. I. D. M. E.; 
below this the inscription 
‘]HESVS - NAZARENVS - REX - IVDEORVM,’ 
intertwined foliage round the gussets. 
decoration is repeated on the back plate. 
Probably German, about 1490.” 


The same 


TILTING SUIT, NO. 21 


have been ordered later at the Nuremberg armourers 
or purveyors. 

The Hand and a Half Sword, No. 40, possesses 
a fine old blade of medizeval origin, probably of the 
14th century; the hilt may have been made about 
1540-50. Very early forins of hilts on German swords 
were made until the beginning of the 17th century, 
as many dated specimens show. 

Under No. 46 the catalogue specifies a “ Suit of 
Cap-a-pie Armour, dec. with bordering of triangular 
section, and etched on the breastplate with a crowned 


For two reasons this is impossible—firstly, all the 
forms of this are typically Italian of the time con- 
jectured ; secondly, German armourers did not intro- 
duce the etching and gilding on iron before about 
1sts. In my opinion it is a good Italian suit about 
1500, of which perhaps not all parts belong together ; 
a diligent investigation might unriddle the monogram 
and the initials of a name or a device. 

Another fine Cap-a-pie Suit of Armour is No. 56. 
“Dec: The whole surface finely channelled and 
engraved with twin lines, the borders roped. These 
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fluted suits are known usually as ‘ Maximilian,’ from 
the emperor in whose reign the fashion was started. 
German, about 1515.” Most of these “ fluted ” 
specimens to be found in public or private collec: 
tions are made up of different suits—so is this one. 
Helmet and gorget, pal- 
ettes, rere and vam braces, 
mitten gauntlets, jambs 
and sollerets do not be- 
long to the rest, but to 
other suits. Complete 
Maximilian suits are of 
the utmost rarity. 

No. 63 is a ‘‘ Heads- 
man's Sword,’ as the 
catalogue asserts. I must 
object to that assertion : 
neither hilt nor blade ever 
served that purpose. The 
fine Solingen calendar 
blade in particular was 
the 
necessary grinding would 
have destroyed the orna- 
ments in the shortest time. 


unfit for such use: 


The headsman’s sword, 1f 
decorated at all, shows the 
emblems of his bloody 
handicraft and corres- 
ponding inscriptions on 
the upper part of the 
blade near the hilt or in 
the flat and short groove. 
The weapon in question 
is a State sword of the 
16th century. 

Among the highly in- 
teresting horse muzzles in 
this room I would like 
to mention No. 68 ; it is 
not only dated, but shows 
the heraldic beast of the 
former possessors, the 
dukes of Pomerania—the 
griffin. The inscriptions of the similar horse muzzles, 
Nos. 69 and 70, are wrongly translated in the catalogue: 
in No. 69 the rider does not pray for “ speed,” but 
for an early opportunity “to overcome his foes rs 
and No. 70 would be more correctly translated : 
“When God wills, is the exd of my life!” (not the 
“aim ”), 

‘The closed helmet of the Cap-a-pie Suit of Armour, 
No. 26, happens to fit the top plate of the gorget, but 
it is a pity that it is not the original one belonging 
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to this particular suit, decorated with embossed scale 
borders, which are missing on the helmet. 

Very rare pieces are the daggers of typical Szzss 
form, like No. 108. The corresponding dagger, 
No. 113, with the pierced and chased sheath showing 
the story of William Tell, 
is, alas! a modern copy. 

The two saddles, Nos. 
116 and 117, arouse dis- 
Both of them 
—and a whole series of 


7 


roy) 


cussion. 


similar ones in various 
public and private collec- 
tions of Europe — show 
almost identical forms, 
materials, and technical 
peculiarities ; and yet they 


to almost 


- 


iH are ascribed 
all civilized nations of 
The period of 
their origin is generally 
accepted to be from the 
last third of the 14th to 
the last third of the 15th 


centuries ; one half of the 


Europe. 


thirty to forty specimens I 
have seen are undoubtedly 
characterized by German 


inscriptions as German 
workmanship. Why 
should not the other 


saddles, too, be ascribed 
to the same country? 
The two saddles in ques- 
tion are authentic proofs 
of my assertion: No. 116 
is in the catalogue des- 
cribed as “ Burgundian, 
about 1460-80”; No. 117 
is by its German inscrip- 
tions undoubtedly “ Ger- 
man, about 1480,” as the 
catalogue acknowledges. 
But both saddles are of 
such absolutely identical forms that they must be made 
alter the same patterns and in the same workshop ! 
As the one is ¢xdisputably German, why should the 
other be “ Bureundian” ? 

The Wheel-lock Arquebus, No. 173, is a splendid 
specimen of a rather rare kind of ornamentation—the 
stock of wood iniaid with plaques of stag-horn carved 
in low relief—wrongly queried by the catalogue. 
I could not examine the piece, and therefore it is 
possible that some of the plaques may be later 


restorations; but on the whole the 
enrichment is old and original, and 
very fine of its kind. 

In the same case, No. 2, is a Wheed- 
lock Rifle, No. 175, set down in the 
catalogue as “Italian, about 1570.” A 
closer inspection of this conspicuous 
weapon shows the German origin of the 
stock—finest minutely inlaid workman- 
ship by a Saxon gun-stock maker of the 
16th century. Barrel and lock are later, 
about 1620 ; the hammer an old restora- 
tion of the end of the 17th century. 

A similar case is No. 176, a Heavy 
Wheel-lock Rifle, German, dated 1563 
on the stock, which is almost entirely 
covered with polished and engraved 
stag’s horn. 
mounted with silver, is about two 
wenerations later ; hammer and spring 
are old repairs, probably of the 18th 
The crowned eagle on the 
barrel is not Austrian, but the eagle of 
“the Holy Roman Empire of the Ger- 
Of course both rifles in 
question are old, and not constructed 
by some speculative dealer from fine 
old fragments, as is so often the case. 

The learned author of the catalogue 
is very inclined—like most other writers 
on arms and armour—to assign any 
highly ornamented weapons to Italian 
This is not the place to 
enter into discussions on stylistic, 
technical, or other scientific questions. 
I therefore confine my remarks in the 
main to German work, which might be 
easily identified as such. Whilst on the 
topic of fire-arms, I will deal with some 
There is No. 194, 


The barrel, profusely 


man Nation.” 


curious instances. 
one of the popular combined weapons, 
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described by the catalogue as “ Secre? 
Sword and Wheel-lock Pistol combined, 
contained in a walking staff. Italian, 
about 1580.” This object, once in the 
Goodrich Court collection, was de- 
scribed by Sir Samuel Rush Meyrick, 
F.S.A., as “the walking staff of the 
Doge of Venice.” My notice says 
On the 
blade is the two-headed eagle of the 
Holy Roman Empire and the arms of 
the Emperor Rudolf II. All the metal 
work—the lock of the pistol, the blade 
and its etching, the pommel and mount- 
ings of the staff—are of decidedly Ger- 
German works—and 


“German, 17th century.” 


man character. 
most probably by the same master— 
are the IVheel-lock Rifles, No. 195 and 
No. 199, described in the catalogue as 
“Ttalian, about 1600,” and “Italian, 
about 1580.” German is the Wheel-lock 
Rifle, No. 198, catalogued as “ Italian, 
about 1560.” And in this instance the 
German origin is easy enough to prove: 
the lock is signed with the hall mark 
of Nuremberg and the mark of the 
master. 

In case No. 3, which contains the 
rifles mentioned above, the Dagger 
Sheath, No. 183, should be noticed. 
It is described as “ Dagger Sheath of 
copper, embossed and chased in three 
compartments with the story of the 
Prodigal Son. German work, about 
rsgo.” And yet it is no “ Dagger 
Sheath” at all, but a piece of the 
utmost rarity and beauty—the original 
pattern by a goldsmith of the 16th 
century for the sheath of a Swiss 
dagger, which was always cast in bronze 


and gilt. As such it is naturally much 
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rarer and costlier than the Swiss dagger sheaths, 
though these are rare and costly enough ! 

It is not the purpose of these notes to exhaust the 
contents of this gallery; the other galleries also de- 
serve a cursory glance. I therefore proceed to the 
next room, Gallery VI., dominated by that wonderful 
German War Harness for Man and Horse of the 
15th century—one of the finest in existence. This 
suit is in too fine a state of preservation for it to 
escape suspicion ; but its main pieces are undoubtedly 
old, and having no opportunity for the necessary 
closer inspection, I leave it for another occasion. 
There is another Caf-a-pie Suit of Armour, No. 22 


of the catalogue —a very fine specimen of the 
“Maximilian” type, with interesting reminiscences on 
the “Gothic” construction of breast, and backplate, 
showing simultaneously the transition to the strong 
tapul of the middle of the 16th century. That 
the helmet does not belong to the suit is stated in 
the catalogue ; but it is not stated that the whole 
“ Beinzeug,” cuisses, genouilléres, jambs, and sollerets 
once belonged to /wo other suits of similar character. 

On the fine Half Suit of Armour, No. 233, I state 
on the first glance that not only do the gauntlets not 
belong to it, but also the unusually large palettes are 


modern restorations. 


(Zo be continued.) 
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Ancient Pharmacy Jars 


By Henry Walker 


[With Illustrations from examples in the possession of Mr. James Prior, Chemist, Stamford] 


Tue collection of old pharmacy jars does 
not appear to have received the attention of connois- 
seurs to any appreciable extent. With the exception of 
a set usually shown to visitors to Rochester Cathedral, 
the examples in the British Museum, and the collec- 
tion made by Mr. Prior, now under consideration, it 
is questionable if any attempt has been made to get 
together a representative set of this interesting ware. 
The set at Rochester Cathedral is accounted for by 
the fact that one of the Priors supplied medicines 
gratis to the poor people of Rochester, and stored his 
medicaments in the jars 
in question. Mr. Prior’s 
collection has been 
amassed during the past 
twelve years, the majority 
of the examples having 
been picked up in various 
parts of the country. The 
syrup jars of Leeds ware, 
referred to hereafter, were 
part of the stock-in-trade 
of the business over which 
he presides, which was 
established about a cen- 
turyago. The pharmacy 
jars of Delft ware were 
in general use in the six- 
teenth century, and there 
are doubtless many rare 
examples still in  exist- 
ence in this and other 
countries. Jars of this 
character became, com- 
paratively speaking, ob- 
solete as the manufacture 
of glass vessels was 
improved and perfected. 

The following notes 


relative to Mr. Prior’s collection will be of interest to 
connoisseurs. It may be noted that the lettering and 
ornamentation is invariably blue on a white ground :— 

No. iimA pharmacy jar of Delft ware of the 
sixteenth century, originally used for the purpose of 
storing an Elixir named £. DE: ovo, which was 
probably made from eggs and used as a stimulating 
tonic. It is now obsolete. 

No. ii.—Pharmacy jars of Delft ware of the sixteenth 
century, used for storing the following preparations : 

(x) E. E. Scorn, a contraction of Electuarium 
Diascordium, a sedative 
astringent. 

(2) Lin Arce! (Arceus’ 
Liniment) is an older 
name for Elemi oint- 
ment, which is still 
occasionally used for 
keeping wounds open. 

(3) US Bastien 2; @ 
black Basilicon ointment 
prepared from oil, wax, 
resin and pitch. In the 
London Pharmacopeia of 
1746 there were three 
Basilicon or Royal oint- 
ments, coloured yellow, 
black and green. In an- 
cient medicine the name 
Basilicon was applied to 
several substances sup- 
posed to possess pre- 
eminent virtue. It Is 
now replaced by pitch 
ointment. 

(4) Unc C&RUL, ablue 
ointment, or ointment of 
mercury,employed largely 
by the Romans andArabs. 
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No. II. 4 5 6 


NS 


~ (5) C. Rosar, a confection of roses and sugar used 
in cough mixtures, and as an excipient for pills. 
(6) Cerat Eput was probably an ointment made 


No. Ill. eee. 


Ancient 


Pharmacy Jars 


No. V. I 


of suet, and used for wounds, sores, etc. It is now 
obsolete. 

(7) U. Sampuct, an elder ointment to which ancient 
writers ascribe great virtue. 
rarely used. 

No. iii—A pharmacy jar of Delft ware of the 
sixteenth century used for storing S. PaPav, a syrup 
of poppies used in cough mixtures. 

No. iv.—A pharmacy jar of Delft ware of the 
sixteenth century used for storing P. FA#TID# oF 
“ Devil’s Dung.” It was also known as “ Food of 
the Gods.” It is a gum resin obtained from Persia, 
with avery offensive odour. The Asiatics frequently 


It is now, however, 


2 


employ it for flavouring sauces, etc., and they even 
eat it alone. 

No. v.—Pharmacy jars of Delft ware of the sixteenth 
century used for the following preparations :— 

(1) S. VioLaR, a syrup of violets frequently given 
to young children, mixed with almond oil, for coughs, 
etc. It is still in use. 

(2) S. Batsam or Syrupus Balsamius, as it was 
termed in the London Pharmacopeia of 1746, is NOW 
known as Syrup of Tolu, a favourite cough medicine 
still in use. 

No. vi.—Pharmacy jars of Delft ware of the sixteenth 
century used for the following preparations :— 
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Now Vill: I 


(1) OXYMEL SCILLAR, a preparation of squills and 
honey still in use for coughs and colds. 

(2) S. AcETosus, a syrup of common wood sorrel, 
was used as a scorbutic, but is now practically 
obsolete. 

No. vii.— Pharmacy jars of Delft ware of the sixteenth 
century used for the following preparations :— 

(1) AicypTiacumM, used in veterinary practice, and 
composed of sulphate of copper, vinegar, treacle, etc. 
The name originated with Hippocrates, who learnt 


w 


s) 
its composition in Egypt. It is still used in out-of- 
the-way places as an astringent. 

(2) A small jar used for syrups of various kinds. 

(3) Lon: E. Passutis, a medicine of the con- 
sistency of honey. 

No. viil.—Pharmacy jars of Leeds ware of the 
eighteenth century, being part of the original stock of 
a chemist’s business established in Stamford about a 
century ago. The jars were used for storing syrups, 


which would be protected by a covering of parchment. 


No. VIII. 


John Jones and his Work 


Ir one wished to form a gallery of mezzotint 
portraits of famous men of the eighteenth century, 
the work of John Jones would be well represented, 
for it is to his fine series of male portraits after 
Romney, Reynolds, and others, that much of his 
present fame is due. Like many another of his 
craft, there is little known of his early life, and even 
the year of his birth is a matter of conjecture, though 
most authorities agree that he was born some time 
between 1740 and 1745, and made his first essay at 
the art of engraving when about thirty years of age. 
Of his life before this period very little is known, and 
we have still yet to learn from whom he first learnt 
the art in which he was to achieve so much. ‘That 
he learnt in a good 
school is evident, 
for his mezzotints 
especially display 
evidence of careful 
training. 

He is known to 
fame both 


engraver In mezzo- 


as an 
tint and stipple, exe- 
cuting many plates 
in both methods 
during the twenty 
odd years which 
cover his career, 
which are now de- 
servedly prized by 
the collectors, but 
his 
chiefly rests onthose 


reputation 


executed in the for- 
mer method. 

His) mien §— por 
traits are especially 
notable, and it is 
interesting to record 
that though he en- 


graved about fifty ROBINETTA 


P 
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JONES, 


By W. G. Menzies 


plates in mezzotint after Reynolds and Romney, only 
six portraits of ladies are included in them. His first 
print is believed to have been executed in 1774 or 
1775, he being an exhibitor at the exhibition of the 
Incorporated Society of Artists in the latter year, con- 
tinuing to exhibit there for the next sixteen years. 

In 1778 he engraved his first plate after Reynolds, 
following it with many others which received con- 
siderable praise from Sir Joshua. In fact it is said 
that Reynolds and Romney both thought highly of 
his work. This plate was followed by others after 
Romney, Gainsborough, Raeburn, Hoppner, Singleton, 
Fuseli, and others, all of which, if not equal to the 
work of such masters as Valentine Green and John 

Raphael Smith, still 
possessed sufficient 
delicacy and charm 
to show that he 
well understood 
the possibilities of 
Most 
of his mezzotints 


the scraper. 


display great power 
and artistic percep- 
tion, though some 
are lacking in finish, 
and others are over- 
Stull, 
as we have said, 


accentuated. 


Romney and Rey- 
nolds were pleased 
for him to transfer 
their works to the 
copper-plate,and his 
success in so doing 
can be gauged by 
the sums now paid 
by collectors for ex- 
amples of his work. 

For many years 
John Jones lived 


AFTER ih Great Portland 


REYNOLDS 
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Street, where-in 1786 his son George, later known to 
fame as a distinguished painter of battle pictures, and 
a member of the Royal Academy, was born. George 
Jones, it is interesting to record, was an executor of 
the will of Chantrey. During the illness of Sir M. A. 
Shee, he was for a time acting President of the Royal 
Academy, and he also acted as librarian and keeper. 


him, amongst them being a magnificent rendering 
of Gainsborough’s portrait of Sigwora Baccelli, the 
famous dancer, the Duchess of Marlborough and 
the Hon. Mrs. Beresford, both after Romney, Miss 
Kemble, the sister of John Kemble and Mrs. Siddons, 
the Hon. Mrs. Tollemache as “Miranda,” after 
Reynolds, and M/s. Jordan, after Hoppner. 


DUKE OF MANCHESTER 


In 1790 John Jones, like many of his predecessors, 
became engraver to the Prince of Wales and the 
Duke of York, which appointment he held until his 
death seven years later. 

One of his finest efforts with the scraper is his 
portrait, after Romney, of J/7s. Davenfort, daughter 
of Ralph Sneyd, of Keel, which he published at 
63, Great Portland Street, in 1784. Another is that 
of Lady Caroline Price, Reynolds’s original painting 
of which, it will be remembered, was sold some 
years ago for nearly £4,000. Many other charm- 
ingly executed female portraits were published by 


BY 
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JONES, AFTER C.-G. STUART 


John Jones’s series of male portraits is both ex- 
tensive and important, and includes portraits of many 
men famous in the history of the eighteenth century. 
Amongst them we find Ldmund Burke, the states- 
man, which he executed in 1790, the year of his 
appointment to the post of engraver to the Prince 
of Wales, George Burges, the Greek scholar and 
dramatist, Dr. Farmer, the critic, Dr. Paley, the 
famous Divine, Ziomas Orde, Dr. Parr, Pitt, Anthony 
Todd, the® Dukes of Gloucester and Marlborough, 
and the Zar of Westmorland, all of which are after 
Romney ; whilst his Reynolds portraits include fine 


John Jones and his Work 


renderings of Sir Joshua’s portraits of James Boswedl, 
Lord Erskine, William Wyndham, Charles James 
fox, Lord Hood, and Lord Rawdon. 

Some of Jones’s male portraits in stipple are also 
extremely fine, that of the Duke of York, his 
patron, and those of the Earl of Sheffield and 
Lord Mansfield being especially notable. 


in open letters. ~The second state has the title 
engraved. Two very successful achievements by 
Jones with the stipple point are Rodineffa, which 
is a portrait of the Hon. Anna Tollemache when 
Miss Lewis, and Auscipula, after Reynolds; another 
notable pair is Collina and Sylvia, the latter of which 
was reproduced in the eleventh volume of THE 


MISS KEMBLE BY J. JONES, 


As an engraver in stipple, John Jones achieved 
considerable success, and many of his prints exe- 
cuted in this manner after Reynolds, Romney, 
Downman, Cosway, and others are held in high esti- 
mation at the present time. One of his most notable 
stipple-prints is that of Emma, the beautiful Lady 
Hamilton, after Romney, which was published in 
1785, the same year in which he published one of 
his most notable female portraits in mezzotint, that 
of the Hon. Mrs. Tollemache as “Miranda.” The 
first state of this print bears the title “ Emma” 
scratched, the rest of the inscription being engraved 
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AFTER REYNOLDS 


ConnorssEuR, which are portraits of Lady Gertrude 
and Lady Anne Fitzpatrick respectively ; whilst Z/e 
Sleeping Girl and The Fortune Tellers (the latter 
of which depicts Lord Henry and Lady Charlotte 
Spencer), are also highly valued. Serena and Lrminia 
are two of his finest stipple-prints after Romney, 
and another is that of Jiss Kemdle, whom Romney 
painted as well as Reynolds. Of this latter print 
Mrs. Frankau describes three states, the first state, 
the etching ; the second state, the proof before letters ; 
the third state, artist’s name, title, a verse from Milton, 
and line of publication in stippled letters. 
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While Jones lived in Great Portland Street he W. Austin, and the Boydells; but with very few 
resided at both No. 63 and No. 75, from both of exceptions they were all published by himself. 
which addresses his plates were published. Ann Bayer The prints reproduced are in the possession of 
also issued some of his prints, as did W. Richardson, Mr. F. B. Daniell. 


List oF PrRincipAL PRINTS SOLD SINCE 1900. 


TLiDLE. ARTIST. | DATE. | REMARKS. PRICE. 
FE yialt 
Baccelli, Signora | Gainsborough — ... ee | 1906 | m. before alteration in 105 O O 
ty | address 
Baccelli, Signora __... tae ie ... | Gainsborough _... oa 1901 m. 2nd state 61 19 O 
Baccelli, Signora Heo Red Bee ... | Gainsborough ... aan} 1906 m. Ist state 71 8 10 
Ballad Singers, The ae a Pee Nistng seer ae iil 1902 CrP 15 15 0 
Beresford, Hon. Mrs. Re oe =) Nommeygees Aes ao 1903 m. Ist state 272) WONG 
Beresford, Hon. Mrs. 3p ath on eOmne aren =: tent 1902 m. 2nd state 73, 101.6 
Beresford, Hon. Mrs. a «| Romney... Ge ah | 1903 iG. PB: | 28 rp ae 
Burke, Edmund ye aot ah a Romney me ae Niet 1903 m. 42> (O19 
Cholmondeley, C. J. set 3 ... | Reynolds ae ml 1901 m. SOL Be, 
Collina (Lady Fitzpatrick) ... of ... | Reynolds +0 “chil I9OI Se 3 3 fo) 
Oa ae Marquis of Bs aa een Gardnerss. 1906 m. 3 to fe) 
avenport, Mrs. ee XGMINEY! wees 1903 : y sta 
oe Rear- Admiral Sir Charles” Anil Sin eick iat, na Toe ee pe Z G 
ulce Domum : soe Aeh 580 oe a 1902 3 
Dulce Domum and Black Monday ... er aon Bige ate — i90r a ae é6 : 3 
Dulce Domum and Black oe suo || Raefes ree a ea 1905 cS p air 2 10 
Edwards, Mrs. Ace , aoe ... | Lawranson ee 1905 Fa: : ee 
Emma i A tae bis een | INOmIney sec au <4 1905 5 P. sat a : 
es ose sac ais nee soa | Weyantayehye As sat | 1902 Ss. 246 15 O 
mma hig ae spe || Ntoyombeveyie | in bi 
Erskine, Hon! a nomac Aa se ae as = al ae on oh pe 
Farren, Miss, and Mr. ee ae ... | Downman ane Bd) || 1906 m 4 bel a 
Fortune Teller, Aine ; sie ... | Reynolds oe ¥ 1902 cP. A S 6 
Tox, Charles James... | Romney ... a aia 1907 a j 18 ee 
Frampton Tregonwell i Father of the Tur f) Wootton ... re im 1907 "6 he 
Hamilton, Lady af se ... | Reynolds oa 190 CP ste 
Hamilton, Teds, see “Emma”... =, =o7, tae Le as ee 183 15 0 
Hood, Admiral a Ae a sop |) Nesy S ie ri 
Hood. Admiral ae ae sae ae Poe Be Nes | He Bee ey ee 
Tdleness me See at he ... | Singleton ef al oe i rae i. oe a 
Jordan, Mrs., ‘ “© Hypolita e ae ue | Eloppner « ~ i ae : z 4 oot 
Kemble, Miss as 56D ae an Dowamant ig wee oe ee oS ee 
Kemble, Miss ae aa eo ... | Reynolds ah “A | 1902 x been 
I euiblecanlise ss i ei BOER cynolde | ae m. Ist state 162 15 O 
Konbie Me ‘ 2 co Seas ae ss hs m. 2nd state 102 18 Oo 
Pee ie i a ee eae 5 a 3 ae 4 Ti. ps bs 1° 117 Lo) 0 
Mansfield, James... a se .. | Vaslet ; ke oe] ae ee i 
Marlborough, Duchess of ... a ... | Romney ies a pial aa caper pt 
Marlborough, Dace ees iS a ae sae eee 1904 m. Ist state ) Tis 10 0 
arlborough, Duke of ie i |) Komney .. ve ea 1995 m. pak 
Marlborough, Duke of noe Bae : | Romney i 2 ok ane 
Muscipula ... 7. a a .. | Reynolds _—_... Sol aoe errs 4 4 0 
iiusc pais ene = %; s ato esi: “| 9 s. in brown ie tS 6) 
Orde, Thomas ne ses 43 Komne - vi ae eee ae 
Pitt, William ... a3 Ae at ye Ramee es nee me ene 
Price, Lady Caroline Hee BR aae ae Bae 1904 : m. LAs TO) OC 
Price, Lady Caroline = yaa Reynolds te et eee aeons ne ce 
Price, Lady Caroline on ‘y,) Reynolds Ba Aa) 1904 m. Ist state 194 5 0 
Brice.. Lady: Citoli or é cE me: Igol m. Ist state I 
> yy ine 200 By, ... | Reynolds Oa 
Rawdon, Lord Ps i Rone oie 4 1905 m. 2nd state 26.4 0 
fa a e ‘gi oo Rene Ja ars 1906 m. Ist state ) 3.53210 
Robineita and Muscipula bs a in Reyaotte he a eee ake 35 14 0 
Serena (Miss Sneyd) Pr oa i Romne “ i ee C. P. pair 472519 
Sestini, Signora ve on sr em as rats C. P. 37 16 oO 
Sheffield, Lord |. ality ee 1ORF m. 3.5 0 
heme , - 1s ... | Reynolds | 35 
Sleeping Girl, The ... be ahs | Reynold uae a Aa 
Spencer Family is Ps | Roe iat if eae C. P. 36 5 0 
Spencer, Lord Henry and Lady ie avy Reynolds _ iv ia Ss epleue ioe | De oe 
Spencer, Lord Henry and Lady C. Reynolds wa =| ee eee | ae 
Sylvia (Lady, Fiza) < co ane shat ed 1907 CEP: | 40 19 C 
Tollemache, Mrs. (Miranda) is a | Re ciie ay ee ioe" wats | eves Ae) 
Tollemache, Mrs. (Miranda) aa Boole se ay IgOI m. Ist state 99 I5 oO 
Townshend, Lord John * hee ld iy: rs te m. 2nd state | 39 18 oO 
Townshend, Lord John ee a cy eT m. 0. |. p. Tee 
Whitefoord, Reynolds ie 190 fe) 
itefoor Caleb A Reynolds ote 907 mir en le p. TO..10) 40: 
ig f | te see 1906 Ins On Leaps * 10. 0 
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'Peg Woffington’s Letter 


WHETHER it be that the eighteenth century 
gallant was a strict believer in the maxim that forbade 


the honourable to 
kiss and tell, or 
that the d/Z/ets 
COUeeoOt the 
English Ninon 
VEnclos suffered 
because of her 
inconstancy, the 
fact remains that 
Peg Woffington’s 
autograph ranks 
among the rarest. 
Reckoning the 
signature to her 
will, and to the 
banking account 
reproduced in 
Augustin Daly’s 
tribute, only four 
examples are 
known. Under 
the circumstances 
itis in keeping 
with the eternal 
fitness of things 
that Peg’s solitary 
holograph—the 
letter now repro- 
duced froma 
private American 


PEG WOFFINGTON AS ELVIRA IN 


(Original painting 


setsscess 
ORR Prey 


ts 


in fossession a Mr. 7. B. Morris, 
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By W. J. Lawrence 


BY WII.SON 


collection—so far from having been written in a prosy 
moment, should be redolent of the frank vivacity cha- 


racteristic of the 
One has 
difficulty in con- 


woman. 


vincing oneself in 
reading this de- 
lightful epistle that 
it came from the 
hand of an actress 
who was dragged 
up, rather than 
brought up, whose 
father was an 
obscure Dublin 
bricklayer buried 
by the parish. In 
an age when many 
noblemen were 
illiterate, when 
few women could 
spell, the accom- 
plishments of Peg 
Woffington gave 
room for surprise. 
Contrast the case 
of the:divine 
Rachel, who 
wrote, as the 
Scotchman joked, 
with difficulty, and 
whose cacography, 
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in the full sense of the term, was the marvel and 
And yet both jumped into 
the turbid waters of life from the same springboard. 
That misfortune: from the 
gutter they came, and to the gutter they often re- 
turned. All that is reprehensible in their careers is 


despair of her friends. 


was their common 


not the kindness of the little hunchback have gone 
the length of teaching the bright girl to read and 
write ? 

Although Mrs. Woffington’s letter is now repro- 
duced in facsimile for the first time, its details are 
not unknown. Exactly forty years ago, a slightly 


FIRST PAGE OF PEG WOFFINGTON’S LETTER 


to be accounted for by this’ nostalgte de la boue. 
But the one was educated, and the other not; and 
the puzzle is to determine whence the English actress 
picked up her knowledge. French she apparently 
imbibed as a girl from the foreign tumblers and 
dancing masters in Madame Violante’s booth. Vol- 
taire records in his preface to Semiramis an im- 
portant conversation he had with her in Paris in 
1748. Might it not be that Charles Coffey, the play- 
Writing pedagogue, who interested himself in her 
during the Violante period, and ccached her to play 
Nell in his own farce, “The Devil to Pay ”—may 
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imperfect transcription was sent to “Notes” and 
Queries” by a correspondent, who, misled by the 


lingering of Peg’s pen in writing the final figure of 


the year, gave the date as “ Saturday, December 18th, 
1743." This blunder is more pardonable than the 


omission of the allusion to the cudgel-playing. But 


the date of the letter must be taken as December 18th, 


1742, for two important reasons, first because that 


date actually did fall upon a Saturday, and, again, 
because the actress on that particular evening did 
play Sir Harry Wildair. 


Piquant and refreshing as is the tone of the letter, 


el aa a 


Peg Woffington's Letter 


it derives added charm from the fact that the whole 
is now a mystification. Irish-like, Peg is apparently 
addressing one person and conveying intelligence in 
sportive fashion to another. The impression is as of 
the playfulness of the kitten, with an occasional pro- 
trusion of itsclaws. She begins by saluting this Master 


the country, she plunges suddenly and familiarly into 
the discussion of matters ‘with which only a personal 
friend would be acquainted. Did she follow up this 
conceit and constitute her pretty little Oroonoko the 
stalking horse behind which her lambent wit shot 
offenders? There seems to be an allusion to this 


SECOND PAGE OF PEG WOFFINGTON’S 


Thomas Robinson as “ my pretty little Oroonoko,” 
‘n allusion to the dusky prince in Southerne’s famous 
tragedy, and she concludes by calling him “ my dear 


black boy.” Obviously she is addressing a negro, - 


and a negro, moreover, whom she has never seen. 
Note that she is glad to hear of his safe arrival in 
Goodwood, and has heard such accounts of his 
prettiness that she is burning to have them ocularly 
confirmed. One would almost think that the prescient 
Peg had contrived this epistle to hoax posterity, so 
replete is it with shocks and surprises. Having be- 
gun by addressing a blackamoor, not long arrived in 
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mysterious correspondent of hers in a letter written 
by Thomas Sheridan to Garrick on April 21st, 1743; 
in which he asks Roscius to convey “ my best respects 
to Mrs. Woffington ; I should own myself unpardon- 
able in not having wrote to her were it in my power; 
but I have been already punished in the loss of 
so agreeable a correspondence, for I assure you I 
have long envied her pretty Chronon that pleasure.” 
Chronon is doubtless used here as a contraction for 
Chrononhotonthologos, the bombastic hero of Henry 
Carey’s mock tragedy. 

Apparently there is only one solution to the 
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mystery. Sir Thomas Robinson, called “ Long Sit 
Thomas” to distinguish him from his namesake the 
diplomatist, afterwards Baron Grantham, had been 
appointed governor of the Barbadoes early in 1742, 
and had arrived there early in August. Can it be 
that along with other human consignments of the 
sort sent to the Duke of Richmond’s at Goodwood, 
Sir Thomas had forwarded a negro page-boy as a 
present to the actress? 

As for “the acting poetaster” whom Peg ridicules 
so mercilessly, he has been identified by Mr. Percy 
Fitzgerald in his Life of David Garrick with that 
most brilliant of quacks and most scurrilous of 
writers, the soz dzsan¢ Sir John Hill, he cf whom 
Roscius rhymed— 


*¢ For physic and farces his equal there scarce is ; 


His farces are physic; his physic a farce is.” 


So slender are the reasons given by Mr. Fitzgerald 
for the faith within him, one takes leave to think he 
must have arrived at an apparently sound conclusion 
by mere process of divination. It is idle to explain 
Peg’s reference to the cudgel-playing with the wild 
Irishman by the thrashing Hill received at the hand 
of Brown at Ranelagh, as that event took place in 
1752. But Hill certainly began life as apprentice 
to an apothecary, and, having simultaneously attended 
lectures on botany, was engaged (according to the 
Biographia Dramatica), about the period of Mrs. 
Woffington’s letter, to go to Goodwood to super- 
intend the Duke of Richmond’s botanical gardens, 
and classify his curious collection of dried plants. 
But the main question is, had Hill made his first 
appearance on the stage before December, 1742!? 
If Genest is to be believed, he and Foote faced 
their first audience together in respectively playing 
Ludovico and Othello at the Haymarket on Febru- 
ary 6, 1744. 
styled knight made several abortive attempts to gain 
stage foothold, and it may be that the Haymarket 
venture was not the earliest. That he once acted in 
some London theatre with Mrs. Woffington we very 
well know. In 1752 Woodward the comedian had 
an acrimonious controversy with Hill over some 
scurrility in “The Inspector,” and jibed at him in a 
pamphlet for the clumsiness with which he acted 
Constant in “The Provoked Wife” to Mrs. Woffing- 
ton’s Lady Brute, averring that he handled the actress 
so feebly in the crucial scene that she joined with the 
audience in laughing at him. 

Unfortunately for the full and complete identifica- 
tion of “the acting poetaster,” Peg does not say in 
what part he made his début. But she incidentally 
reveals that his second appearance, unaided by her, 


But there is little doubt that the self- 
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was as Carlos in “Love Makes a Man.” Cibber’s 
old comedy was twice performed at Drury Lane in 
1742 under these distinctive conditions, that is to 
say, with an unnamed novice in the part of Carlos, 
and with Mrs. Woffington out of the cast. The 
dates were March 25th and May 18th. Both these 
performances had been preceded, in February and 
April, by representations of “The Provoked Hus- 
band,” in each of which Peg Woffington was the 
Lady Brute. Further than this one cannot go. 
Débutants in those days were simply announced as 
“A Gentleman, his first appearance,” and unless 
they subsequently joined the company, their identity 
is not easy to determine. 

It seems to me hardly correct to say, as Mr. Percy 
Fitzgerald does, that Hill openly boasted of the 
favours of Peg Woffington in Zhe History of Mr. 
Lovel. As the British Museum is lacking in a copy 
of the novel, I cannot speak definitely on the point, 
but no such impression is to be derived from the 
French translation published at Amsterdam in 1765. 
In this Hill’s eponymous hero, ‘‘M. Loville,” enters 
into a /iatson on going to London with “the cele- 
brated Miss W. ” who is spoken of as one of 
those rare actresses who are not only beautiful on 
the stage, but appear all the more beautiful the closer 
they are seen. There may be a spice of autobiography 
in this, but it is certainly not a boast. 

The Mr. Swiney, under whose guidance and instruc- 
tion Peg speaks as acting, was that adventurous old 
Irishman and sturdy humorist, Owen Swiney, notable 
as manager of the Queen’s Theatre in the Haymarket 
in the halcyon days of Nance Oldfield. Of him 
Colley Cibber draws an agreeable portrait in the 
classic pages of his Apology. “If I should further 
say,” he writes, ‘that this person has been well known 
in almost every metropolis in Europe; that few 
private men have with so little reproach run through 
more various turns of fortune; that, on the wrong 
side of threescore, he has yet the open spirit of a 
hale young fellow of five and twenty; that, though 
he still chooses to speak what he thinks to his best 
friends with an undisguised freedom, he is notwith- 
standing acceptable to many persons of the first rank 
and condition ; that any one of them (provided he 
likes them) may send him for their service to 
Constantinople at half a day’s warning; that time 
has not yet been able to make a visible in any part 
of him, but the colour of his hair, from a fierce coal- 
black to that of a milder milk-white ;—when I have 
taken this liberty with him, methinks it cannot be 
taking a much greater if I at once tell you that this 
person was Mr. Owen Swiney.” Mezzotint collectors 
will recall portraits of this hardy veteran by Faber 
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and Van Bleeck, the one showing him clean shaven 
and with picturesque sombrero, the other full-bearded 
and long-haired. As guide, philosopher, and friend, 
Swiney was unwavering in his allegiance to Peg, and 
rewarded her complacency“ by bequeathing her his 
Irish estate. 

The unpublished portrait of the famous actress 
with which this article is embellished will serve to 
accentuate the vivacity of her letter. It represents 


her as Elvira in “ The Spanish Friar,” and is taken 
from a painting by Benjamin Wilson in the collection 
of T. B. Morris, Esq., of Dublin. Purely for the 
reason that there is a replica of this portrait in the 
Garrick Club, one has a malicious pleasure in giving 
it to the world. Although the Garrick was primarily 
instituted to promote the best interests of the drama, 
the committee refuse to allow any of its treasures to 
be reproduced. 
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English Pillow Lace 


I.—HOoniron. 

Tue lace industry of Honiton is supposed 
to have been founded by Flemish refugees escaping 
from the Alva persecutions (1568-77), and names of 
undoubted Flemish origin occur at Honiton, at 
Colyton, and at Ottery St. Mary. An early refer- 
ence to lace-making is to be found in 1577 in 
Hellowes’ Familiar Epistles of Sir Anthonte of 
Gueuara, where he writes of seeing a woman “take 
her cushin for bone-lace or her rocke to spinne.” 
Shortly before 1620 a complaint was made by the 
London tradesmen of the influx of refugee artisans 
“who keep their misteries to themselves, which hath 
made them bould of late to device engines for 
workinge lace, and such 
wherein man doth 
more than seven English- 
men can doe,” which would 


one 


seem to point, not only to 
the national jealousy of the 
industrious immigrant, but 
to the introduction of bob- 
bin lace, which is more 
rapidly worked than needle- 
point. The Honiton bone- 
lace manufacture, however, 
is already mentioned in 
1620 by Westcote, and the 
often quoted inscription 
upon the tombstone of 
James Rodge, “ Bone lace 
Siller” (d. 1617), in Honi- 
ton Churchyard proves that 
the industry was well 
established in the reign of 
James I. 

Such lace as was made 


ce HONITON ‘ 
must have been similar to 


Part I. 


“PATENT VANDYKE POINT” 
I7TH CENTURY GEOMETRICAL LACE 
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insertion and vandyked edgings of twisted and plaited 
thread, which had their origin in Italy. Though there 
are no authenticated specimens of bone-lace, some 
early seventeenth century sculptured monuments bear 
well preserved indications of geometric lace, as upon 
the monument to Lady Pole in Colyton Church 
(1623), and upon another to Lady Doddridge (1614), 
in Exeter Cathedral, which may represent the local 
manufacture. The patterns of these have been copied 
by Mrs. Treadwin, and specimens are shown in the 
Exeter Museum, titled “ Patent Vandyke Point.” 
Pins * were imported from France till about 1626, 
when the manufacture was introduced into England, 
and facilitated the making of lace. In 1636 the 
Countess of Leicester writes 
that “these bone laces, if 
they be good, are dear,” and 
in the following year that 
they are “extremely dear.” 


* In 1483 the importation of 
pins into England was prohibited 
by Statute. In 1540 Queen 
Catherine received hers from 
France, and again in 1543 an 
Act was passed providing that 
““no person shall put tosale any 
pinnes but only such as shall be 
double - headed, and have the 
heads soldered fast to the shank 
of the pinnes, well smoothed, the 
shank well shapen, the points 
well and round filed, canted, and 
sharpened.” Toa large extent 
the supply of pins was received 
rom France till about 1626, in 
which year the manufacture was 
introduced into Gloucestershire 
by John Tilsby. His business 
flourished so that he soon gave 
employment to 1,500 persons. 
In 1636 the pinmakers ot 
London formed a Corporation, 
and the manufacture was sub- 
sequently established at Bristol 
and Birmingham. 


IN IMITATION OF 
(EXETER MUSEUM) 
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HONITON PILLOW LACE I8TH CENTURY 


From a petition sent to the House of Commons 
in 1698, when it was proposed to repeal the last pre- 
ceding prohibition of forcign lace, we learn that “the 
English are now arrived to make as good lace in 
Fineness and all other respects as any that is wrought 
in Flanders.” Devonshire lace, indeed, must have 
followed much the same development as did the 
It was, however, on a much smaller scale, 
The Flemish “send it to 


Flemish. 
and far less was exported. 
Holland, Germany, Sweden, Denmark, France, Spain, 
Portugal, etc., whereas we make it chiefly to serve our 
own country and plantations.” 

In the diary of Cetia Fiennes, who travelled through 
England in the time of William and Mary, Honiton 
is again compared with Flemish laces. At Honiton 
“they make the fine bone-lace in imitation of the 
Antwerp and Flanders lace, and indeed, I think it 
as fine; it only will not wash so fine, w" must be 
the fault in ye thread.”* In the late elghteenth 
century in an old diary the lace trimming the wedding 
gown of Lady Harriett Strangeways (1799) is described 
as “ Brussels Honiton.” 


* Through England on a side-saddle im time of William 
and Mary.—Cetia Fiennes. 
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(VICTORIA AND ALBERT MUSEUM) 


In the early eighteenth century lace-making claimed, 
when resenting a proposed tax, to be the second 
trade of the kingdom; but its importance was much 
exaggerated. It was, however, widely spread, and 
largely practised as a bye-industry. Later, Vancouver 
writes of Devonshire that “its chief manufactures 
are the different kinds of woollen cloths, as also of 
bone-lace.” 4 

The English lace industry has always been hampered 
by the inferior {| quality of native flax, which could 
not compete with that of Flanders. An attempt 
in the reign of Charles II. to induce Flemish lace- 
makers to settle in England was unsuccessful, for the 
reason that the manufacturing of linen was in a very 
rudimentary state on the accession of Charles IT.§ 


+ Agric. Devon, 1813. 

+ The Maidstone authorities in the early seventeenth century 
complained that the thread- makers’ trade was very much decayed 
by the importation of thread from Flanders.—List of Horezgn 
Protestants resident in England, 1618-88. Camden Soctety. 

‘© A body of Flemings, who settled at Maidstone in 1567, 
carried on the thread manufacture ; flax spun for the threadmen 
being still known there as Dutch work.”—Zhe Huguenots i 
England and Ireland. Smiles, 1868. 

§ “Perhaps,” writes Strutt, “it was thought to be more 
greatly beneficial to procure the article (linen) by exchange 
than to make it at home, especially when the cultivation of 
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It is worth mentioning in this connection that 
Devon was formerly famous for its spinning. As fine 
as Kerton (Crediton) spinning is a proverb in the 
county.” 

Early Devonshire lace is said to have had one 
peculiarity distinguishing it both from Brussels and 
from the later Honiton. ‘This is the use of an out- 
lining cordonnet, formed by massing together the 
bobbins, just as is done nowadays, to obtain slight 
veins of relief, called ézodes, in Brussels appliqué. 
But a piece of lace of the seventeenth or eighteenth 
century which can be assigned with a certainty to 
Devonshire has yet to be found.t+ 

Three specimens in the Victoria and Albert Museum 
are tentatively attributed to old Honiton. The first 
two | are of rough workmanship and rather archaic 
design. In the third § (No. 11.) the close plaiting of 
the flowers and other ornament is thrown into relief 


hemp and flax was not conceived to be worth the attention of 
our farmers.” In the fifteenth year of Charles II.’s reign, an 
Act was passed for the encouragement of the manufactures of 
all kinds of linen cloth and tapestry made from hemp or flax, 
by the virtue of which every person, either a native or a 
foreigner, might establish such manufactures in any place in 
England or Wales, without paying any acknowledgment, fee, 
or gratuity for the same. 

* It is on record that 140 threads of woollen yarn spun in 
that town were drawn through the eye of a tailor’s needle which 
was long exhibited there. 

+ **Les guipures que vers la méme époque (7.e. early eigh- 
teenth century) on faisait en Angleterre, étaient du méme genre, 
sauf que les différentes parties de l’ouvrage étaient reliées 
ensemble par des brides picotées et que, en outre, certaines 
portions du dessin étaient rehaussées de reliefs produits par 
une sorte de cordonnet que Von obtenait en massant tous les 
fuseaux—comme nervures a relief appelées drodes dans l’applica- 
tion de Bruxelles—on les rattachait ensuite par un crochetage.” 
—Le Poinct de France. Mme. Laurence de Laprade. 

* 874-53, 864-53. § 1368-'55. 


(VICTORIA AND ALBERT MUSEUM) 


by occasional narrow margins, across which are threads 
linking the various portions together. These thread 
links are rather irregular, and group themselves into 
no series of definite meshes. This had been con- 
sidered an eighteenth century specimen of Devonshire 
pillow-lace. This should be compared with No. ui., 
a cap crown from the Musée des Arts Décoratifs, 
Brussels, wrongly attributed to Honiton. A “cloudi- 
ness” in the V. and A. example—a slightly coarser 
thread—suggests that it is English work. 

When the réseau ground was in vogue, Honiton 
was, like Brussels Point d’Angleterre, made first on 
the pillow by itself, and the réseau was then worked 
in round it, also on the pillow. The plain pillow 
ground was very beautiful and regular, but very 
expensive. It was made of the finest thread pro- 
cured from Antwerp, the market price of which in 
1790 was £70 per pound. 

With the introduction of machine-made net in the 
early part of the nineteenth century, the principle of 
appliqué work was also adopted in England, and the 
cheaper and inferior material was substituted for the 
hand-made ground. It is said that Queen Charlotte 
introduced the appliqué on net to encourage the new 
machine net. || 

Honiton appliqué was most commonly of white 
thread sprigs mounted on thread net; but black silk 
sprigs were also made. These were made on the pillow 
with black silk, and were transferred to a fine machine- 
made silk net. No black laces have been made in 
Honiton for the last quarter of a century: they went 


|| It took because it was so much cheaper. Designs upon old 
pillow net cost more than four times those upon the machine net. 
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HONITON PILLOW LACE 


out of fashion on account of the expense of the silk, 
which cost just double the linen thread. 

The design of Honiton is derived from Flanders, 
partly, no doubt, because there was frequent inter- 
From 
1700 downwards, though the edicts prohibiting the 
entry of Flanders lace were repealed, the points of 
France and Venice were still contraband. 


communication between the two countries. 


The invention of machinery for lace-making was 
the greatest blow administered to the hand-made 
fabric. Mr. Heathcoat in 1809, after his machinery 
at Loughborough had been destroyed by the Luddites, 
established a factory at Tiverton for Joddin lace (so- 
called because made of coarse thread by means of 
long bobbins) greatly to the injury of the pillow-made 
lace for the next twenty years. ‘‘The lace-makers 
have employed 2,400 hands 
in the town and neighbour- 
hood,” writes Lysons; “but 
now (1822) not above 300 
are employed.” 

From about 1820, the 
Honiton lace - workers 1n- 
troduced * a most hideous 
set of patterns, designed, 
they said, “out of their 
own heads.” “Turkey 
tails,” “‘ frying pans,” “ bul- 
locks’ hearts,” and the 
most senseless sprigs and 
borderings took the place 
of the graceful composi- 
tions of the old school. 
Mrs. Bury Palliser tried to 
provide some families 
with new patterns of roses 
and leaves, instead of the 
old “ Duchess of Kents,” 


* The History of Lace.— 
Mrs. Palliser, p. 408. 
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“ Brunswicks,” or “snowballs,” but with little success. 
To this succeeded a period of floral patterns directly 
copied from nature, which may be studied in the 
sprigs preserved at the Exeter Museum made for the 
Paris Exhibition of 1867. 

About 1845 the application of Honiton sprigs was 
separated by “ guipure,” z.¢., the sprigs, when made, 
were united on the pillow, or else joined by the 
needle, like the kindred “ Duchesse” of Belgium. 
As a class, the details in foreign guipures are far 
better drawn, shaped, and arranged together than 
the English, and the execution is more finished and 
delicate. 

Gimp is the coarse glazed thread which is some- 
times seen inside the edges of leaves and flowers. 
It gives stability to the lace, and is often used as 
a substitute for the raised 
work at the side of the 
leaves, being much more 
quickly made. The close 
portions of the toilé are 
worked in clese stitch, 
whole stitch, or half stitch. 

The open lighter parts. 
of the sprays are worked 
in lace-stitch, the principle 
of which is that only one 
bobbin works across the 
You treat 
the bobbins in pairs, but 
the working pair is con- 


leaf each time. 


stantly changing ; therefore 
one thread runs straight 
across, and the others slant 
down the work crosswise. 
The raised 
distinguishing mark of 


work is the 


Honiton. In no other 

English lace is it intro- 
co) 

duced, and the value of a 

piece is estimated according 
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THIRTEEN-HOLE TROLLY MADE NEAR EXMOUTH, DEVONSHIRE 


to the raised work in it. The fillings of the flowers 
are done with plaitings, which are largely used in 
Maltese and other laces. 

The trade remained for several generations in some 
families ; thus (in 1871) an old lace-maker was 
discovered at Honiton, whose “turn,” or wheel for 
winding cotton, had the date 1678 rudely carved on 
its foot. 

‘The Honiton pillows run rather smaller than the 
Buckingham ones, and do not have the numberless 
starched coverings—only 
three Pill cloths over the top, 
and another each side of the 
lace in progress; two pieces 
of horn called sliders go be- 
tween to take the weight of 
the bobbins from dragging 
the stitches in progress; a 
small square pincushion is 
on one side, and stuck into 
the pillow the ‘“needlepin,” 
a large sewing needle in a 
wooden handle used for 
picking up loops through 
which the bobbins are placed. 
The bobbins are of neatly 
turned boxwood, small and 
light. 

Devonshire trolly, which 
has no affinity with Honiton, 
is very like the laces made in 
the Midlands, but of coarser 
thread, and not so well made. 
Lappets and scarves were 
made of trolly lace in the 
eighteenth century, and a 
trolly “head ” is mentioned in 


HONITON. 


bo 


~I 


BEER, BRANSCOMBE, 
TROLLY BOBBINS 


1756. “It was made,” writes Mrs. Palliser, “ of 
coarse British thread with heavier and larger bob- 
bins, worked straight on round and round the 
pillow. The name is said to be derived from the 


kant.” An 


informant, writing from East Budleigh in 1896, says : 


Flemish “ trolle It is quite extinct. 
“Some of the very old women here make _ beauti- 
ful trolly lace, but no young person. This is partly 
being prickings left, for one 
told me _ that 
trade was bad they used up 
their prickings as stiffenings 


owing to there 


of 


no 


the old workers when the lace 


for their waist belts, thinking 
they should never need them 
again.” ‘lhe specimens de- 
scribed as Devonshire trolly 
in the Exeter Museum can- 
not be distinguished from 
Midland laces.“ The speci- 
men illustrated was bought 
in Somerset, and was recog- 
nised at Ex- 


by a woman 


mouth a 


as ‘13-hole trolly,” 
such as was made about Ex- 
mouth, the last maker dying 
only a few years ago. Heavy 
bobbins, compared with 
lfoniton, were used, and no 
Some old trolly 


prickings leave the net un- 


‘“ gingles.” 


pricked, as in one class of 
Valenciennes lace. 


* 1708, August roth. ““Jlast 
Thursday was Mrs. Bedingfield 
married in white damask with silver 
troley on the petticoat.”—JZSS. of 
the Earl of Dartmouth. Hist. 
MSs. Comm. (Vol. III.). 
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PORTRAIT OF A YOUNG MAN 
BY BOLTRAFFIO 


FROM THE COLLECTION AT CHATSWOR H 


By kind permission of His Grace the Duke of Devonshire 


/ 


A Font of any other material than stone is 
sufficiently rare to be of interest. But the bowl at 

Essendon Church, Herts, claims notice 
mah ie for other reasons also. It is of basalt 

ware, being an excellent example of 
the elder Wedgwood’s best period, and bears his 
characteristic ornament of drapery, festooning, and 
The Adam pedestal 
upon which it is mounted is fluted and painted with 
festoons to match. The small pedestal at its side 


ribbed edge with strapwork. 


is of the same ware, similarly ornamented, and is 
intended to stand in the bowl, and to carry a small 
shallow silver-gilt two-handled basin, which contains 
the water for baptism. The complete set was pre- 
sented to Essendon Church by Miss Mary Whitbread 
in the latter half of the eighteenth century. The 
bowl stands 14 inches in height, and is 21 inches 
in diameter; the pedestal is 8 inches high, so that 
the basin upon it would be well above the mouth 
of the bowl.—H. C. A. 
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THALER OF FREDERICK III. THE 


Messrs. SPINK & Son, of 
Piccadilly,have issued the third 
volume of Mr. 
ie tomnetas 
wonderfully 


Forrer’s 
“ Biographical 
Dictionary of 


Wegeinsg? OMNI se 


compilation, 
the Biographical Dictionary of 
Medallists, this new volume 
comprising 650 profusely illus- 
trated pages, beginning with 
the letter I and ending with 
Mazzio. For thoroughness 
and accuracy Mr. Forrer’s 
work, so far as medals and 
medallists are concerned, may 
be upheld as a model for any 
work of similar nature in a 
different sphere of human 
knowledge. The compiler has 
rightly abstained from indulg- 
ing in speculation and personal 
opinions, and has preferred 
to repeat the views of such 
acknowledged authorities as 
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TESTONE OF LODOVICO MARIA SFORZA 
ENGRAVED BY CARADOSSO AND DESIGNED 
BY LEONARDO DA VINCI 


LEONE LEONI AT THE AGE OF THIRTY 


LOUIS XI. 
BY FRANCESCO LAURANA 


Friedlander, Fabricsy, and 
Bode. Such minor errors, as 
we have been able to detect, 
are only indirectly connected 
with the subject, since they 
generally concern the activity 
of the great medallists in other 
spheres. Thus, under the short 
heading of Leonardo da Vinci, 
who is responsible for the 
testoni of Gian Galeazza 
Sforza and Lodovico Maria 
Sforza, engraved by Caradosso, 
we find Bernardino Luini 
mentioned as one of Leon- 
ardo’s principal ‘‘ pupils,” to- 
gether with Marco d’Oggisne 
and Andrea Salaino; whilst 
Cesare da Sesto and Melzi are 
not mentioned. Since Leon- 
ardo had left Milan a year 
before the arrival of Luini, 
who was perhaps a pupil of 
Borgognone, it is obvious that 


BY LYSIPPUS 


SAN BERNARDINO OF SIENA 
BY MARESCOTTI 


Leonardo could only have exercised an indirect 
influence upon Luini. 

The biographical notes on Francesco Laurana, 
again, do not tally with the results of the most recent 
research. He was born in 1423, not in 1430; and 
the place from which his name is probably derived 
is “ Lo Vrana,” not “La Vrana.” In the list of his 
works, which seems complete as far as the medals 
are concerned, no mention is made of his famous 
“ Beatrix” busts and masks, and of the work he 
executed in conjunction with Gagini in Genoa 
Cathedral. Of Filippino Lippi, surely it is now 
definitely known that he was a pupil of Botticelli ; 
and it is equally certain that the Vision of St. Bernard 
at the Badia is not his earliest known work. 

It is satisfactory to find full justice done to Prof. 
Legros, who more than any other master was in- 
strumental in revising the medallist’s art in England, 
to the spirit of the great Pisanello, with 
whom his own work has so much in common. It 
is interesting to note that the venerable master first 
exhibited at the Salon more than half a century ago. 
In the list of Lysippus’s medals, Mr. Forrer rightly 
includes the Caraffa and another medal assigned to 
him by Dr. Bode. 

In a more or less technical dictionary of this kind, 
one would hardly expect to find the fascination of 
fomance But the extraordinary Career of Leone 
Leoni (1509 to 1590) reads like a chapter of some 
fantastic novel. This typical child of sixteenth cen- 


Italy first procured the im 
however, was able to clear 


Soon after, Leoni 


and to return 


tury prisonment of his 


hated rival Cellini, who, 
himself of the trumped-up charge. 
himself was brought to the galleys for an outrage 
committed on the German goldsmith Waldener ; but 
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TENNYSON 
BY A, LEGROS 


he regained his liberty, thanks to the intervention 
of Andrea Doria, on the reverse of whose medal he 
depicted himself enframed in the chains of a galley 
convict. 

We find him next, as master of the Milan mint, 
‘nstalled in his own palace, and in so secure a 
position that he escaped punishment for a murder- 
ous attack on Titian’s son, an attack the motive of 
which was clearly robbery. Before this he had en- 
deavoured to remove by poison a colleague in Venice, 
for which purpose he had bribed two assassins. The 
life of Cellini himself is not richer in exciting 
incidents. 

Of the thoroughness of Mr. Forrer’s labours some 
idea may be formed from the fact that twelve pages 
are devoted to the coins of Kimon of Syracuse. 


We understand that a collection of water-colour 
drawings by the best English artists, such as Turner, 
Copley Fielding, Stanfield, D. Cox, 
W. Hunt, Prout, etc., the property 
of the late Mr. S. J. Stern, who was 
well known in Manchester in the 
fifties as one of the committee of the Art Treasures 


Collection of 
Water-colour 
Drawings 


Exhibition of 1857, will shortly be placed on the 
market. 
Tur wide interest which has been displayed in 


the fate of Crosby Hall makes the present a fitting 
occasion to bring once more before 
the London public the crying need 
for a full and comprehensive record 


¢ buildings which still exist within and 


Vanishing 
London 


of the histori 
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around our great city. The Committee for the Survey 
of the Memorials of Greater London therefore desire 
to make an earnest appeal for assistance in their 
work, to the citizens of London in the first place, 
and, secondly, to all who are interested in the history 
of the Metropolis, and the remains which speak to 
us of its earlier years. 

The Committee’s 
thirteen years there has been collected a large mass 
of material, mainly by the voluntary work of members, 
and from this have been prepared seven valuable 
monographs on such buildings as the Trinity Hos- 
pital, Mile End, the Churches of Stratford-le-Bow 
and Stepney, Bromley Palace, the Great House, 
Leyton, etc., besides the surveys of the complete 
parishes of Bromley-by-Bow and Chelsea, the latter 


work is well known. During 


of which is in active preparation. 

The voluntary work of the “active” section has 
enabled the Committee to publish these volumes in 
a tasteful form, befitting their character as permanent 
records, and yet to offer them to the public at a 
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MASONIC ENGRAVING 


comparatively low price. It is clear, however, that 
these gratuitous services must be seconded by the 
practical support of a larger roll of subscribing 
members than has hitherto been available. 

Ladies and gentlemen wishing to become regular 
supporters of the Committee are requested to com- 
municate with the Secretary, Mr. Percy Lovell, 
Parliament Chambers, Great Smith Street, S.W. 


WE reproduce two examples from a rare set of 
engravings, which, so far as can be ascertained, are 
by no means well known, and have 
never before been publicly described. 
They are not mentioned, for instance, 
The whole series consists 


Masonic 
Engravings 


in Lane’s JZasonic Recoras. 
of twelve numbered plates 42 in. by 2} in. in size; 
the first being the title or rather dedication. It 
is “ Engrav’d and Publish’d by Brot Evans in Bear 
Street, Leicester-fields,” and is dated 1753. The 
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Notes 


succeeding plates each contain two designs, in what 
book-plate collectors call the “ Chippendale style,” 
eighteen of which have, each, the name and date 
of foundation of one of the lodges of the Antient 
Masons, together with the device of the meeting- 
place; while the remaining three are blank, with the 
exception of the first of all, devoted to the meeting of 
the ‘‘ Grand Committee” at the “‘ Five Bells” “ behind 
the New Church in the Strand (as a matter of fact, 
it was in Wych Street) on the First Wednesday in 
every Month.” The cartouches for the eighteen 
lodges have also space provided for the names of 
master and wardens to be inserted. The ornament 
is well engraved, and by no means unimportant from 
the artistic point of view; but the chief value of 
the series will lie, I imagine, in the light it throws 
on the early history of the great schism among the 
Freemasons of the eighteenth century. The “Grand 
Committee,’ around the existence and functions of 
which some controversy has arisen, was first established 
(according to Mr. John Lane in the Transactions of 
the Lodge Quatuor Coronatt) at “The Turk’s Head 
Tavern,” Greek Street, Soho. The same writer quotes 
evidence to show that the “Grand Lodge” met at 
the “ Five Bells” in December, 1752 ; and our print 
proves that the latter house was also the meeting- 
place of the committee in the following year. The 
other lodges are numbered, and were founded and 
met as follows: No. 2, “The Thistle and Crown,” 
Church Court, Strand ; No. 3, “The Crown,” St. Paul’s 
Churchyard ; No. 4, “ The Temple and Sun,” Shear 
Lane, Temple Bar. Nos. 5 & 6 are missing from 
the set before the writer. They were held at “The 
Horseshoe,” Ludgate Hill, and “ The Brown Bear,” 
in the Strand. (All these date from the 17th July, 
P7505) NO.8 7; constituted 29th January, 1752, at 
“The Angel,” Wyche Street; No. 8, 30th January, 
1752, and No. Io, September 15th, 1752, at “ The 
Vernon,” Bishopsgate Street Without ; No. 9, June 
y2th, 1752, at “ The Thistle and Crown” as above ; 
No. 11, November 13th, 1752, at “The Mitre on 
the Broadwall,” Southwark; No. 12, founded on 
the next day at the “Carlisle Arms,” Queen 
Street, Soho; No. 13, at “ The Marshalsea,” “in the 
Borough of Southwark,” 7th December, 1752 ; No. 14, 
r1th December, 1752, at “The Turk’s Head,” East 
Street, Red Lion Square; No. 15, gth January, 1753, 
at “The King’s Head,” “Mary Le Bone Street” ; 
No. 16, at “The King and Queen,” Capel Street, 
roth January, 17533 No. 17, 13th March, 1753, SS COLES 
Arms,” St. James’s, Hay Market ; No. 18, at the same 
tavern as No. 10, constituted 4th May, 1753; and 
lastly, No. 19, at “ The Fountain” in Monmouth 
Street, on the 15th May, 1753, after which date the 
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engravings must, of course, have been made. Laurence 
Dermott, general secretary, was one of the most 
famous masons of his day, and the author of a well- 
known book on masonry, 4/¢man Rezon. His book- 
plate is reproduced in the Z7ansactions of the Lodge 
Quatuor Coronatt, Vol. V., p. 142, and he there 
describes himself as a painter (he was a journeyman !), 
and takes the arms, with slight variations, of the 
MacDermots of Roscommon. ‘This plate was 
engraved by Brother Jeremiah Evans, of the © Volligve 
Last,” Bear Street, Leicester Fields, who was Senior 
Warden of Lodge No. 12, in 1753. For this identifi- 
cation I am indebted to Mr. W. J. Hughan’s recent 
note in the Zransactions of the Quatuor Coronati 
Lodge, which was only brought to my notice after 
the above was in type. The set therein referred to 
cannot, however, now be described as “unique,” for 
our illustrations are from one in the Section of Prints 
and Drawings of the Victoria and Albert Museum, 
which is complete but for the one plate noted above, 
and is in fine condition. It also contains the last 
two plates of the series, of which Mr. Hughan was 
not aware when he wrote his note-—E. F. STRANGE. 


THs is an interesting volume written by two 
enthusiasts who describe with graphic details their 


adventures in collecting in America. 
The Quest of 
the Antique 


Their quest is mainly confined to old 
mahogany furniture, which is con- 


Eh eed temporary with the fine old colonial 
John Milne mansions scattered up and down the 
10s. 6d.) older states. There is no doubt that 


a good deal of the eighteenth century 
furniture made in this country found its way to the 
United States, and books of designs of Chippendale 
and Hepplewhite were at hand to set the fashion 
in the New World, so that some of the native-made 
furniture is really much older than tons of * antiques ” 
that are annually shipped to America. 
yolume, apart from its sanguine outlook and keen 


However, the 


quest for a bargain, should be valuable to those who 
are interested in the taste of the American collector. 
Some of the terms would puzzle the English dealer. 
We learn what is meant by “a snake-foot tea-table,” 
“a five-slatted chair,” or “a slant-top secretary.” It 
will be news to many that Windsor chairs were so 
called “from the fact that George I. saw a chair of 
this design in a humble cottage near Windsor, and 
was so impressed by it that he had a number made 
for his own use,” and that George Washington “had 
a chair of this pattern in his bedroom, and thirty on 
his piazza” ! 
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THIS CIRCULAR PRINT IN STIPPLE AND LINE IS USUALLY KNOWN AS 
IT IS ONE OF A PAIR ENGRAVED BY BARTOLOZZI AFTER ORIGINALS BY 


AMONGST modern engravers in mezzotint few have 
succeeded so well in emulating the work of the great 
men of the eighteenth century as 
Mrs. M. Cormack, who now has 
quite a long list of finely-executed 
plates to her credit. [wo of her latest prints are 
Master Lambton, after Sir Thomas Lawrence, and 
The Pledge of Love, after George Morland, which 
have been issued by Messrs. Frost and Reed, both 
in limited editions. In each Mrs. Cormack has dis- 
played a perfect mastery of the scraper, the light and 
shade being well defined, while a softness and delicacy 
of tone reminiscent of the work of her great predeces- 
sors pervades each engraving. To collectors of old 
engravings both these prints are well known from the 
plates executed by Samuel Cousins and William Ward ; 
but those who cannot afford the large sums which the 
purchase of these now necessitates cannot do better 
than to acquire Mrs. Cormack’s admirable renderings, 
more especially as even these modern mezzotints, owing 
to their limited issue, almost always increase in value. 


Two Wezzotints 
By M. Cormack 
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‘“VENUS INSTRUCTING CUPID’’ 
COSWAY 


WE reproduce as a frontispiece to the present 


number another of the treasures of the famous 

Kann Collection, a Portrait of the 
Our OF oe Marchesa Durazzo, by Van Dyck. 
Frontispiece 


Before this picture we have an instant 
impression of supreme distinction and simplicity, the 
imprimatur of race. The lady, who is middle-aged, 
is seated holding a Book of Hours, between the 
pages of which her forefinger is placed. A comb 
gives a touch of warm colour in her brown hair, 
arranged flat to the head. ‘The placid face, marked 
with a serene majesty, is relieved against a red 
drapery, which is caught up on the left showing 
a landscape beyond. At one time this fine work 
was in the possession of the Marchese Gropallo of 
Genoa. 

This picture dates from Van Dyck’s Italian sojourn, 
when he visited Genoa, where, with introductions 
from Rubens and Charles I., he was so readily 


welcomed by the aristocratic members of Genoese 
society. 


Notes 


Tue colour print, Ze Zambourin, by Descouttis, 
after —Taunay, which we reproduce in the present 
number, is rightly considered one of 
the finest efforts of this notable French 
engraver, ranking with Zhe Village 
Fair, The Village Wedding, and The 
the same painter. Charles Melchior 


Le Tambourin 
By Descourtis, 
after Taunay 


Quarrel, after 
Descourtis was born in 
Paris in 1753, and was a 
pupil of the famous 
French engraver in colour, 
Janinet. Nicholas Antoine 
Taunay, the artist, was 
also a Parisian, being born 
in Paris two years after 
Descourtis. He was a 
pupil of Brouet and Casa- 
nova, becoming notable 
for his battle pictures and 
fancy scenes. Several of 
his battle pictures are in 
the Louvre and at Ver- 
sailles, and a few of his 
fancy subjects are in the 
Museum at Montpellier. 


WE are enabled to re- 
produce in the present 


that an attempt had been made, presumably for its 
artistic and therefore commercial value, to steal the 
Fontana delle Tartarughe. The endeavour was 
only partially successful; but, in spite of its long 
attachment to the bason, one of the tortoises, 
weighing a pretty considerable amount, was carried 
off, and may presently be on sale in the European 
or Trans-Atlantic curiosity 
market. 

This fountain, which is 
a very beautiful work of 
art, stands in the out-of 
the- way and quiet little 
Piazza Mattei, disturbed 
by no noise but the 
plashing of its waters, 
near the site of the de- 
stroyed ghetto, and is 
but little known to the 
mere tourist visitors to 
the city. Its design 
was at one time attri- 
buted to Raphael, but it 
is undoubtedly due, so 
far as its general arrange- 
ment is concerned, to 
Giacomo della Porta, the 
pupil of Vignola, who 
with Fontana completed 
Michelangelo’s work at 


S. Peter’s. But the figures, 


number, 
Napoleon through 
in Egypt : 
Sere em a eae 
Detaille esy of Sir 
George 


White, Bart., a most 
interesting portrait of 
Napoleon in Egypt, by Edouard Detaille, the noted 
military painter, which hangs in Cotham House, the 
residence of Sir George White, at Bristol. The plate 
is reproduced from blocks made by Mr. Edward 
Everard, of Bristol, who made them specially for 
Sir George White. 

Edouard Detaille, the painter, was born in Paris in 
1848, and entered the studio of Meissonier at an 
early age. His first work of note was exhibited at the 
Salon before he had reached his twentieth year, since 
when he became a regular exhibitor. In 1892 he 
became a member of the Academie des Beaux Arts, 
but has now entirely given up painting. 


A FOUNTAIN seems, perhaps, a scarcely desirable 
object even for a collector to 
wish for, and, if well known, im- 
possible to obtain ; nevertheless 
Rome was startled a few months ago with the news 


The Fontana delle 
Tartarughe, Rome 


FONTANA DELLE TARTARUGHE 
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which are the charm of 
the composition, were 
cast in bronze by Taddeo 
di Leonardo Landini, 
a Florentine sculptor. It has been objected that 
they are somewhat theatrical in their attitudes, 
engaged as each one is in holding on with one 
hand to the tail of a dolphin and, ,with the other, 
raising a tortoise to the brim of the fountain’s 
bason; but the grace of their actions should silence 
such a quibble, which, however, may have been 
suggested by the fact that the sculptor was a clever 
machinist, and was responsible for the scenery and 
appointments of a piece acted in Florence in 1580, 
on the occasion of the marriage of Ferrando de’ 
Medici with Cristina of Lorraine. The fountain 
was erected in or soon after 1585, in the early 
years of the reign of Pope Sixtus V., who was the 
builder of the aqueduct of Acqua Felici, and a 
great decorator of the city, and to whom also we 
may, perhaps, owe this beautiful creation. The 
‘Illustration is from a sketch made in 1897 by 
Mr. J. Tavenor-Perry. 


The 
Round the Book Shops 


acn 
Gon 


AMON the many catalogues to hand 
few are of greater general interest than that of 
Messrs. Otto Schulze & Co., of Edinburgh, which 
contains in its 226 pages works dealing with every 
imaginable subject. To the collector, whether he 
is interested in pictures, prints, books or bric-a-brac, 
it is of ‘especial interest, as there are many pages 
exclusively devoted to works on art, bibliography, 
ceramics, early printed books, enamels, etchings, 
mezzotints, tapestry, and other subjects interesting 
to the connoisseur. 

Collectors of old Bibles would be well advised to 
secure a copy of Messrs. Bull & Auvache’s r1igth 
catalogue, in which is described a really remarkable 
and valuable series of old English Bibles and Testa- 
ments, including the versions of Wycliffe, Cover- 
dale, Tyndale, Matthewe, Cranmer, and Taverner. 
Amongst them we notice a copy of the first edition 
of Matthewe’s version of the Bible issued in 1537. 
‘Tt will be remembered that Earl Crawford’s copy 
of this edition realised £161 in 1887, and Lord 
Ashburnham’s £177 ten years later. 

A celebrated early English book of considerable 
rarity, the first edition of Sir Thomas More’s celebrated 
Dialogue of Comfort against Tribulation, figures in 
the catalogue of Mr. James Miles, Leeds. No copy 
has occurred for sale for over twenty years, when 
the copy now in the British Museum was sold for 
Poot Os: 

Mr. Francis Edwards’s latest catalogue is as usual 
full of interesting items, there being quite a long 
series of books on art, and a most interesting collection 
of sale catalogues. Perhaps the most interesting item 
in this latter section is the auctioneer’s own copy, 
priced, of the catalogue of the sale of the collection 
of Sir Joshua Reynolds sold in 1798. 

A number of examples of early printing appear 
in the latest catalogue issued by Murray’s Limited, 
Leicester, one of them being a copy of the Zzcomincia 
la tavola del utilissimo libro chiamato Transito de 
Sancto Hieronymo, printed in Venice in 1487 by 
Annabale da Foxio. Only five books are known 
to have been printed by this printer a/one, of which 
there are three in the British Museum. 

Many rare items from the library of the late Lord 
Young are in the latest catalogue of Messrs, Myers 
and Co., High Holborn, as well as many other 
interesting volumes. 

The March catalogue of Mr. G. P, Johnston, 
Edinburgh, consists partly of early editions of Greek 
and Latin classics, among which are many fine 
examples of the Aldine, Elzevir and Foulis Presses. 
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There is, we notice, a fine copy of the Pliny issued 
from the Elzevir Press in 1635, one of the four 
masterpieces of this press mentioned by Willems, and 
the only edition of Pliny issued by the Elzevirs. 

A volume of considerable interest to Burns collec- 
tors is in Messrs. A. Maurice & Co.’s latest catalogue. 
It is a copy of the Poetical Works of Janet Little, 
the Scotch milkmaid, published at Ayr in 1792. In 
the long list of subscribers is the name of Robert 
Burns, Dumfries. The volume also contains a Poem, 
“An Epistle to Robert Burns,” consisting of ten 
eulogistic verses, and another “On a Visit to Mr. 
Burns,” in eight verses. 

To collectors of topographical works Messrs. 
Maggs’ catalogue, No. 235, should prove invaluable. 
Extending to nearly 140 pages, it contains descriptions 
of works on the topography of Great Britain and 
Ireland, many of extreme rarity and value, as well as 
an important collection of books on voyages and 
travels, natural history, heraldry, and genealogy. 

Many books interesting to connoisseurs are cata- 
logued by Messrs. W. N. Pitcher & Co., Manchester, 
amongst which are quite a series of books on pottery, 
including works by Furnival, Graesse, Jacquemart, 
Meyer, Wallis, and Wedgwood. 

A complete set of Ackerman’s Repository of Arts, 
with its fine full-page plates of costumes, head-dresses, 
furniture, and sport, is very seldom met with, and its 
appearance in the sale-rooms always promotes keen 
competition. We notice a nice set in the catalogue 
of Mr. G. H. Brown, Edgware Road. 

A Baskerville volume with an interesting history is 
in the catalogue of Mr. W. Downing, Birmingham, 
and of especial interest to Johnson enthusiasts. 
This is a copy of the Book of Common Prayer, 
containing the autograph of Mrs. Piozzi, the friend 
of Dr. Johnson. 

One of the most beautiful books ever published, 
displaying all the treasures of ancient art and orna- 
ment which .enrich and adorn the Palace of the 


‘Vatican, the work of Italy’s most famous artists, is 
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offered for sale by Mr. A. J. Featherstone, of Birming- 
ham. It is one of the original subscribers’ copies 
of Lf Vaticano descritto ed Illustrato da Erasmo 
Fistolest, with 850 plates, published in Rome between 
1829 and 1838. 

Dibdin’s Bibliographical, Antiquarian and Pictures- 
que Tour in France and Germany rightly ranks as 
one of the most beautifully produced books of its 
class. Southey when writing of it described it as 
one of the most beautiful and covetable books of 
modern times, whilst Scott also spoke of it in terms 
of high praise. Nearly £5,000 is said to have 
been paid to the engravers of the plates alone. We 


Votes 


notice a copy in the last catalogue 
Messrs. Holland Bros., Birmingham. 

A copy of the 1516 edition of the Golden Ass of 
Apuleius, printed at Basle, from the collection of 
Dr. Kloss, figures in the catalogue of Mr. James 
Wilson, Birmingham. It is” of especial interest, 
owing to the fact that it is Philip Melancthon’s own 
copy with annotations in his handwriting. 

Mr. Bertram Dobell’s latest catalogue literally teems 
with rarities in all branches of literature. An im- 
portant item is the Poems of Charlotte Bronté, a 
manuscript volume of sixty pages, in the handwriting 
of the Rev. A. B. Nicholls, with ten pages in the 
handwriting of Charlotte Bronté on the verbal truth 
of the Bible, a very early and unpublished effort of 
the novelist. 

We notice in Messrs. Sotheran & Co.’s catalogue a 
copy of Wallis’s Australian Views, a series of twelve 
large plates. This book, which is extremely rare, 
is especially interesting owing to the fact that the 
plates are the work of a convict named Preston, who 
engraved them on common ship’s bottom copper. 
They are also examples of the first engraving executed 
in Australia. 


issued by 


THE portrait of a young man (probably of the 
Casio family), which is in the Duke of Devonshire’s 
collection at Chatsworth, and is the 


A Portrai : : 
‘ subject of one of our plates, 1s one 


By Boltraffio ; 
of the very few examples of this grace- 


ful and delicate Milanese master’s art that have found 
their way into British collections, the others being 
three versions of his favourite subject, Salvator 
Mundi, in the collections of Lord Northbrook, Lord 
Yarborough, and Sir Hubert Parry, the Madonnas at 
the National Gallery and in Mr. Salting’s collection, 
the Warcissus of Gen. Sir E. A. Ellis, and the 
portraits belonging to Mr. L. Mond and Lord Elgin. 
These at least are all that figure in the list given 
by Mr. B. Berenson ** in his recently published 
concluding volume of his famous series. 

Of all Lionardo’s pupils, Boltraffio is the one 
whose work degenerated least into mere prettiness 


* The North Italian Painters of the Renarssance, by B. 
Berenson. (G. P. Putnam’s Sons, 6s.) 


his refinement never amounted to weakness; and 
his frescoes at S. Maurizio in Milan have been 
pronounced by as eminent an authority as Senator 
Morelli to be among the most exquisite things ever 
produced by the Milanese school. Boltraffio be- 
longed to a noble Milanese family, and, to judge 
from his epitaph, did not devote himself seriously 
to art till comparatively late, since at the age of 
twenty-three, in 1490, he was still a garzone 
Lionardo’s bottage. As in his later life he occupied 
some important public offices, the period of his artistic 


in 


activity cannot have extended over many years. His 
works are generally marked by exquisite precision of 
execution and a rare sense of gracefulness. The 


tender emotions were more within his range than the 
great passions. ‘The portrait at Chatsworth has the 
characteristic oval of Boltraffio’s heads, and shows 
clearly the influence of his master Lionardo da Vinci. 


Books Received 


Marks and Monograms on Pottery and Porcelain, by W. 
Chaffers, 12th ed., 2 gns. (Reeves & Turner.) 

LGuvre de J. B. S. Chardin et de J. H. Fragonard, with 
introduction by Armand Dagot, notes by Leandre Vaillat, 
2gns. (Simpkin Marshall & Co.) 

Velasquez, by R. A. M. Stevenson, 3s. 6d. net ; Pintoricchio, 
by E. March Phillips, 3s- 6d. net; Piero Della Francesca, 
by W. G. Waters, 3s. 6d. net; Perugino, by G.C. William- 
son, 3s.6d. net ; George Sand, La Mare au Diable, Notice 
Analytique de C. A. Saint-Beuve, illustrated de Gertrude 
Leese, 5s. net. (George Bell & Sons ) 

Essay on Gardens, by Sir W. Temple, introduction by Albert 
Forbes Sieveking, F.S.A., 1s. 6d. net. (Chatto & Windus. ) 

Guide to Charbonnier Collection of Pewter in Taunton Castle 
Museum (with illustrations). Privately printed at the 
Museum, 6d. 

The Quest of the Antique, vy Robert and Elizabeth Shackleton, 
illustrated by Harry Fenn, 10s. 6d. net. (John Milne.) 
Raphael, by Paul G. Konody, 1s. 6d. net. ; Leighton, by 
A. Lys Baldry, Is. Gdenet, (Dac. & ENG. Jack. ) 
Fifly Years of Modern Painting: Corot to Sargent, by J. E. 

Phythian, 10s. 6d. net. (Grant Richards. ) 

The Cicerone: An Art Guide to Painting in Italy, by Dr. 
Jacob Burckhardt, preface by P. G. Konody, 6s. net. 
(T. Werner Laurie.) 

The Romance of George Villiers, First Duke of Buckingham, 
by Philip Gibbs, 15s. net. (Methuen & Co.) 

Byways of Collecting, by Ethel Deane, 7s. 6d. net. 
Co.) 

The Antiquary, Vol. 43s 7+ 6d. net. 


(Cassell and 


(Elliot Stock.) 
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The Connoisseur 


of an eighteenth century picture I possess. if should 
be very glad if you would procure me any informa- 
yersonality of this portrait and the 
Yours truly, 
C. F. HETTIcH. 


Notes and Queries 


[ The Editor invites the assistance of readers of VHE tion as to the | 
Connoisseur who may be able to impart the informa- artist. 
tion required by Correspondents. | 


L. PuLInsKY AND HIS WORK. 
To the Editor of THE CONNOISSEUR. 


Str,—Can you throw any light upon L. Pulinsky 
as an artist? I have a 


PAINTING SIGNED JOUFFROY. 
To the Editor of THE CONNOISSEUR. 


Dear Srr,—I enclose you a photo of an old 


painting which I have, and 
which 1am very de- 
sirous of establishing the 
identity of. I have shown 
it to several experts, who 
say that it is a very well 
painted portrait; but they 
can tell me nothing further, 
but say if I could establish 
the identity of the gentle- 
man it would be of value. 
It is signed and dated 
Jouffroy, 1759, as far as 
can be made out. I should 
be pleased to know if you 
think it might be one of 
the family of the Marquis 
de Jouffroy, one of whom 
was the inventor of Steam 
Navigation. 

If you could give me 
any information on the 
matter, I am sure I should 
be extremely obliged to 
you. 


Thanking you in antici- 
pation, 
I remain, 
Yours respectfully, 
Cuas. MILL1s. 
P.S.— There is also 
another name which can 
hardly be made out, but 


which appears to be some- 
thing like Prnzira. 


UNIDENTIFIED PORTRAIT. 


To the Editor of THE 
CONNOISSEUR. 


Sir,—I take the liberty 
of enclosing a photograph 


UNIDENTIFIED PORTRAIT 


PAINTING SIGNED JOUFFROY 


282 


very fine landscape— 
Quat Vandyke, Antwerp 
—bearing his signature. It 
has been in my possession 
about fifteen years, and, as 
far as one can judge, it 
would be from twenty-five 
to thirty years old. The 
only other works of his I 
have ever met with were a 
pair of small seascapes in 
the same collection from 
which I purchased the 
above. 

I find no mention of the 
painter inAlgernon Graves’s 
Dictionary, nor in the re- 
cent five-volume edition of 
bryan. 


ROBERT BAGGE SCOTT. 


Is this artist still living, 
and has his work any 
special value? I have a 
very strongly painted land- 
scape—A Meadow Scene 
—by him, strikingly com- 
posed, and carried out in 
low tones—a fine evening 
effect. By Graves’s Dzie- 
tionary I see he exhibited 
six at R.A. between 1886 
and 1891. 


Any information you may 
be able to impart as to the 
foregoing will be greatly 
valued by 


Yours faithfully, 


Cuas. Pratt GREEN. 
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ANSWERS TO CORRESPONDENTS 


Special Notice 


: Enquiries should be made upon the 
coupon which will be found in the advertisement 
pages. While, owing to our enormous correspondence 
and the fact that every number of THE CONNOISSEUR 
is printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “‘ Correspondence Manager, THE 
CONNOISSEUR MaGAZINE, 95, Temple Chambers, 
Temple Avenue, E.C.” 


Armour.—Helmet.—10,461 (Bacup).—The kind of 
helmet you have sketched is known to armour collectors as a 
‘© Close Helmet.” It belongs to a period about 1580 to 1620. 


Books.—‘‘ History of Old and New Testament,’’ 
§697-—10,585 (Bristol).—This is an unsaleable work of very 
little value. 

‘Homer, His Odysses,’’ 1669, etc.—10,572 (Dymock). 
—Appended is a list of approximate values of your books. We 
have not mentioned those worth less than 5s. omer, 21s. ; 
Cosmographie, 1658, tos. 6d. ; Hzstorical Collections, 1682, IOs. ; 
Morant’s History of Colchester, 1768, 42; Milton, 1728, 5s. ; 
Brooke’s Catalogue, 10s.; Boswell’s Johnson, if in original 
boards, and uncut, 47, otherwise £2; Baskerville’s JZz/ton, 
2 vols., 1759, 21s. ; Malone’s Reynolds, 1798, 7s. 6d. ; Addison, 
1741, 21s. ; and Moses’s Collectzon of Vases, 1814, 5s. 

Barkay’s ‘‘ Apology,’’ 1678.—10,554 (Merrion).—This 
work is widely known, and yours is a first edition. There 
are so many reprints, however, that it is not now worth more 
than Ios. 6d. 

Bible, 1791.—10,558 (Blackpool).—Your Bible is of no 
value. 

Code of Henry III., 1599, etc.— 10,555 (Arizona).—You 
describe your books too vaguely to enable us to value them 
properly. Old volumes of Wesley's Sermons are not particularly 
valuable. Itis possible that your volume of Gz/ray’s Caricatures 
may be Bohn’s issue, which is worth about LA. 

Lodge’s Portraits.—10,546 (Frodsham).— Your particulars 
are much too indefinite to enable us to value your book. There 
were three early editions of this well-known work—folio, quarto, 
and octavo—and there have been subsequent reprints. Send an 
exact copy of the title-page of the first volume. 

Platte’s ‘‘ Jewell House of Art and Nature,” 1594. 
—10,429 (Glasgow).—Your book is worth about JL) Os 

‘‘ Illustrated London News.’’—10,217 (Ostersund).— 
Odd volumes of periodicals have little value. 

Lamb’s ‘‘ Adventures of Ulysses,’’ 1808.—10,035 
(Windsor).—The value of this book is about {£9 

Finden’s ‘‘ Views of Great Britain,’ 1830.—10,174 
(St. Albans).—This work is common, and would not bring 
more than 7s. 6d. William Westall was a younger brother of 
R. Westall. 

<‘ Portraits of Celebrated Painters,’’ 1825.—10,54! 
(Harrogate).—Your book is of no value. : 

“‘ Guillam’s Display of Heraldrie,’’ 2nd edit., 1632. 
—10,446 (Weymouth).—Yours is not the best edition. It is worth 
about 25s. It does not lessen the value of THE CONNOISSEUR 
to re-bind it. 
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Coins. — Doulton & Watts Pennies. — 10,517 

(Teneriffe).—Your Doulton & Watts pennies are evidently 
proofs, and the set of three is worth about 255s. 
_ George I. Half-Guinea.—10,556 (Nieukerken-Waas).— 
This coin is worth about 15s. Your Henry IV. copper coin 
is of no value in this country, especially as it appears to be 
in poor condition. 

Charles II. Maundy Money.— 10,331 (Edinburgh) — 
The value of your set of Maundy money is from 3s. to 4s., 
according to state of preservation. 


Engravings.—‘‘Infant Academy,’ after Sir 
Joshua Reynolds.—10,417 (Crosby).—We do not know an 
engraving of this subject by W. Walker. The print familiar to 
us is engraved by F. Haward. 

‘*William Penn making Treaty with the Indians,” 
after B. West, by J. Hall, etc.—10,457 (Dorking).—The 
following are approximate values of the prints mentioned in 
your list :—Walliam Penn and Battle of Boyne, £3 to £4; 
Timon of Athens, after N. Dance, by J. Hall, 15s. to 16s. ; 
and Aichard Brinsley Sheridan, £7 or £8; The Death of 
General Wolfe, after B. West, by Woollett, and 7he Cottagers, 
after Du Sart, by Woollett, £3 to £4 each; Mother and Child, 
after Cipriani, by Bartolozzi, £3 to £4. 

Old Roman Print.—10,524 (Langwathhy).—This is of 
very little commerical value. 

‘“‘Buonaparte on Horseback,”’ after J. Northcote, 
by S. W. Reynolds.—10,544 (Oswestry).—1his print should 
realise about £8. Your print of J. P. Kemble as ‘‘ Hamlet,” 
after Lawrence, by S. W. Reynolds, is worth about £2. 


‘¢The Country Girl,” after Paye, by Young, and 
‘¢Hebe,”’ after Hamilton, by Eginton.—10,543 (Kal- 
mar).—Your two colour-prints are worth £3 to £4 and Aas 
respectively, as near as we can estimate without seeing them. 


‘© A Conversation,” after G. Morland, by J. R. 
Smith.—10,514 (Hipperholme).—This is not one of Morland’s 
best subjects. A fine old coloured mezzotint would bring from 
420 to £30 according to quality. 

‘The Elopement,’’ after Morland, by Smith.— 
10,559 (St. Mary Cray).—Your engraving is one of the Leetitia 
series. We cannot, however, say whether it is genuine without 
seeing it. A good original impression in brown is worth about 
£10 to £12; and in colours about £20 to £30. 

‘©Col. Mordaunt’s Cock-Fight at Lucknow in 
1786,” after Zoffany, by R. Earlom.—1o,551 (Walling- 
ford).—If your print is a good impression, its value is about 
46 to £10. 

Mezzotint Views of Lake District.—10,563 (Man- 
chester).—The outside value of your prints would be 7s. to 
8s. each. 

‘‘The Pledge of Affection.’’—10,518 (Burgess Hill).— 
This colour-print is rather uncommon, though it is not one of 
the most rare plates. It is worth about £8 to £10.giy ___ 9 0" 

Stipple Engraving, atter George Richmond, by 
George Saunders, etc.—10,522 (Bishop Auckland).—The 
three prints you mention belong to a period for which there is 
no demand by collectors, and they have consequently very small 
value. 

‘« Maria, Countess of Coventry,’’ after Gavin 
Hamilton, by J. McArdell, and “‘ Elizabeth, Duchess 
of Hamilton,’’ after Gavin Hamilton, by J. Faber.— 
10,399 (Glasgow).—The mezzotints sold at Christie’s to which 
you refer were from the same original plates, and the description 
of the painter as ‘“‘ W. Hamilton” must have been in error. 
The copies sold singly were very fine early impressions, the 
catalogue description of Coumtess of Coventry being “un- 
described first state, with the date 1753,” and that of Duchess 
of Hamilton being “ first state—three known.” The pair sold 
afterwards, as far as we can recollect, were in bad state, and 
considerably damaged, a fact which at once explains the 
differences in price. 

‘¢ Departure ”’ and “‘ Return,” after Solomon, by 
W. H. Simmons.—10,337 (Old Street).—These prints are 
not worth buying for speculation, as they belong to a period 
which is not in demand. The present market value of the 
prints is very small. 


The 


Engravings — (conlinued).— Lithographs by 

Mrs. J. Stewart Smith.—10, 324 (Pwllheli).—Your litho- 
raphic views of Edinburgh are of very little value. 

4 « Offrande L’Hymen,”’ after J. B. Huet, by 
Bonnet, etc.—10,315 (Clifion).—Your list contains several 
rare French prints, which may be of considerable value. It 
would be best to send them for expert inspection. 

‘The Samnite Marriages’? and ‘‘ The Four 
Phials,”’ after F. Wheatley, by W. Ward. — 10,474 
(St. Helens).—These are scarce colour-prints. It is difficult to 
value them without inspection. At auction the pair might fetch 
£20, or even more, if very fine impressions. 


Objets d’Art.—Papier Maché Fire-Screens. 
10,586 (Taunton).—Your fire-screens are evidently decorated 
after pictures by Wilkie, the lower one in your sketch being 
similar to a well-known example in the National Gallery. Five 
pounds is a good offer, as they are rather unsaleable at the 
present time. ¥ 

Battersea Enamel.—10,531 (Cardiff).—The object you 
mention is evidently a vinaigrette, and is worth about 45s. 

Paintings on Glass.—10,382 (Maidstone).—If perfect, 
your paintings on glass are worth £4 to £5 the pair. 


Painters.—“‘H. Vaarberg”’ and ‘‘ W. Gougin.”’ 
—10,338 (Bushey Heath). — We are unable to trace these 
painters. 


Pewter.—Dinner Service.—-10,141 (Devonport).— 
Your dinner service of 40 to 50 pieces is worth about £30 to 
440, as near as we can judge without inspection. 
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William IV. Mug.—1o,510 (Kilmarnock).— Your drinking 
mug is of acommon type; value about 10s. or 12>. 


Pottery and Porcelain.—Hungarian Vases. 
—10,571 (Lincoln).—Your vases are_ undoubtedly modern. 
They were made by W. Zsolnay at I iinfkirchen (Hungary). 
He exhibited in the Paris Exhibition of 1878, and we believe 
his factory is still in existence. 

Worcester Dessert Service.—10,591 (Florence).—Your 
dessert service appears to be English of the period 1830-40. It 
is impossible to say definitely from a coloured sketch, but it may 
have been made at Worcester. The value would be about £20 
to £25 in that case. : 

Leeds Coffee Pot.—10,539 (Amberley). —Your coffee pot 
is, no doubt, Leeds ware, dating about the end of the 18th cen- 
tury. The lid appears to be missing, however, and this reduces 
its value to about £2. The gold coin you refer to is known 
here as the ‘‘ Adelaide Assay Office Pound.” In mint state it 
would fetch about £2 Ios. at a London auction sale. 

Chamberlain Worcester Tea Service.— 10,542 (Ram- 
sey).—The value of the tea service you describe would be about 
£8 I0s. ; 

Stone China Dinner Service.—10,439 (Tiverton).— 
From your description your dinner service is evidently one of 
Mason’s stoneware. We cannot value it without list of pieces. 

Staffordshire Group.—10,467 (Truro).—If your Stafford- 
shire group of Paul and Virginia is perfect, it should fetch about 
42 10s. to £3. 

Wesley Figure.—to,501 (Bratton Heming).—Your figure 
of Juhn Wesley was probably made about the middle of last 
century, and its value is not above £1 or 25s. 


HERALDIC CORRESPONDENCE 


CONDUCTED By A. 


1,339 (London).—The Index to the Diocesan Wills at 
Lincoln, issued by the British Record Society, includes all the 
Wills registered in the Consistory (or Chief) Court of Lincoln, 
but does not include the Wills in the Stow Archidiaconal Court 
or the various Peculiar Courts. Nor does it contain the 
Administrations. 


1,345 (London).—John Marston, the dramatist, came of a 
family of some antiquity in Shropshire, his father, John Marston, 
who was lecturer of the Middle Temple, being the third son of 
Ralph Marston, of Gayton, Salop, by Maria, his wife, daughter 
of Andrew Guarsi, an Italian surgeon who had settled in 
London. The exact date of the dramatist’s birth is uncertain, 
but he is believed to have been born about 1575 at Coventry. 
There seems to be no doubt that he was the John Marston who 
matriculated at Brasenose College, Oxford, in February, 1591-2, 
and who was admitted B.A., February, 1593-4, as the “ eldest 
son of an esquire.” Wood appears to have confused him with 
another John Marston who went to Corpus. He died 25th June, 
1634, in London, and was buried in the Temple Church beside 
his father. His wife was a daughter of the Rev. William 
Wilkes, chaplain to James I. 


1,348 (Exeter).—(1) Although in 1592 statutory power was 
given to Lyon King of Arms, to hold Heraldic Visitations, the 
existing official registers of Arms in Scotland extend only from 
the reign of Charles II., and nothing is known of the older 
records, if such there had been. (2) Contrary to the practice in 
this country, the unaltered Scottish Coat of Arms is descendable 
only to the heirs male or (as a quartering) through heirs female, 
being heirs portioners ; and younger sons and cadets have not 
the right to bear the Arms until they have been re-matriculated 


to themselves with such marks of cadency as may be required 
by Lyon King of Arms. 


1,352 (London).--The statement that Edmund Spencer is 
descended from the same stock as the Spencers of Althorp is no 
doubt based on Gibbon’s reference to the Faery Queen ‘‘as the 
most precious jewel in their coronet.” The real fact is that 
little or nothing is known of the poet’s early life or the locality 
whence his parents came. It seems possible, however, that he 
sprang from the family of Spencer, of Hurstwood, near Burnley, 
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in Lancashire, and that his immediate predecessors were resident 
on a little property called Spencers, situated in the forest of 
Pendle, about three miles from Hurstwood. 


1,356 (London).—Charters, Grants, Writs, Mandates and 
other documents relating to those Provinces of France which 
were under the English rule, will be found amongst the French 
Rolls (or what are sometimes described as Z7eaty Rolls) pre- 
served at the Public Record Office. These Rolls form a branch 
of an important series of Chancery Enrolments relating to 
foreign countries. The earliest relating to France is dated 1232, 
but the regular series does not begin until 1307. 


1,361 (London).—The Rev. Thomas Swift, who was rector 
of Puttenham, Surrey, was not the grandfather of the celebrated 
Dean Swift, but was his first cousin, being a son of Thomas 
Swift (by a daughter of Sir William Davenant, Knt.), who was 
an elder brother of Jonathan Swift, solicitor, of Dublin, father 
of the renowned divine. The rector of Puttenham appears 
to have been born in 1665, and his death took place in 1752. 
The Rev. Thomas Swift, the grandfather, rector of Goodrich, 
Co. Hereford, who was conspicuous for his active devotion 
to the cause of Charles I., and also to that of his son Prince 
Charles (afterwards Charles II.), during his exile, married 
Elizabeth Dryden, sister of Sir Erasmus Dryden, first baronet, 
of Canons Ashby, and grand-aunt of John Dryden, the poet, 
by whom he had issue ten sons and four daughters. The 
family is one of great antiquity, being originally settled in 
Durham early in the fourteenth century. 


1,369 (London).—Sir William Temple, Knt., was a man 
of considerable distinction in the reign of Elizabeth, being 
much esteemed for his great learning and ability. Upon the 
tragical death of the unfortunate Earl of Essex, to whom he 
had been secretary, he went over to Ireland, and was appointed 
Provost of Trinity College, Dublin, which university he repre- 
sented in the Parliament of 1613. He was knighted by the 
Lord Deputy St. John, and appointed one of the Masters in 
Chancery in 1622. .By his wife, Martha, daughter of Robert 
Harrison, he had two sons, the elder of whom, John, rose to 
great eminence, and filled, for a long series of years, high and 
confidential offices in the Government of Ireland. 


IN spite of the fact that the picture sales of February 
at Christie’s and elsewhere numbered over a dozen, few 
of them can be said to 
be of more than ordin- 
ary interest. Only one 
picture reached four 
figures, and only about 
half a dozen came 
anywhere near £1,000. 
The price of a picture, 
it 1S true is: not NeEces= 
sarily an indication 
of its interest, however 


closely it may represent market value for the time being. 
The sale of February 1st comprised the modern and 
other pictures and drawings of the late Mrs. Hannah 
Entwisle, of the Oaks, Sunninghill ; of the late Mr. G. 
B. C. Leverson, of 18, Queensbury Place, S.W.; of the 
Jate Mrs. Edwin Long, and other properties. The only 
two pictures of note in the Leverson collection were: 
H. Fantin-Latour, Bouguet Varié, 19% in. by 24 in., 1889, 
290 gns.; and E. Blair Leighton, To Arms, 60 in. by 
41 in., from the Royal Academy of 1888, 58 gns. Mrs. 
Long’s property consisted of 15 lots of pictures by the 
late Edwin Long, R.A., among which were: Pharaoh's 
Daughter: the Finding of Moses, 78 in. by 109 in., @X- 
hibited at the Royal Academy of 1886, 420 gns. ; The 
Crown of Justification, 72 in. by 144 in., from the Royal 
Academy of 1888, 150 gns. ; and Zhe Parable of the 
Sower: Christ Preaching on the Shores of Galilee, 
Iol in. by 203 in., 1891, 125 gns. Among the Entwisle 
pictures were: W. Muller, An Undershot Mill, near 
Llanelly, North Wales, 33 while Loy ig} Wo UO: yeish 5 
Erskine Nicol, Fave an’ Ounty, How it’s Powerin’ / 
Phew! There's more of tt, 1oin. by 741n., 1852, 100 gns. ; 
E. Verboeckhoven, Ewes, Lambs, and Poultry in a 
Landscape, on panel, 264 in. by 333 in., 160 gns.; two by 
A. Cuyp, Hilly Landscape, with a horseman crossing a 
rustic bridge, and peasants driving cattle, on panel, 
26 in. by 35 in., 560 gns. ; and a Frozen River Scene, 
with a booth, sledges, and numerous figures, on panel, 
18 in. by 254 in., 260 gns. ; P. Neefs, /uterior of a Church, 
with numerous figures, on panel, 27 in. by 43 in., 80 gns. 5 
Sir J. Reynolds, Portrait of Miss Lettice Patten, second 
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daughter of Thomas Patten, in pink and white dress with 
powdered hair, resting her right hand on a sculptured 
vase, 50 in. by 40 in., 110 gns.—this is presumably the 
portrait of Miss L. Patten as “ Dignity,” which was sold 
at Foster’s on April 23rd, 1856, for 130 gns.; the com- 
panion portrait of Miss A. Patten was sold at the same 
time and place for 200 gns.; J. Ruysdael, Ow/skirts of a 
Town, with boats on a river, peasants and animals, 
291 in. by 39 in., 100 gns.; and two by Teniers, /zguves 
Merrymaking outside a Cottage, 19% in. by 283 in., 
72 gns.; and the Archduke Albert and the Archduchess 
of Austria, in a picture gallery, 363 in. by 48 in., 92 gns. 
The miscellaneous properties included: R. Ansdell, Ze 
Caledonian Coursing Meeting, with portraits of many 
well-known people and celebrated dogs (with key), 
6o} in. by 120 in., 230 gns.; W. Shayer, sen., Fishing 
Village and Jetty, with peasants and horses, on panel, 
134 in. by 172 1n., 82 gens. 

The sale of important pictures by old masters, works 
of the Early English school, and modern pictures, the 
property of the Duke of Sutherland, removed from 
Stafford House, St. James’s, Trentham Hall, Stoke-on- 
Trent, and Lilleshall House, Newport, formed the 
sensation—a very mild one, it is true—of the month. 
The closing of Trentham Hall, under circumstances 
which are well-known to the public, involved a re- 
arrangement of the magnificent gallery at the Duke’s 
London house, and the opportunity seems to have been 
taken to weed out from the collection pictures which, by 
their great size or lack of artistic interest, were no longer 
desirable. Some of the pictures were bought in at the 
sale at Trentham Hall last year. The founder of the 
collection, the Marquis of Stafford, rst Duke of Suther- 
land, was one of the most distinguished connoisseurs 
and art patrons of his time; he was the subject of a 
caricature by James Gillray, published on May 9th, 1808, 
with the title, @cenas in Pursutt of the Fine Arts ; 
he is represented close to the portico of Christie’s old 
rooms in Pall Mall; attached to the door-post is the 
catalogue of a sale of “800 capital pictures”; the picture 
is reproduced in Roberts’s Memorials of Christie's, 
Vol. I., facing p. 88. As an instance of the Marquis’s 
extensive patronage of the arts, it may be mentioned that 
from one of the papers of the day we gather that in 1807 
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alone he purchased 22 pictures at the British Institution, 
and sent them to Trentham. This type of collector has 
long ceased to exist! The most important picture in 
the sale was the Van Dyck Portrait of a Gentleman, on 
horseback, in red doublet and hose braided with gold, 
crimson cloak thrown over the left shoulder, hat in left 
hand, mountainous landscape in the distance, 103 in. by 
65 in., exhibited at the Grosvenor Gallery in 1886-7—this 
portrait, which was bought in at the Trentham Hall sale 
last year for 120 gns., now realised 2,100 gns. The lot 
next in importance was a family portrait by Sir T. 
Lawrence, Charlotte Sophia, daughter of the first Duke 
of Sutherland, and wife of Henry Charles, 13th Duke of 
Norfolk, in white low dress trimmed with lawn frills, 
30 in. by 25 in., 820 gns.—this portrait (which was 
apparently never claimed by the sitter) and with another 
sold for 11 gns. at the artist’s sale in 1831. It was a 
matter of some surprise that the Duke should have 
“thrown out” such an interesting family portrait. H. 
W. Pickersgill’s copy of Sir Thomas Lawrence’s Portrazt 
of Elizabeth, Countess of Grosvenor, 29 in. by 24% in., 
realised the unexpectedly high sum of 240 gns. 

Of the other Sutherland pictures, the following were 
the more important :—W. Etty, Zhe World Before the 

. Flood, 55 in. by 77 in., 230 gns.; five large unframed 
views of Venice by C. Stanfield, notably the Doge’s 
Palace and the Piazetta of St. Mark's, 130 gns.; The 
Bridge of Sighs, 145 gns.; and The Dogana and Santa 
Maria della Salute, 165 gns.—each of these pictures 
measured 96 in. by 91 in.; T. Willeborts Bosschaert, 
Peace—an Allegory, 68 in. by 97 in., 90 gns.; G. Dow, 
Portrait of the Artist, in dark robe, black hat, and pearl 
earrings, 274 in. by 23 in., 270 gns.; Rubens, Portrait 
of Philih IV. of Spain, 96 in. by 84% in., 130 ens. ; 
Guercino, S¢. Gregory, 116 in. by 83 in., 350 gns.; 
Andrea del Sarto, Zhe Madonna and Child with St. 
John, 56 in. by 48 in., 650 gns.; Ph. de Champagne, 
Portrait of Cardinal Richelieu, in robes, 254 in. by 21 in., 
1ro gns.; and J. Hoppner, Portratt of the Rt. Hon. 
Thomas Grenville, in blue coat and white stock, red 
curtain background, 29 in. by 24 in., 105 gns. The total 
amount realised by Io1 lots was £7,644 4s. 6d. 

The late Mr. Charles A. D. Halford’s choice collection 
of modern pictures, water-colour drawings, and works 
of old masters occupied Messrs. Christie on Saturday, 
February 15th, ‘and the Monday following, a total of 
£8,150 17s. 6d. being realised for 326 lots. A con- 
siderable number of thef{drawings and pictures in this 
collection were by artists whose work was popular during 
the third and earlier jyears of the fourth quarteriof 
the last century, but whose popularity has not been 
maintained. Several lots in this collection have ap- 
peared from 1876 to the spring of last year, in anonymous 
sales, but did not reach the reserves placed upon them 
by the late owner. The choicer drawings included : 
Rosa Bonheur, Peasants and Sheep on the Landes, 13} in. 
by 21 in., 1866, 340 gns.; Vicat Cole, Harvest Time, 
13 in. by 19 in., 1866, 120 gns.; Copley Fielding, Lym 
Tal-y-Llyn and Cader Idris, 10% in. by 142 in., 140 gns. ; 
nine by Birket Foster, including a Landscape, with 


waggon, peasant, and cows, 54 in. by 7} in., 100 gns. ; 
A Girl Gathering Water-Lilies, 63 in. by 9% 1n., 90 gns. 
—-both these were at the Old Masters, 1907; The Rialto, 
Venice, 6 in. by 9 in., 100 gns.; Genoa and Sesti from 
Pegli, 5 in. by 7} in., 70 gns.; and Marseilles, 5 in. by 
71 in., 70 gns.; six by Sir J. Gilbert, On the March, 
19 in. by 30in., 1873, 82 gns. ; and Zhe Standard Bearer, 
174 in. by 12 in., 1863, 84 gns.; A. C. Gow, The Inn of 
Doubtful Repute, 114 in. by 14% in}, (o74, 72 20s sce 
Holland, 7” Venice, 14in. by 10} in., 120 gns. ; J. Israels, 
Sailing the Toy-boat, 124 in. by 184 in., 310 gns. ; and 
F. W. Topham, The Venetian Water-Carriers, 21 in. by 
29 in., from the Academy of 1870, 65 gns. The pictures 
included: T. S. Cooper, Sheep on the Cliffs, on panel, 
174 in. by 234 in., 1864, 64 gns.; H. W. B. Davis, Zwes 
and Lambs on a Hillside, Sunset, 19% in. by 30 in., 1885, 
68 gns. ; J. Docharty, Ki/churn Castle, Loch Awe, 23% in. 
by 353 in., 1876, 90 gns.; T. Faed, Returning from 
Market, 29 in. by 19 in., 1881, 75 gns.; two by Sir Luke 
Fildes, Dolly, 46 in. by 324 in., exhibited at the Royal 
Academy, 1881, 200 gns.; and Zhe Pet Dog, 31 in. by 
23 in.,95 gns.; and J. Veyrassat, a pair on panel, Zowing 
the Barges and After the Day’s Work, 1ok in. by 183 in., 
145 gns. Among the old pictures were: Bordone, 
Portrait of a Lady in a rich red dress holding her 
gloves, 38 in. by 32 in., 110 gns.; and Botticelli, The 
Madonna in green robe, holding the Infant Saviour in 
her arms, on panel, 134 in., circle, 135 gns. 

Messrs. Christie’s sale on February 22nd was made 
up of modern pictures and water-colour drawings, the 
property of the late Mrs. Mary Radcliffe, of 28, Queen’s 
Gate; of Mrs. T. S. Kennedy, of Wetherby, Yorks ; and 
from other sources. The first-named collection included 
a few good drawings: C. Fielding, A Storm on the 
Coast, with shipping off the jetty, 174 in. by 23% in., 
1852, 250 gns.; S. Prout, Rowen, 18 in. by 13 in., 85 gns. ; 
and P. De Wint, Woody Landscape, with cattle by a 
stream in the foreground, 12 in. by 184 [in., 105 gns.; 
and the following pictures: R. Ansdell, Ox the Road 
Jrom Gibraltar to San Rogue, 37% in. by 593 in., ex- 
hibited at the Royal Academy, 1866, 90 gns.; W. 
Bouguereau, An Jtalian Mother and Boys, 234 in. by 
193 in., 170 gns.; and J. Linnell, sen., Gathering Fuel, 
28 in. by 39 in., 1868. Mrs. Kennedy’s collection in- 
cluded a drawing by J. M. W. Turner, The Lake of 
Lucerne, Brunnen, gin. by 12 in., 400 gns. ; anda picture 
by J. Brett, Zhe Lizard Head, 27% in. by 47% in., 1877, 
75 gns. Among the anonymous properties only two 
pictures call for notice: W.Shayer, sen., Lane Scene near 
Christchurch, Hants, with cottages, cart, peasant, and 
cattle, on panel, 17} in. by 23} in., 1837, 100 gns.; and 
H. Harpignies,|La Mievre a Nevers, 22 in. by 31 in., 
1883, 620 gns. The pictures and drawings collected by 
the late Mr. T. M. Whitehouse, of Graiseley Old Mill, 
Wolverhampton, were sold by Messrs. Christie on 
Monday, February 24th. The first portion of the col- 
lection of pictures of Mr. William Martin, of 50, Burling- 
ton Gardens, Acton, was sold by Messrs. Foster on 
February 26th and 27th, and on March rth; the first 
two days’ sale contained nothing of importance. Messrs. 
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Christie’s last sale of the month (Feb. 29th) included 
the collection of the late Lord Young, of Moray Place, 
Edinburgh, and of the late Mr. W. J. Braikenridge, and 
other properties. The first-named property comprised 
a portrait catalogued as by Sir T. Lawrence, and as of 
kichard Brinsley Sheridan, in blue coat, white vest and 
stock, grey breeches, holding a stick in his left hand, 
49 in. by 393 in., 540 gns.; Sir H. Raeburn, Portrait of 
Str D. Wilkie, R.A., in brown coat and white stock, 
oval, 30 in. by 25 in., 85 gns.; and Rembrandt, Portrait 
of Tztus, the artist’s son, in brown dress and large black 
hat, seated, holding a paper, 433 in. by 334 in., 205 gens. 
The different properties included: J. Wootton, Portrazt 
of General John Richmond Webb (who died in 1724) on 
horseback, 137 in. by 142 in., 1712, 72 gns. ; Early English 
School (possibly the work of Sir Hy. Raeburn, but 
more likely by George Watson, a follower of Reynolds, 
and first President of the Royal Scottish Academy): 
Portraits of Mrs. Mary Ann Eycott, in white dress with 
pink sash, seated on a bank, and her brother Henry, 
who stands by her side, dressed in blue coat and yellow 
vest, 50 in. by 39 in., 510 gns.; Cooper Henderson, 7he 
Leeds Mail and the South Mail, a pair, 20 in. by 29 in., 
180 gns.; J. Van Huysum, Fruzt and Flowers, on a 
sculptured pedestal, 34} in. by 28 in., 110 gns.; J. S. 
Copley, Portrait of Col. Carleton (Lord Dorchester), 
the defender of Quebec, 1775, 35 in. by 25 in., 58 gns. ; 
and Flemish school, Wings of a Triptych, with donors, 
a pair on panel, 28 in. by 84 in., 70 gns. 


Messrs. HopGson’s sale of January 30th and follow- 
ing day, which was held over from last time, contained 
two or three books 
which cannot very well 
be overlooked, but 
was otherwise of little 
consequence. A copy 
of Scott’s Waverley, 
the first edition of 1814, 
3 vols., 8vo, realised 
£52, in sharp con- 
trast to the £13 5s. 
realised for the Earl of 
Sheffield’s copy at Sotheby’s on Nov. 4th last. Both sets 
had been rebound ; but there was a material difference 
between them in other respects. The Earl’s copy had 
been “cropped,” and vols. 1 and 2 had no imprint. 
The one which realised £52 had the top and fore edges 
entirely “uncut,” and though a few leaves were soiled, 
and several others torn, it was much the more desirable 
of the two. As is well known, the question of “cut” 
or “uncut” influences prices immensely in the case of 
all books which have any pretentions to importance. 
A really good copy of the original edition of Waverley 
in the original boards, uncut, is worth Ps OmmOuien 
important books disposed of at this sale comprised 
Goldsmith’s Vicar of Wakefield, 1817, with 24 coloured 
plates by Rowlandson, £12 (morocco), and an edition of 
St. Jerome printed by Gerard Leeu at Gouda in 1480 
(No. 937 in Campbell), £6 (vellum, two blank leaves 


missing). This was entitled in the catalogue, Boeck Van 
den leven der heilighen vaderen in der Woestinen, and 
had all the initial letters in red. Jefferys’s American 
Atlas, 32 large maps, 1774-6, realised £26 tos. (half 
russia, no title or text). 

Mr. F. A. Crisp’s privately printed Parochial and other 
Registers are, of course, frequently met with, though 
rarely in a long series, for a very small number of copies 
of any of them were printed—not more than 50 as a 
rule, and in some instances as few as 30 or 35. As many 
as sixteen of these books, all in vellum or half vellum, 
appeared at Sotheby’s on February 3rd, and though 
the prices realised were not high, the circumstance 
invites notice. The Adstracts of Somersetshire Wills, 
6 vols., 1887-90, sold for the largest amount, viz., 
£4 2s. 6d. (150 copies printed), and then follow The 
Parish Registers of Kelsale, Suffolk, £1 10s. (50 copies 
printed), and Zhe Catholic Registers of the City of Wor- 
cester, £1 38. (50 copies printed). All the rest realised 
sums ranging from 6s. to 19s. Howard and Crisp’s 
Visitation of Lngland and Wales, 13 vols., 1893-1905, 
hardly comes within the same category, and the same 
remark applies to the authors Vzsztation of Ireland, 
4 vols., 1897-1904. These are works of more general 
interest, and the sums realised were higher, namely 
47 15s. and £3 5s. respectively. This sale of Feb. 3rd 
was a good one, though there is not much to 
chronicle, as the merit possessed by the collection as 
a whole was very evenly distributed. Hennepin’s Vew 
Discovery of a Vast Country in America, 1698, 8vo, 
£15 15s. (calf, the two maps torn), and Herrara’s Hzstory 
of the Vast Continent and Islands of America, 6 vols., 
1725-6, 8vo, £16 15s. (calf), are familiar books which 
do not need any explanatory remarks. Not so the first 
or “Shakespeare edition” of Wolinshed’s Chronicles, 
2 vols., folio, 1577, which realised £75. This is an 
unusual work very rarely found in good order. The 
first volume of this copy was in good condition, but the 
second was far otherwise, so that the price realised must 
be considered rather high. This issue of Holinshed 
is called the Shakespeare edition because Shakespeare 
must have used it in the compilation of his historical 
plays, for he not infrequently borrows long passages 
which are either much altered or altogether omitted 
in later editions. Only one other work remains to be 
noticed, and it has frequently appeared of late. It was 
the familiar AHakluytus Posthumus or Purchas his 
Pilgrimes, 5 vols., folio, 1625-26, a fairly good copy, 
which realised £50. What seems to be the finest set 
known belonged to Mr. Van Antwerp, and realised £170 
at his celebrated sale last year. Each of his volumes 
was in its original vellum covers, with remains of the 
blue silk ties, and looked as though it had been kept 
under lock and key from the day it was published. 

On February 11th a series of 27 vols., comprising the 
Catalogue of Birds in the British Museum Collection, 
compiled by Seebohm, Sharpe, Sclater, and others, 
1874-95, sold for £39 at Sotheby’s (original cloth), and 
the 7 vols. forming the original edition of Lord Lilford’s 
Birds of the British Empire, 1885-97, for £51 (half 
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morocco). This copy had the extra coloured plate of the 
Turtle Dove, which is very often missing. A second 
edition of this work, also in 7 vols., appeared in 1891-97, 
its value being just a little less. This sale of Feb. 11th 
and two following days was of a very miscellaneous 
character, but as often happens in such cases, especially 
at the Wellington Street rooms, many excellent and 
expensive works were disposed of. There was, for 
instance, a series of original editions of the plays of 
Massinger and other dramatists with whom he sometimes 
collaborated, bound in a volume, which realised £35; 
seventeen volumes of the 7vansactions of the Zoological 
Society of London, 1835-1906, £38 (half russia and in 
parts) ; Gould’s Birds of Asia, 7 vols., 1850-83, £38 10s. 
(half morocco); Booth’s Rough Notes on Birds, 3 vols., 
1881-87, £21 (half morocco); and a good copy of 
Piranesi’s Vedute di Roma and the Vast e Candelabri, 
together three vols. folio, £37 (uncut). The 183 plates 
found in these folios were all original Roman proof 
impressions, a point to be noted, for they were re-issued 
at Paris some years after they first appeared at Rome, 
and these later impressions lose immensely by com- 
parison, and are also of much less value. 

This sale was perhaps chiefly remarkable for the 
number of original editions of modern American authors 
contained in the catalogue. The prices realised were 
not high, but as a great deal of misconception exists 
regarding what are really classics in their way, it may be 
as well perhaps to refer to some of them in detail. All 
the following were original editions, in cloth bindings 
or boards, as issued :—Mrs. Stowe’s Uncle Tom’s Cabin, 
2 vols., Boston, 1852, £6 15s. (some leaves stained); 
Emerson’s /Vature, Boston, 1836, £1 9s. (some leaves 
stained) ; Zssays, Boston, 1841, 13s. (damaged); Repre- 
sentative Men, Boston, 1850, £1 6s.; English Traits, 
Boston, 1856, 11s. ; Zhe Conduct of Life, Boston, 1860, 9s. ; 
and Soczety and Solitude, Boston, 1870, and Letters and 
Social Aims, 1876, also printed at Boston, 16s. the two. 
The following by Nathaniel Hawthorne were printed at 
Boston :—Twice Told Tales, 1837, 19s. (stained); The 
Scarlet Letter, the earliest issue having the word “ re- 
duplicate” on page 21, 1850, 19s.; and The House of the 
Seven Gables, 1851, 16s. The Harbinger, by Oliver 
Wendell Holmes, 1833, published anonymously, realised 
41 18s.; Poems, 1836, £3 18s. (stained); and Eudsze 
Venner, 2 vols., 1861, 15s. All these were published at 
Boston, as before. James Russell Lowell’s Conversations 
on some of the Old Poets, Cambridge, Mass., 1845, 
brought £3 8s.; A Mable for the Critics, New York, 1848, 
21s.; Lhe Biglow Papers, both series, 2 vols., Cambridge 
and Boston, 1848-67, £1 11s.; Fireside Travels, Boston, 
1864, 9s., and the first collected edition of the Poems, 
2 vols., Boston, 1849, 18s. (boards, damaged). Original 
editions of Whitman and Whittier also attract attention, 
notably the Brooklyn issue of the former’s Leaves of 
Grass, 1856, £4 18s. This book was very adversely 
criticised when it first appeared at New York, and was 
withdrawn by the publishers. The author then issued 
it on his own account with the Brooklyn imprint. It 
is said that no copy having the NewYork imprint js 
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known to exist. The first edition of Whittier’s Poems, 
Philadelphia, 1838, realised a guinea, but the other 
original editions of the author’s works went at an average 
price of 12s. each. Longfellow’s Hyperion, 2 vols., New 
York, 1839, sold for 31s. (boards, loose). 

The copy of Blagdon’s Memoirs of George Morland, 
1806, oblong folio, which realised £16 on the 17th of 
February, was somewhat instructive. At first sight it 
looked as though £30 would have been more reasonable, 
but as one of the large coloured plates showed a water- 
mark dated 1824 when held up to the light, it was clear 
that it could not belong to the original issue. The entire 
volume therefore suffered, as is usually the case, under 
such circumstances, thus affording further evidence, if 
any were needed, of the extreme importance of attention 
to detail in all cases where expensive books are con- 
cerned. This sale of February 17th was of a good 
second-rate character, and as such contained many 
notable books. The Italian edition of 7he Decameron, 
Londra (Parigi), 1757, 5 vols., 8vo, realised as much as 
£20, mainly on the strength of its old French morocco 
binding, and La Borde’s Choix de Chansons, Paris, 
4 vols., royal 8vo, 1773, £61 (vld French calf). Lycett’s 
Views in Australia, containing 50 coloured plates and 
a map, 1824, sold for £13, and La Fontaine’s Contes 
et Nouvelles en vers, the celebrated Fermiers-Généraux 
edition, 2 vols., 8vo, 1762, £21. This particular copy 
had two of the plates découvertes, and also 13 of the 
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rejected plates, but was not an ideal one, for six un- 
covered plates were originally published, and 24 rejected 
by the Société d’Amateurs on account of their free 
nature, and for other reasons. Copies containing all of 
them are seldom met with. The uncovered plates 
usually found, as in this instance, are the first and second, 
z.é., ““Le Cas de Conscience” and “ Le Diable de 
Papefiguiére.” The scarcest of all is the fourth, “Le 
Bat,” though all the four are extremely rare. We see, 
therefore, that the Fermiers-Généraux edition of the 
Contes et Nouvelles has possibilities, and that the im- 
portance of each copy has to be estimated on its merits. 
As much as 7,000 francs has-been obtained in Paris 
for a first-rate copy. 

On February 19th and 2oth, Messrs. Puttick and 
Simpson sold a number of books which had at one 
time or another belonged to the Poet Wordsworth. A 
copy of the first edition of Keats’s Endymion, 1818, 
containing his signature, realised £54 (boards, loose), 
but with this exception prices ruled low. A presentation 
copy of The Excursion, 1814, 4to, sold for £10 (boards, 
uncut), but an inserted portrait of Wordsworth in pencil 
and chalk accounted for a part of this amount. Of 
infinitely more importance, though it did not realise 
as much as might have been expected (£17 155.), 
was the original manuscript catalogue of Wordsworth’s 
Library at Rydal Mount, containing a great number of 
entries in his autograph, and a few in that of Robert 
Southey. Wordsworth’s daughter, Dora, had also added 
many titles, so that this book constituted a very interest- 
ing relic of the Lake School of Poets. Other important 
works sold on the same occasion comprised a copy of 
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Thomson’s Seasovs, 1807, 4to (415 15s.), containing an 
original poem in the handwriting of Lord Byron com- 
mencing “Go Volume of the Wintry Blast,’ and a 
Catalogue of the London Library, which had evidently 
belonged to Carlyle, as it contained numerous character- 
istic notes in the margins, such as “ Horrible,” “ Stuff,” 
“What terrible wagon loads of rubbish,” “ Bad,” and 
other exclamations indicative of derision and contempt 
on the part of the writer, who was, without doubt, the 
Chelsea sage. This critical analysis sold for £6 I5s., 
little enough one would think. The only other work 
to which special attention need be directed is The 
Journal of the Late Actions of the French in Canada, 
by Colonels Reyard and Lodowick, 1693, 4to. This 
tract consists of but 13 leaves inclusive of title-page and 
preface, but it nevertheless realised £70, for it is in 
point of date and general importance well within the 
magic circle surrounding the better class of Americana, 
and thereby hangs a tale. 

The remainder of the month was occupied with several 
sales, among them the modern portion of the library of 
the late Rev. Dr. Gott, Bishop of Truro, whose more 
important books will be disposed of later on. The 
following selections may be made :—The second edition 
of the Faerie Queene, 1596, and the first edition of the 
second part, also dated 1596, realised £63 (old calf, the 
Welsh words on page 332 of Vol. I. were printed) ; 
the fourth folio of Shakespeare's Comedies, Histories 
and Tragedies, 1685, £40 (morocco, portrait cut and 
mounted, and the last leaf mended); the entire series of 
plates engraved for Captain Cook’s Voyage towards the 
South Pole and Round the World (the Second Voyage), 
1776-77, £38 (proofs); and the Logeze nel Vaticano, 
the three series comprising the arabesques, stuccoes 
and ceilings of the Vatican, in 2 vols., folio, 1772, the 
43 engravings coloured by hand, £30 (half morocco). 
These plates to Cook’s Voyages were on large size folio 
paper, and it is generally supposed that not more than 
six sets were so printed for certain officials connected 
with the Admiralty. As stated, all were proofs before 
the engraver’s numbers or lettering, and in addition 
there were a number of the etchings, some of them 
in curious and rare states. 


CHRISTIE’S held only one sale of engravings during 
February, but this was of considerable importance. It 
consisted of engrav- 
ings by Albrecht 
Diirer, and plates from 
the Liber Studiorum, 
the property of Mrs. 
J. oS: Kennedy ; ‘etch- 
ings by D. Y. Cameron 
anh iSite It, isxeyanoine 
Haden; and engrav- 
ings of the Early 
English School in 
mezzotint, stipple, and colour from various private 


sources. 
The Diirer prints were not of exceptional quality, and 


291 


only one made a price of any note, this being the 
Melancholia, No. 74 in Bartsch, which realised £78 155. 
The Leber Studtorwm plates, most of which were first 
states or engraver’s proofs, realised sums varying from 
1os. 6d. for a second state of /tzsfah to 35 gns. for a 
fine engraver’s proof of /szs; the chief Cameron etching 
was a nice impression of S¢. Lawmer, Blois, which made 
£42, whilst the highest priced Haden subject was a 
third trial proof of Greenwich, which sold for 19 gns. 

Higher prices were realised when the mezzotints and 
stipples were reached, one of the first lots, which con- 
sisted of the well-known pair of mezzotints by James 
Ward, rightly considered his chef @auvres, Children 
Bathing and Juvenile Retirement, realising the satis- 
factory, though not record, price of £136 10s. Another 
important lot was a fine impression in colours of J/7s. 
Fitzherbert, by Condé, after Cosway, for which £113 8s. 
was given, which was followed by two coloured im- 
pressions of Jane Countess of Harrington and Children 
and Lady Smyth and Children, each by Bartolozzi, 
after Reynolds, which together realised £162 15s. The 
Duchess of Devonshire and Lady Duncannon, two other 
colour-prints by Bartolozzi, after Downman, made £84, 
and a first state of that rare Cousins print, 7e Sunshine 
of Love, after Raoux, went for £64. Finally, there must 
be mentioned an etched letter proof of Ze Warrener, 
by William Ward, after Morland, which realised £52 1os., 
and a second published state of the Duchess of Bedford, 
by S. W. Reynolds, after Hoppner, for which 42 gns. 
was given. 


Tue sales of furniture, china, and bric-a-brac held 
during February, apart from the Braikenridge collection, 
were by no means of first importance. 
A few good items, it is true, were sold 
at Christie’s on the 7th, but on the 
whole the collections offered were of quite ordinary 
quality. 

The sale on the 7th consisted mainly of furniture and 
china from miscellaneous sources, the china including 
some good English, Oriental, and Continental pieces. 
A small Worcester cylindrical mug, for instance, 6 in. 
high, made £115 10s.; a Dresden bowl and cover, 
painted with Chinese figures, 113 in. high, went for 
£141 15s.; and a pair of old Chinese Kang-he powdered 
blue bottles, enamelled in famille verte, 10} in. high, 
realised £315. Amongst the furniture, the chief lot was 
a superb Louis XVI. suite, consisting of six fauteuils and 
a settee, partly gilt and painted pale green, covered with 
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old Beauvais tapestry, which went for £1,995. 

On the 14th, at a similar sale, a Dresden group ofa 
lady and a harlequin made £262 10s., and a Dresden 
centrepiece, formerly the property of Lord Byron, realised 
£194 5s. Included in this sale were a few panels of 
tapestry, a large oblong old Brussels panel, emblematic 
of Asia, signed A van Wercx, making £598 1os., and 
two other Brussels panels, with subjects from classical 
history, realising £300. On the 2ist, too, a set of 
three Brussels panels, with episodes from the life of 
Scipio, realised £420. 
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Tur event of the month at Christie’s was the dispersal 
of the collection of medieval works of art formed in the 
early part of the 19th century by George 


we ; Weare Braikenridge, and sold by order 
org of the executors of the late W. Jerdone 
ale 


Braikenridge. The sale, which occupied 
two days, produced £15,626. 

Most of the gems of the collection were sold on the 
first day, the chief item being a 13th century ciborium 
of copper gilt and champlevé enamel, believed to have 
come from Malmesbury Abbey, which realised £6,000. 
This was followed by a fine pair of French 13th century 
copper-gilt and champlevé enamel candlesticks, which 
realised £450, and a remarkable Henry VIII. mazer 
bowl of maple wood, mounted with silver gilt, for 
which £2,300 was given, An Elizabethan tazza, silver- 
gilt, weight 12 ozs. 4 dwts., went for £400, and a 
miniature of a gentleman, by Nicholas Hilliard, sold 
for £620. 

The principal item of the second day was the cradle 
of Henry V., originally at Courtfield, near Monmouth, 
where the Infant Prince was for some time placed. More 
interesting than artistic, it was secured by Mr. Guy 
Laking, the King’s armourer, for £241 Ios. It has since 
transpired that it was purchased on behalf of His Majesty, 
and will be placed in the Royal collection at Windsor. 


Two sales of silver plate were held at Christie’s during 
February, one on the 13th censisting of items from 
various anonymous 
sources, and the other 
on the 20th, in which 
was included the silver 
plate of the late Lord 
Wiown(s7l ne thie first 
sale a Charles I. circu- 
lar bowl, 2 ozs. 9 dwts., 
realised 290s. an ounce ; 
a Charles II. porringer, 
22% OzS., made 155s. an 
ounce; an Elizabethan chalice, 5 ozs. 4 dwts., made 
310s. an ounce; and 190s. an ounce was given for a 
Charles I. plain paten, 4 ozs. 2 dwts. In the other sale 
the chief items were a Charles II. beaker, 2 ozs. 12 dwts., 
and a William III. porringer, 4 ozs. 14 dwts., which 
made 290s. and 100s. an ounce respectively. 


AN interesting medal was sold at Messrs. Puttick and 
Simpson’s rooms on the 14th, being the silver medal 
awarded to the celebrated Grace 
Darling by the Glasgow Humane 
Society. It was offered for sale by a 
niece of the original recipient, and realised A51. 

At an extensive sale of coins and medals held at 
Messrs. Glendining & Co.’s galleries on February 27th 
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and 28th, the chief item was a naval medal with two bars, 
Martinique, Recruit, 17 June, 1809, one of only three 
issued for the Recruit. It realised £25. 


Lovers of fine old Dresden and Sévres porcelain had 
a rare treat at Christie’s rooms in the first week in March, 
when the wonderful collection formed by 
the late Mr. C. J. Dickins was dispersed. 
The collection is, of course, familiar to 
our readers, owing to the illustrated 
article devoted to it in our sixteenth volume. 

This valuable collection, which was catalogued in 


The Dickins 
Collection 


about 330 lots, and occupied Christie’s rooms for three 
days, was especially rich in fine Sévres, and the total 
realised (£44,292) says much for the general quality of 
the pieces sold. Nearly half of this total was realised 
on the opening day, when most of the gems of the 
collection were sold. Some disappointment was expressed 
at the quality of the Dresden, which it was.said was 
not as a whole of the finest quality, but the excellence 
of the Sevres made up for this deficiency. A Dresden 
crinoline group of the Countess de Koessel, for instance, 
which realised 750 gns., was said to be of a later date 
than the example sold for 1,000 gns. in November, 1906. 
The Sévres, however, realised excellent prices through- 
out, the thirty-four pieces sold on the first day, for 
instance, totalling no less than £13,798. Two fine pieces 
decorated by that great master Morin proved to be the 
most sensational items. The first, an éventail jardiniere 
painted with a quay scene by Morin and trophies by 
Sioux, jun., 1763, made 3,050 gns., and the other, a set 
of three vases and covers, the decorations by Morin, 
and the gilding by Vincent, 1779, went for 3,200 gns. 
A fine pair of Louis XV. vases, with apple-green scrolls, 
1757, realised {1,500 gns.; a pair of éventail jardinieres 
by Tandart, 1760,and Michaud, 1762, went for 1,000 gns. ; 
and for a set of five Dresden dessert stands £840 was 
given. 

On the second day the Dresden sold was of a much 
finer quality, and two lots at least were recognised to 
be of a very high standard. One of these, a charming ~ 
group ot a lady wearing a black crinoline, with a gentle- 
man at her left and a negro at her right, though only 
6 inches high, sold for 1,050 gns., and two most charm- 
ingly modelled busts of children, 9 inches high, went 
for 1,150 gns. These two busts were sold at the Hope 
Edwardes sale in 1901, then realising 580 ens, 

Some good pieces of Sévres were also sold, a pair 
of vases and covers with Louis XVI. ormolu_ plinths 
making 1,080 gns.; a vase and cover with bleu Royal 
ground going for 1,200 gns.; and a pair of gros bleu 
vases making 1,400 ens. 

The third day’s section consisted of some more 
Continental porcelain, a few English pieces, and a 
number of objects of art, no lot attaining four figures. 
The chief lot sold was a pair of Khang He powdered 
blue vases, which made 460 gns. 
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GREAT ART PICTURE LIMERICK. 


Last Day for receiving solutions, APRIL 11th, 1908. 
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“THE JURY,” by FRED BARNARD. Size of Picture, 30 x 44 inches. 


The lines will be judged solely upon their merits. To ensure equality and fairness to all competitors, 

on receipt of each line it is at once numbered and registered. The judges will not see the names, addresses 

nor coupons of competitors until the awards have been decided. The names of the gentlemen who will 
judge the last lines sent in for the Limerick are a sufficient guarantee of good faith. They are— 


T. Livingstone Baily, Esq., 95, Temple Chambers, E.C. The Editor of ‘The Ex t,”? 434, St Ww. 
Lys Sd owdy, Esa. Director of the New Dudley Gallery, btecadiliy Wi a4 eet aos 


The Awards. 


FIRST.—_BARNARD’S FAMOUS PICTURE, exhibited at the Royal Academy, 
1883, ‘‘THE JURY,’’ a great subject—grandly depicted: from Bunyan’s 
* Pilgrim's Progress » (in the original English Gilt Frame). 

Second £10 10s., Third £5 5s., Fourth £3 3s. 


And Ten of £1 1s. each. 


THE LIMERICK. 


If you for this picture should sigh, 

Be advised now and just have a try 
To make the last line, 

Your effusion then sign 


I enclose 2/6 for a Coloured Print of the Painting by FRANCIS MIERIS, and I agree to 


abide by your published decision and accept it as final, and I enter only on that understanding. 


HOW TO GAIN THIS WORK OF ART OR ONE OF THE CASH 
CONSOLATION PRIZES. 
ALL THERE IS TO DO is to write a suitable finishing line to the LIM- 
ERICK, fill up and cut out the Coupon, which forward with a postal order 
for 2/6 to Oatway’s Art Galleries, 4, Old Burlington Street, London, W., 
when your effort will be entered with the other competitors, and you will 
receive a facsimile colour print, on art paper, of the famous painting by 


Francis Mieris, a full description of which picture will be found under the 


number 42 in that standard work on art, «“«Smith’s Catalogue Raisonne.” The 
P.O. should be crossed ** & Co,” and the envelope marked ‘* Skill.” 

No employee or member of the firm will be allowed to compete. Any 
number of solutions may be sent written on plain paper, accompanied by a 
remittance to cover the solutions sent in. 


WNIDYD) £4 SS), AaeoisgnOuc oom Cosco OUOCNOOG I I FE COENEN 


This Coupon entitles the holder to view the picture, which is on exhibition at Oatway’s 
Art Galleries, 4, Old Burlington Street. 

The decision will be published in “The Connoisseur” and ‘The Expert,” also in_ the 
“Daily Telegraph ” and the ‘ Daily Mail,” on April 25th, THE LAST DAY FOR 
RECEIVING SOLUTIONS IS APRIL 11th, 1908. 

A few words that rhyme: Buy, cry, supply, fly, why, tie, high, rely, lie, eye, die, my, bye, 
justify, fie, hie, pie, rye, decry, shy, &c. 


and the Cash Prizes will be awarded to those sending in what are con- 
sidered by the judges to be the cleverest lines. 


XLIX. 


The Connoisseur 


‘The Connoisseur” Plates 


FOR DECORATION OF THE HOME. 


i loose copies of the Plates issued with 
ING to the frequent demand, by Subscribers, for 
eerie Connoisseur,’”’ the Editor has prepared the following list of plates that have appeared, and 


copies can be obtained at 6d. each, or 4/6 per dozen. 


Special terms to the Trade for not less 


than 100. Applications to be sent to the “ Plate Department,” 95, Temple Chambers, London, E.C. 


Almacks, by Nicholas, after Harper. 


Itarpiece, by The Maitre de Flemalle. 
aca ay pei neess: by Cheesman, after Sir W. Beechey. 
Anglers’ Repast, The, by W. Ward, after G. Morland. 
Approach to Christmas, by G. Hunt, after J. Pollard. 
Arbuthnot, Hon. Mrs., by Downman. 
Ariadne, after Reynolds. 
Azaleas, Lago di Como, by Ella du Cane. 


Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 
Battle of Sant’ Egidio, by Paolo Uccello. [Reynolds. 
Best, Mrs., by John Russell. 

Billeted Soldier’s Departure, by Graham, after G. Morland. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Alken. 
Brighton Mail Coach, by H. Alken. _ 

Bull, John, Going to the Wars, by Gillray. 

Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds. 


Children and Beggar Boy, by C. Wilkin, after Beechey. 
Choice, The, by W. Ward. 
Christ Church Peckwater Quadrangle, by John Fulleylove. 
Cleopatra, Death of, by Guercino. 
Coach and Six, by T. Rowlandson. 
Cockburn, Lady, and Children, by Reynolds. 
Coming from School, by T. Stothard. 
Congratulation, by J. Thomson, after G. H. Harlow. 
Costume Series by E. T. Parris :— : 

Anna Boleyn. 

Anne of Denmark. 

Berengaria, Queen of England. 

Elizabeth, Queen of England. 

Empress Eugenie, in her Bridal Dress. 

Henrietta Maria, Queen of England 

Lady of the Court of Louis XV. 

Queen Victoria in her Coronation Robes. 


Cries of Paris, by Houel de Rouen. 
Cromwell, Oliver, attributed to Van Dyck. 
3 a Cooper’s Miniature of. 
Crown, A, by Sir L. Aima-Tadema. 
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman. 


Day Masquerade in Ranelagh Gardens, by George Cruikshank. 
Delia in the Country, by J. R. Smith, after Morland. 

Delia in Town, by J. R. Smith, after G. Morland. 

Devonport Mail near Amesbury, The, by R. Havell, after H. Alken. 
Devonshire, Duchess of, by Downman. 

Dutf, Mrs., by R. Cosway. 

Dyce, Rev. Alexander, as a Boy, by Raeburn. 


Elf King, The, by Kate Greenaway. 
Elliott, Grace Velie: Pastel Portrait. 
English Toilet, by P. W. Tomkins, after Ansell. 


Fair, The, by Bartolozzi, after Wheatley. 
Farmer’s Stable, The, by G. Morland. 
Farrier’s Shop, The, by Paul Potter. 


Féte Champétre, by A. Watteau. | 

Fitzgerald, Lady, by Mdme. Vigee le Brun. 

Flora, by Palma Vecchio. 

Florentine Lady, A, by P. Pollajuolo. 

Fountain of Trevi, Rome, by Alberto Pisa. 

Four in Hand, by J. Gleadah, after Pollard. 

Fox Hunting Subjects :— 
Duke of Wellington and Hodge, by H. Alken. 
First-rate Workman of Melton, A, by H. Alken. 
Leaping the Brook, by H. Alken. 


pe meceerete by G. Stubbs, Landscape, by A. Green, engraved by 
. Birche. 

Georgiana, Duchess of Devonshire, by Sir J. Reynolds. 

Girl of Carnarvon-Shire, by A. T. Ryder, after R. Westall. 
“Gladiator,” by J. R. Mackrell, after J. F. Herring, sen. 


Hamilton, Lady, as “‘ Bacchante,” by Madame Vigee le Brun. 
by Romney. 
A ey by Sir J. Reynolds. 
“Cassandra,” by Romney. 
“Circe,” by Romney. 
(Emma Hart), by Romney. 
Head from Po t ae NEE ith aH 
rtrait of Man wi 
Helene Fourment, by Rubens. a ee 
Been Meee motes. by A. G. Bell. 
enrietta Maria, Queen of Charles |., 
Henry VIII., by Holbein. EEE 


Holyhead and Chester Mails, The, by R. Havell, after Alken. 


” ” ” ” 
” ” 
” ” 
” ” 


” ” 


*“Infanta Maria Teresa,” Portrait known as, 


sister, the Infanta Margarita Mari 
Innocence Taught by L Z TE endellelea Bemee: 


Ove and Fri i i 
eAClorenl endship, by Bartolozzi, after 
Innocence, after Kauffman. ‘ 


probably her half- 
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Japanese Landscape, A. 

Jerningham, Mrs., by J. Hoppner. ‘ , 

Jewels and Cameos belonging to the King at Windsor Castle. 
Julie, by Jacques L. Copia, after Mallet. 

Jupiter and Calista, by Thos. Burke, after A. Kauffman. 


La Madonna Del Gatto, by Baroccio. __ 

Last Glow, Mont Blanc, by Hugh M. Pritchard. 
Laundry Maid, by Henry Morland. 

Lesbia, by S. W. Reynolds, after Sir J. Reynolds. 
Linley, Maria, by T. Ryder, after R. Westall. 
Locomotion, by Shortshanks, after Seymour. 
Lodore and Derwentwater, by A. Heaton Cooper. 
London from Tower Bridge, by W. L. Wyllie, A.R.A. 


Madonna and the Infant Saviour, by Botticelli. 

Mail Coach in a Flood, by F. Rosenbourg, after J. Pollard. 

Maria, by P. W. Tomkins, after J. Russell. 

Marlborough, Sarah, Duchess of, by Sir G. Kneller. 

Mary Teresa, by L. Mansion. 

Marvell, Andrew, from an Oil Painting. 

Mildmay, Louisa, by William Ward. 

Montague, Lady, by J. McArdell, after J. Reynolds. 

Morning, or Thoughts on Amusement for the Evening, by W. 
Ward, after G. Morland. 

Mutual Joy, or ‘‘The Ship in Harbour,” by P. Dawe, after G. 
Morland. 


Napoleon |., by Delaroche. 

Narcissa, by J. R. Smith. 

Nevill, Reginald H., The Castle Baby, by W. Pickett. 

New Steam Carriage, A, by G. Morton. 

Norton, Hon. Mrs., by Sir G. Hayter (Chatsworth House Collection). 


Offrande a |’Amour, by Patas and Villeneuve, after Calet. 

Offrande a l’Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ella du Cane. 

Olivarez, Count, by Velasquez. 

Orpheus and Eurydice, by Thos. Burke, after A. Kauffman. 
Oxford, Countess of, by Vandyke. 

Oxford and Opposition Coaches, by R. Havell. 


Peasant of Saltersdalen, by Nico Jungmann. 

Philip IV. of Spain, by Velasquez. 

Pity, by Colibert. 

Playing at Marbles, by Bartolozzi, after W. Hamilton. 

Playing Shutthecock, by W. Hamilton. 

Portrait of a Lady, from an Eighteenth Century English Pastel 
Drawing on Vellum. 

Portrait of a Young Girl, by Greuze. 

Portrait of the Toreador Pedro Romero, by Goya. 

Princess Royal, Daughter of George III., by Downman. 


Randolph and Hilda Dancing in the Rotunda at Ranelagh Gardens, 
by Cruikshank. A 

Randolph Crew’s Marriage with Hilda at Lambeth Church, 
by Cruikshank. 

Regent's Park, View in. (A New Steam Carriage.) 

Robinson, Mrs. Mary, by J. Downman, A.R.A. 

Royal Mail Coach, by R. Havell, after J. Pollard. 

Rubens, A Daughter of, by Rubens. 

Runaway Love, by C. Knight, after T. Stothard. 

Rural Amusement, by J. Smith, after Morland. 


Soldiers’ Return, The, by Graham, after G. Morland. 
Spencer, Lavinia C., by Sir Joshua Reynolds. 


Stanhope, Hon. Mr. Leicester, by Bartolozzi, after Sir J. Reynolds. 
Steam Carriage, A. 


Study from Life, by C. W. Hopper. 
Suspense, by Ward, after Morland. 
Syntax, Dr., gazing at some Ruins, by T. Rowlandson. 


Training, by G. Hunt, after J. Pollard. 
Traveller, The, by Morland. 


Two Gins Gecorating a Bust of Diana, by Charles White, after Lady 
incoln. 


Variety, by Ward, after Morland. 

Venus, Toilet of, by R. Cosway. 

Via Dei Servi, Florence, by Col. R. C. Goff. 
Virgin and Child, by Botticelli. 

Visit returned in the Country, The, by Morland. 


Westmorland, Countess of, by Hoppner. 
Wiiteun by Peo yeas 

itechapel Road, iew in. (A New Steam i 
Wife, A, by J. R. Smith. Cannlede,| 
Witch, A, by E. R. Hughes. 
Woodcutter’s Home, by Gainsborough. 
Woodland Scene, A, by Morland. 


Young Dutchmen, by N. Colibert. 


Distinctive System of Life Assurance— Apply for full Prospectus. 


SCOTTISH PROVIDENT 
INSTITUTION 


PREMIUMS 
FOR ASSURANCE OF £100 AT DEATH—WITH PROFITS 


Age Annual ANNUAL PREMIUM LIMITED TO | Age 
eager nce rie |e 
5 é e a ayment. irth- 
day. | during Life. | payments. ee Bighenin. Pajtionta, s day. 
£8. “ds 28. Ge £8 a GS Oe & sv "d. Ee ge 
26} 118 4 2 10°.5 217-0 Bt OG 412 6 88 4 0 | 26 
27 °| 1:19:93 211 «3 2 TF -1t 3.9. ¢ 414 0 S8h17 20%) “27 
2S ke. 2 20 Se 2 12-1 218 10 310 8 AS ay 89 11 0 | 28 
2075) 2s Ts 2413 0 219 10 > 1k, It 41752 40) 50 829 
S30 (2. 2a eae 2 Seer T. 3 010 313 2 4 18 10 40 19 0 |*380 
SLE? amd 214 11 Pe ee 1 t 3814 5 Be Orkid 41 14 0 |} 31 
32°| 2 4.7 215 11 bie eat) 315 8 Dy Wend 42 9.0 | 382 
33 |. 2. 5°10 2 17. +0 3.4 2 317 0 ee 43 4 0 33 
34 | Ff 2 2 VSL Said 5 318 5 Bs, 36 0 44 0 0 | 34 
SOe| 25 8” 36 219 3 3 Gei 3 19 11 (epee: xu 4416 0 | 35 
36 | 210 0 S 0-0 Bhgey Aas 'sh 414 Be 9.11 4513 0 | 36 
37 2 11. 6 80 B48 3.9 °3 4 211 5 11 11 46 10 0 | 37 
oo | 2.4% 7 3. 3 70 310 8 4 4 6 514 0 47 7 0 | 38 
39: L. Zevas 9 3.4 5 ey 12 4 6 2 5 16 +1 48 4 0.| 39 
740 | 216 6 | 78 511 eR 4 711 5.18 4 49 2 0 |t40 
41 | 218 6 Sais 8 Bo Range: 5 4.9 10 6 0 9 50 0 0 41 
42 fh SBe° 0 OS Ie Fs > 1/4 411 11 6 3 4 5019 0 | 42 
43 | 3 3 2 ie Deer 319 4 414 0 Gi ool 1 5118 0 | 43 
149, 3 5 7 3 13-8 Aol 416 3 OF Sod 62 17, *0 44 
454453 8 2 2-15 11 CRETE A 418 6 611 4 58 16 0 45 
46 | 3 10 10 3-18 2 4 5 10 het lh 614 2 5416 0 | 46 
47 | 3.13 8 A MOE. TE+—€ SS 2, 5 034 617 0] 5516 0 | 47 
48 | 316 8 Pe 3s: 2. ee a 5 5 10 6 19 11 5616 0 | 48. 
49 | 3 19 10 A Dy LO) 413 2 5. Gar 6 7 bene Nor) 57 16 0 | 49 
50 | 4 3 2 4 8 8 Stoll |W. 11 ee Kenn ologel 5817 0 50 


[The usual non-participating Rates of other Offices differ little from these Premiums. ] 

* At-age 30 the Premium for £1000 at death, by a yearly payment, during life, is £21:3 :4. This Premium 
would generally elsewhere secure (with Profits) less than £900 instead of £1000. Or, for £1000, 25 yearly payments 
of £26: 19 :2—being thus free of payment before age 55. 

t At age 40, the Premium ceasing before age 65 is, for £1000, £32:19:2—about the same as many Offices 
require during the whole term of life. Before the Premiums have ceased, the Policy will have shared in at 
least one division of surplus. To Professional Men and others, whose income is dependent on continuance of 
health, the limited payment system is specially recommended. 


BRANCH OFFICES 


GLASGOW, 29 St. Vincent Place. BRISTOL, 27 Clare Street. MANCHESTER, 10 Albert Square. 
ABERDEEN, 166 Union Street. CARDIFF, 19 High Street. NEWCASTLE, Collingwood Bdgs. 
DUNDEE, 49 Meadowside. LEEDS, 35 Park Row. NOTTINGHAM, 32 King Street. 


BIRMINGHAM, 95 Colmore Row. LIVERPOOL, 25 Castle Street. BELFAST, 1 Donegall Square, W. 
DUBLIN: 36 COLLEGE GREEN 
LONDON: 17 KING WILLIAM STREET, B.C. WEST END: 17 PALL MALL, S.W. 


HEAD OFFICE: No. 6 ST. ANDREW SQUARE, EDINBURGH. 


Marca 1907. Printed by R. &R. CLARK, LIMITED, Edinburgh. 


Distinctive System of Life Assurance—Apply for full Prospectus. 


Che Cimes 


in a recent article on Modern Life Assurance states that 


‘The Ideal System ” 


‘‘ would be one which based life assurance on as ” 
“ nearly as possible bed-rock rates and allowed, “4 
“ in the case of Mutual Associations, some period- ” 
«ical sharing in the profits which incidentally ” 
«= accrued.” 


THIS IDEAL JS THE DISTINCTIVE SYSTEM OF THE 


Scottish Provident 
ema [DStITUTION —- = 


“The AIM of its Founders was to give effect to the suggestions ” 
“ of enlarged experience :—in particular, to give to the Assured the ” — 
“ advantage of low nxon-farticipating Premiums, without sacrifice of ” 
“ the right to participate in Surplus.” 


THE PREMIUMS ARE SO MODERATE -THAT, AT USUAL AGES FOR 
ASSURING, £1200 OR THEREBY MAY BE SECURED FROM THE FIRST 
FOR THE YEARLY PAYMENT WHICH WOULD IN MANY CASES ASSURE 
(WITH PROFITS) ABOUT £1000 ONLY—THIS ADDITIONAL ASSURANCE 
BEING EQUIVALENT TO AN JM@MEDIATE AND CERTAIN BONUS. 


THE WHOLE SURPLUS GOES TO THE POLICYHOLDERS, ON A SYSTEM AT 
ONCE SAFE AND EQUITABLE—NO SHARE BEING GIVEN TO THOSE BY WHOSE 
EARLY DEATH THERE IS A ZOSS TO THE COMMON FUND. 


THE SURPLUS AT THE LAST INVESTIGATION WAS £1,581,000. 


Over 60 per cent of the members who died during the 
Septennium were entitled to Bonuses which, notwithstanding that 
the Premiums do not as a rule exceed the non-profit rates of 
other Offices, were, on the average, equal to an addition of over 
50 per cent Zo the original assurances. 


Accumulated Funds £13,500,000. 


HEAD OFFICE—6 St. Andrew Square, EDINBURGH. 
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